






Director's Message

It gives me great pleasure to announce the publication of Shoreline 2015, the latest edition 
of the college magazine. Conceptualized, designed and edited completely by the students of 
NITK Surathkal, the magazine has always been a perfect platform for NITKians to showcase 
their talents and express their views on important topics. 

Printed in indelible ink, Shoreline will let students look back fondly on the sweet memories 
of college life, years after they have graduated.

I congratulate Team Shoreline on the successful culmination of what has been weeks of 
coordinated effort. This edition of the magazine builds upon the strengths of its predecessor, 
presents originality in both content and design, and has set an impressive benchmark for 
upcoming editions. 

I would like to wish all the outgoing students the very best in their future endeavors, careers 
and lives.

Prof. Swapan Bhattacharya



Director's Message

From the Dean's DeskProf. Udaykumar Yaragatti

I am delighted to present the second edition of Shoreline, NITK Surathkal's annual magazine. 
A compilation of various endeavors by members of the NITK family, the magazine serves as 
a medium for students to display their literary and artistic prowess.

I would like to laud the Shoreline 2015 team for eliciting an eclectic collection of articles that 
represents the diversity inherent to NITK; the magazine chronicles not just the achievements 
of current students but also those of alumni and faculty.

NITK as an institute is climbing to the top steadily every year, and this magazine is yet anoth-
er testament to the quality of the people who pass through its walls. I can say with confidence 
that Shoreline 2015 will be a magazine that NITKians will love picking up and going through 
for many years to come.

It has been a great experience guiding Team Shoreline in the development of this edition 
right from its inception, and I would like to congratulate them on a job well done.
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Shoreline 2015 has been a prodigious project – both in terms 
of the effort it entailed and how much it means to every single 
one of us. What started with informal powwows in early August 
reached its crescendo in late March as several late nights of fran-
tic yet coordinated hard work culminated in the finished version 
of the magazine. During this time, a few joined the team, a few 
left but each did their bit to make the magazine what it is today, 
and we are grateful to them all.

While some wrote articles of their own volition, others who had 
stories worth sharing had to be coaxed on numerous occasions 
and given multiple deadline-extensions before they finally sub-
mitted their pieces. The process of soliciting articles did feel te-
dious at times but all said and done, the end product is a mul-
tifaceted collection that represents the varied fields in which 
NITKians have left their mark – a microcosm in print that is truly 
representative of what being an NITKian is all about.

We would be remiss in our duty if we did not acknowledge the 
people who helped bring the magazine to fruition. We thank the 
Director, Prof. Swapan Bhattacharya for the support he extend-
ed. We owe a lot to the Dean of Students' Welfare, Prof. Uday-
kumar Yaragatti for his guidance in every stage of the develop-
ment of the magazine. Gratitude must also be expressed to the 
SAS Officer, Dr. Hem Prasad Nath, and to Ms. Merlyn from the 
DSW office. The magazine would be a shadow of what it is today 
without their help.

Credits are also due to Mudrikaa Printers for rendering the mag-
azine in fine physical form, and to Sanil Studios for their assis-
tance during the group photo sessions.

We have poured every ounce of creativity that we possessed into 
Shoreline 2015, and a lot of time and effort was invested in bring-
ing it to the final form that you now hold in your hands. We hope 
that the content in this magazine is pleasing to both the eye and 
the mind, and that everyone who reads it would recommend it 
to a friend.

From the Team
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English
Right from the time we gain admission into the hallowed 

walls of this institute, NITK becomes an indispensable fix-
ture in the lives of our loved ones. The NITK family thus 

encompasses not just the residents, current and past, of Srini-
vasnagar but also their extended families all over the world.
With the opening piece in the English section of Shoreline 2015, 
we celebrate one such member of the NITK family who made us 
proud with his exploits on the international sporting stage – Indi-
an cricketer, KL Rahul. Through an exclusive interview with his 
father, Prof. KN Lokesh, we see a first-hand account of the efforts 
that a family put in to allow a youngster from Mangalore to one 
day realize his dream of winning his first Test Cap for India.
This theme of the extended NITK family also plays into our oth-
er interviews. Alumnus Shashank ND, the CEO of one of India's 
hottest startups Practo, extols the qualities that NITK imbibes in 
its students in a forthright conversation about startups and the 
software industry, that is sure to induce potent nostalgia in all 
who read it. The Chairperson of the NITK Board of Governors, 
Ms. Vanitha Narayanan, promulgates her vision for NITK as an 
institute and highlights the need for equal opportunities at the 
workplace. French exchange student, Ronan Le Gall, speaks 
about how his semester-long adventure at NITK left him with 
memories like no other.
NITK is first and foremost a top-quality technological institute, 
and Shoreline 2015 offers to serve as a compendium that cap-
tures some of the interesting research and technical achieve-
ments of its members. Dr. Basavaraj Talawar, in his primer on 
Computational Neuroscience, speaks at length about the scope of 
this burgeoning field. An article on Dr. Rajesh Acharya from the 
HSSM Department informs us on the important role of trading in 
keeping the cogs of the world's economies well-oiled. Founders 
of a new student startup, SchoolEngg, reflect on their journey 
so far and chart out the path ahead as they look to make their 
venture grow upon graduation. Alumnus Chandramouli Sharma 
elucidates how his varied research projects as a student helped 
him take a scientific approach to educating kids as a Teach for In-
dia fellow. Current students also share their experiences with the 
NITK-CMU Winter School and the marquee event of the annual 
technical fest, Engineer – Technites.
Speaking of Engineer, we feature a piece in which two first years 
recount their novel experience with the revamped 2014 edition 
of the premier technical fest of South India. An insider account 
of what went into the making of the college's cultural fest, Inci-
dent 2015, also makes for fascinating reading. A tongue-in-cheek 
Awards page provides NITKians an opportunity to look back on 
some of the funny moments from the last year.
NITK is home to an eclectic bunch of students who relentlessly 
pursue varied passions. In his article, Music Club Joint Convener, 
Abhishek R, speaks about the deep bond that he has forged with 
other members of the club during his four years at NITK. Avid ex-
plorer and traveller, Rahul Das recounts the amazing experience 
of backpacking through Nepal on a shoestring budget with his friends, while Veekshith KH talks about 
what life is like for day scholars at NITK. Saharsh Samir raises the question of how far one can take the 
freedom of speech without fear of repercussion, while Kevin D'Souza tries to answer the question of 
what it is that makes photography an art. Other students display their literary prowess with beautiful 
contributions in fictional-prose and poetry. 
We hope you find the English section of Shoreline 2015 a top-quality collection, and enjoy reading it as 
much as we enjoyed putting it all together.
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Dr. KN Lokesh is a Professor in the 
Civil Engineering Department at NITK. 
His son, KL Rahul is a member of the 
Indian National Test Cricket Team and 
a prolific run-scorer for Karnataka. In 
this interview, conducted by Manish 
Kumar, Final Year, Civil Engineering and 
Dakshesh Thacker, III Year, Electrical and 
Electronics Engineering, Prof. Lokesh 
offers us touching insights into how 
family helped mould a precocious talent 
into a class cricketer.
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Could you tell us what cricket was 
like in your college days and share 
some childhood memories associ-
ated with the sport?
I played cricket for quite a good 
length of time. I started play-
ing in school from when I was 
in class 9 and continued till I 
finished my post-graduation. I 
was the captain of my PU, de-
gree and post-graduate college 
teams. I played a lot of inter-col-
legiate cricket. It was quite com-
petitive at that time in Banga-
lore. I received the best batsman 
award in the inter-collegiate 
competition, and was also in the 
reserves for the Bangalore Uni-
versity team. I also played for a 
club in Bangalore called Cham-
rajpet Cricket Club. In subse-
quent years, I played for Central 
College’s team in both league 
and inter-college matches.
 

Did you also watch a lot of crick-
et?
In those days, we didn’t have 
TVs but I would listen to com-
mentary without fail. I used 
to go to the stadium to watch 
matches. I was a big fan of Sunil 
Gavaskar and GR Vishwanath. 
Mohinder Amarnath and Kapil 
Dev, the dynamic captain were 
also quite popular amongst the 
youngsters. I was very enthusi-
astic about cricket and would 
travel miles to both watch and 
play matches. But once I finished 
my post-graduation and got into 
research, my priorities changed. 
I devoted most of my time to my 
research. At the same time, I 
had to leave Bangalore for a job 
at Gulbarga University.

With the immense popularity of 
the Indian Premier League today, 
do you think there has been an un-
necessary shift towards the com-
mercialization of cricket?
There is a shift, but I wouldn’t 
call it unnecessary. It has helped 
a lot of young cricketers to come 
up and improve their game. A 
lot of people are attracted to-
wards cricket because of the IPL 
and cricket itself has grown im-
mensely. Change is always good.
 
Coming to your son, KL Rahul, a 
classical batsman who has con-
sistently been doing well on the 
domestic circuit. He was also 
bought by Sunrisers Hyderabad 
for a hefty sum prior to last year’s 
IPL. How do you think playing in 
the IPL has benefitted someone of 
his style?
These days, modern day crick-
eters have to adopt themselves 
to different formats. Every good 
cricketer has to change his game 
according to the format. IPL 
has given Rahul a lot of expo-
sure; playing with international 
cricketers has given him a lot of 
confidence. And of course, IPL 
helps financially.
 
What are your thoughts on the 
constant media attention on Indi-
an players today?
I think its okay as long as jour-
nalists report facts. With my son 
specifically, I think media cover-
age right from his early days has 
helped him come up in the eyes 
of the people.
 
Could you tell us something about 
the early days of Rahul as a crick-
eter? What motivated your deci-

sion to let him shift to Bangalore?
The first time he represented In-
dia in the Under-19 World Cup 
was at the age of 17. He was then 
a First PUC student at St. Aloy-
sius, Mangalore. He also played 
in the Ranji Trophy in that year, 
and the coaches and selectors 
felt that Bangalore would pro-
vide better infrastructure, be 
it in terms of gyms or practice 
pitches. So we decided to send 
him there as it would aid his 
studies, too.
 
Did you have him focus on his 
studies as well or were you hap-
py with him playing cricket all the 
time?
I always asked him to maintain 
a balance between sports and 
academics, which he did do to a 
reasonable extent. There were 
times when he found it difficult 
but despite missing exams, he 
completed his degree.
 
Did you ever want him to do engi-
neering?
Yes, I actually wanted him to do 
engineering as he was a bright 
student in school. He constant-
ly scored around 90% and was 
one of the toppers. So naturally, 
I wanted him to take up science 
and engineering. Back in tenth 
grade, he was the captain of the 
U15 Karnataka state team. He 
was in fact at the National Crick-
et Academy, Hyderabad during 
his board exam results. He rang 
me and said that he had scored 
a 90% but he did not want to 
take up science. Maybe he was 
advised by his friends to take 
up commerce as science would 
be harder to manage along with 
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cricket. I did not want 
to pressurize him, so I 
agreed. But I told him that 
if he wanted to play crick-
et, he had to carry on with 
studies. And he did so. He 
scored well in PUC too.
 
Rahul recently represent-
ed India. Although he per-
formed poorly on his Test 
debut, he subsequently 
bounced back with a 110! 
How did you feel about 
that?
I was naturally disap-
pointed when he failed. 
We expected him to do 
reasonably well, if not 
extremely well, on his de-
but. But that did not hap-
pen; maybe because of 
nervousness. The match 
scenario might have tak-
en a toll on his concen-
tration levels. He had to 
wait for 4 hours for his 
turn. At that moment, he 
probably wanted to in-
crease the run-rate, so 
he played a shot that he 
wouldn’t have usually. He 
was also upset with his 
performance. Later on, 
he realised that he should 
have played his normal 
game and he did so in the 
next match. We were all 
relieved after that.
 
Sir, which of your son’s 
innings is your favourite? 
Have you seen him play live 
at the stadium?
I think the Duleep Trophy 
where he scored back to 
back hundreds is my fa-

vourite. When he was 
less than 15 years old, I 
used to take him to the 
field and watch matches. 
He did not know where 
the grounds in Bangalore 
were. He was young and 
new to Bangalore. Lat-
er on, he could manage 
on his own and I started 
watching TV telecasts. 
However, I did watch 
a Ranji match between 
Karnataka and Orissa in 
Bangalore. I usually try 
to avoid going to the sta-
dium to avoid putting 
unnecessary pressure on 
him. But I’ve seen one IPL 
game too – RCB versus 
Kings XI Punjab.
 
Now, about your son’s fu-
ture career. Do you see him 
playing Test cricket exclu-
sively, or all the 3 formats 
with maybe a few spells in 
county cricket?
He wants to play in all the 
three formats and he says 
he can adapt and change 
to different conditions 
and bat accordingly. I 
don’t think county crick-
et is required nowadays. 
We have better facilities 
here in India. It may only 
be needed for practice be-
fore English tours.
 
What are the differences 
that you have seen in the 
last 20-25 years in terms 
of facilities?
A lot of differences – fa-
cilities have improved by 
leaps and bounds. These 

days, there are interna-
tional standard facilities 
available in Bangalore, 
like bowling machines, 
turf wickets etc. All of this 
was not available when 
we were playing.
 
Sir, let’s speak a little 
about NITK. You were once 
the Dean of Student’s Wel-
fare. So from your perspec-
tive, what can our college 
do to promote cricket and 
perhaps produce an Anil 
Kumble (RVCE, Bangalore) 
or Javagal Srinath (SJCE, 
Mysore)?
Due to the academic pres-
sure here, many students 
don’t take up cricket. 
When I joined this insti-
tution as an Asst. Profes-
sor in 1987, I used to play 
with the students! We 
used to be play in an in-
ter-collegiate tournament 
meant for the staff which 
is called the Karavali 
Tournament now. There 
was in fact a staff team 
which practised together 
and played matches reg-
ularly. But nowadays, I 
don’t see that kind of en-
thusiasm among the staff, 
or the students.
I think the facilities are 
important. The sports 
complex idea was moot-
ed when I was the Dean, 
and Rs. 23 crores were 
sanctioned in 2009. It is 
coming to fruition only 
now. At one point of time, 
the Board of Governors 
was reluctant to give so 
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much money to sports related 
activities. I pleaded, saying that 
NITK students were Inter-NIT 
champions for 3 consecutive 
years, and that they needed 
these facilities. Thankfully, 
they agreed. Apart from that, 
when I was Dean, some senior 
officials from KSCA (Karnata-
ka State Cricket Association) 
wanted to convert our ground 
into a turf ground at their cost 
– we only had to give our per-
mission. In return they want-
ed to have a few national level 
practice camps just like those 
at NCA (National Cricket Acade-
my), or for U-19 or Ranji teams. 
That would have helped a lot, 
but we could not capitalize on 
the opportunity.
 
Are there other professors who 
are cricket enthusiasts in the 
campus?
Yes, Professor Vijay Desai from 
the Mechanical Engineering 
department. But I am not sure 
whether he plays now.
 
Coming back to Rahul, could you 
share a few early incidents that 
made you realize that he had a 
penchant for cricket?
At the age of 3 or 4, he started to 
play continuously with a plas-
tic bat and a ball. He was al-
ways drawn towards the game. 
It may have been because I 
used to watch a lot of cricket 
on the TV. He would also sit 
with me and watch. A couple of 
years later, he started to play 
with a tennis ball. In the eve-
nings, I used to play with him 
on short pitches. At the age of 
9, he could spin the tennis ball 
like Shane Warne! I had played 
a lot of cricket by that time, but 
I still couldn’t spin the ball like 
him. At that time, I thought he 
would become a bowler, but 
then gradually he gravitated 
towards batting.
 
What do you think made Rahul 
decide to become an opening 

batsman?
When he started playing in 
Mangalore, at the age of 11, 
he was asked to play U-13 in 
the zonal league. They took 
him and made him the open-
ing batsman because he was 
the best of the available lot. In 
the first year, he went to Ban-
galore and played against the 
other zones. He opened but got 
out without scoring in the first 
match. In the second, he scored 
some 40. And then in the next 
match, he scored a century. He 
scored 400 odd runs and they 
selected him for the state team.
But the following year, a tweak 
in the rules reduced the num-
ber of available knockout slots 
and to improve his chances of 
selection, I sent him to Banga-
lore instead. In the very first 
match, he scored a double cen-
tury. The next match, he scored 
another century. I watched that 
match with a lot of people, in-
cluding Brijesh Patel. In fact, 
Dravid who was jogging there 
at the time also saw the in-
nings. A junior player scoring 
so many runs made everybody 
stand up and say that he has 
got real talent. The next year, 
they made him the captain of 
the team. 

Who did he idolize in those days?
I used to watch TV with him 
and I would say “See that, 
Tendulkar and Dravid. These 
are the people who play good 
cricket – proper cricket.” That 
probably had an impression 

on him. He used to like both of 
them. Later on when he went 
to Bangalore, Dravid used to 
come and give him some guid-
ance during hits in the nets. I 
think that he also recognized 
his talent at a very young age. 
He used to enquire about him 
and his progress. And when-
ever we used to meet him, 
he used to give some advice, 
which Rahul used to take very 
seriously. Other than that, 
there was a coach in the Ranji 
Trophy team, Sanath Kumar. 
He was really good and had a 
big influence on Rahul’s game.
 
How did you feel when he repre-
sented India in Under-19s?
We thought that the Under-19 
team could be like a fast track 
into the senior national team. 
But unfortunately his team did 
not do well. This was 2010, two 
years after Kohli. He did well in 
the first few matches, but lost 
interest when he realized they 
would not qualify. But the next 
year, the team became cham-
pions and the players who 
played that final were instantly 
recognized. Rahul eventually 
made the senior team when 
he was 22 which is still pretty 
early. I don’t think there is any 
particular ill feeling for having 
missed out after his Under-19 
stint. He continued to focus on 
Ranji after that.
 
There is so much domestic crick-
et these days that a lot of players 
burn out at a young age. A lot of 
good Ranji players never get to 
play for India. What is your per-
sonal take on the structure of 
domestic cricket in India?
The structure is all right. Many 
people miss out and don’t get 
opportunities, but those who 
are really talented will get 
them eventually. There was an 
Under-19 tour the year before 
the World Cup to Australia. Ra-
hul was selected but a couple of 
days before the departure, they 
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told him “You are not going for 
it”. It was heartbreaking for 
him as well as me. In fact at 
that point, I thought I should 
ask him to stop playing. I was 
in Bangkok at the time. It was 
very clear that there was some-
thing fishy about it but he took 
it very sportingly. It actually 
made him work harder and 
after that tour, when the Un-
der-19 World Cup squad was 
announced, Rahul once again 
replaced the person who had 
replaced him for the Australia 
tour. Such things do happen. 
I’m not saying everything is 
transparent. But largely, I feel 
that it is okay.
 
From all that we have discussed 
with you, it is very clear that you 
know a lot about your son, and it 
shows that you’ve invested a lot 
of time in your son’s career right 
from a young age. What would 
you like to tell people in general 
about investing your time in your 
child’s future, as it’s not an easy 
thing to do?
I wouldn’t advise everybody to 
do it as it is quite a risky propo-
sition. In the back of my mind, 
I always had questions like “If 
he doesn’t succeed, what will 
happen?” Doubts were always 
there. After all, it’s a question 
of his future, his career. So, 
you have to evaluate your 
child’s performance at dif-
ferent stages and take it 
as it comes. At school lev-
el, sports were a part of 
the curriculum. So I let him 
play cricket as a hob-
by. Once he showed 
some promise, I 
said “Okay, you 
play for some 
more time.” 
It was only 
because he 
clearly had 

the talent and was consistently 
performing well that we en-
couraged him to continue. Oth-
erwise, we would have asked 
him to stop.
Right from the start, we had 
told him that he should balance 
both academics and sports. We 
gave him examples of many 
people who had managed to do 
so. My wife and I had decided 
that as he was showing a lot of 
interest, we would let him play 
but in case he was not success-
ful, we had to be in a position 
where we would not regret it. 
We had to encourage him, but 
if he didn’t achieve his goals, 
we should have alternatives 
instead of feeling bad.
We faced a lot of pressure from 
family, society and others but 
Rahul was steadfast about 
his decision. He used to say “I 
have taken this up and I want 
to achieve this. This is my goal 
and this is all I will do. Let the 
others become whatever they 
want.”
 
Have friends and relatives pro-
vided any sort of support in 
shaping your son’s career?

Nobody takes responsibility 
other than the parents. Only af-
ter he became a famous player, 
various clubs and boards come 
forward. It is only the parents 
who have to take the risk and 
invest their time and money. 
However, KSCA and BCCI have 
helped by giving him opportu-
nities. They have fully support-
ed him and given him whatev-
er he was due. Other than that, 
it is completely the parents’ 
risk. Nobody comes to the res-
cue.

And finally, would you like to give 
any advice to parents nowadays, 
who are focused on the stereo-
typical professions like engineer-
ing or medicine, about parenting 
and how to groom your child?
I don’t want to give any ad-
vice. Many people have asked 
me this. In fact, a doctor from 
Bellary had called me. She said 
she wanted to make her son a 
cricket player and asked me 
for advice. I told her that many 
had asked me this question and 
that frankly, it is a very tough 
road and not everybody can 
take that risk. It requires a lot 
of patience. One cannot simply 
say “I’ll make my son a cricket 
player!” They have to evaluate 
their child’s performance at 
different stages and take deci-
sions. I would urge parents not 
to push their children to crick-
et as I’ve seen many students 
getting diverted from studies, 
getting into sports and not be-
ing successful in either sphere. 
Trust in your child’s ability but 

also be sensible and realis-
tic.

Thank you Professor 
for making time for 

us.
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Think. Create. Engineer. These words bring 
back nice memories, don’t they? Engineer, 
the annual techno-management fest of our 

college was held from 16th to 19th October 2014. 
And this time, it was bigger and better, as is ev-
ident from the Engineer Facebook page, whose 
likes shot up from 73k to about 2 lakh in just a 
year.
Engineer 2014 was inaugurated on the evening of 
15th October 2014, with the auspicious lighting of 
the lamp and the Gayatri Mantra. Arjuna Award 
winner Vandana Rao was the chief guest for the 
evening. The NITK Dance Crew set the stage on 
fire with their stunning performances, including 
a beautiful rendition of the Mahabharat, com-
plete with glow-in-the-dark costumes and a shad-
ow play which gave an accurate, humorous sum-
mary of the life of a typical NITKian in just a few 
minutes. 
An assortment of workshops was conducted 
during the fest, which saw participation from stu-
dents in large numbers from many colleges across 
the country. These included Ethical Hacking, An-
droid App Development, 3D photography, Bridge 
Design, Augmented Reality, RC Aircraft, Human-
oid Robot and Computational Fluid Dynamics. 
EngiTalks was a new concept introduced this En-
gineer. We had nine great personalities, from dif-
ferent walks of life, come to NITK and talk about 
their interesting experiences. Dr. Jackie O’Niell 
from Microsoft Research India; Mannar Koil Bala-
ji, founder of Youth Association for Classical Mu-
sic; Sanjeev Baitmangalkar, a leading manufac-
turer; Mr. A S Karanth, an alumnus of NITK; Sijo 
Kuruvilla, founding CEO of startup Village; Dr. 
GSD Babu, an eminent astronomer; P Madhavan, 
executive director of Goa Center for Alternate 
Photography; Ganesh Shankar, an entrepreneur; 
and Vishal Gundal, founder of India Games were 

invited to talk to the students.
The Computer Science committee came up with a 
variety of events for all the comps geeks out there. 
Marathon was an event quizzing the participants 
on the current trends and technologies. Rectify 
tested the participants on their debugging and 
tracing skills. Synthessence, conducted on day 3 
and day 4, was an event in collaboration with the 
company GOQii. Participants were required to 
analyze the data collected from wearable wrist-
bands that monitor the users’ physical activity 
and come up with innovative ideas to improve 
the app. 
The Chemical committee conducted a multitude 
of events which tested the participants’ knowl-
edge of chemistry and their problem solving skills. 
Chemical Breakdown, the Portal, the Contraption 
and Chemical IDP were some of the events con-
ducted.
Starry nights was an event conducted on the 
terrace of the main building, in which group of 
astronomy enthusiasts described the night sky 
and narrated mythological stories about constel-
lations. The Astro committee had also prepared 
models of Chandrayaan and Mangalyaan, a prox-
imity sensor, and a simulator. Star Wars was a 
quiz which tested the contestants’ knowledge 
about astronomy and astrophysics. The event ti-
tled Interstellar saw teams come up with a fea-
sible way to inhabit and colonize any planet or 
moon of their choice.
Mechanical events included Wright Flight, 
Robowars, Perfect Machine, Proteus and Veloci-
ty. Robowars witnessed a large turnout, with the 
crowd eager to watch menacing robots battle 
it out in a specially created arena in the sports 
complex. Velocity was a RC car racing event and 
Wright Flight had teams building planes from 
scratch using simple materials. The Civil commit-
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tee hosted a multitude of events such as Colossus, 
Civil Mindbend, Nirvahana, Fantascity and Civil 
Blueprint.
The Metallurgy committee had some very cool 
events like MetaMagic where viewers could see 
really amazing materials like non-Newtonian flu-
ids, SEM and TEM expo where images taken by 
scanning electron microscopes were on display. 
Meta Mindbend was a quiz on materials and they 
also had an event on Human Settlement.
The Biz Committee dished out a couple of interest-
ing events like Brahmastra, a competition testing 
managerial skills; Capital Markets, a workshop 
conducted by the twenty19 team and biz waves 
in association with the Bombay Stock Exchange. 
The Gaming committee organized DotA, Counter 
Strike, FIFA and Most Wanted which saw quite a 
decent turnout.
The Tronix committee, one of the biggest com-
mittees in Engineer, hosted a plethora of events. 
Automata was an event wherein participants had 
to build an autonomous robot which is capable 
of making decisions to build its own army using 
an overhead camera.  Foxhunt was a first hand 
exemplification of antenna construction and ra-
dio signal tracking. In Simplicity, participating 
teams had to find efficient and simple solutions to 
challenging problems using MATLAB. Symphony, 
the flagship event of the committee, was an event 
which drew the largest crowd, as teams used 
audio processing techniques to synchronize the 
water fountain with music. Trailblazer was a fun 
event where autonomous robots were designed 
which were capable of navigating any course 
while following a contrast background; while in 
the event Waltz, the teams had to build a robot 
which could navigate a maze. They had also made 
a clock counting down to Engineer and the Piano 
Stairs at the MB entrance.
Technites, the largest crowd puller of Engineer, 
once again managed to steal the show with their 
Psychedelic Room, Blitzkrieg and Arcade Room. 
They had made an LED wall, LED cubes, a laser 
harp and many other eye-catching objects. The 

Arcade Room witnessed a huge crowd trying out 
the life-sized renditions of popular games like 
Subway Surfers and Piano Tiles. The one damper 
to their show though was the absence of Megapix-
el, which many of us were really looking forward 
to.
While everyone was busy racking their brains in 
all the other events, Freefall was an event where 
one could chill out and get freebies playing fun 
games at stalls. This event took place at the pavil-
ion and had many easy to play games. It also wit-
nessed the crowning of Mr. and Miss Freefall af-
ter a day-long competition which tested a variety 
of skills. Engigram, too, was an event conducted 
by Freefall which witnessed huge participation.
The four main shows of Engineer 2014 hogged 
limelight – the Raghu Dixit Concert, the Laser 
Show, 3D mapping and Sunburn. The Raghu Dixit 
Concert had Raghu Dixit and his band perform-
ing live at the SAC and had the audience on their 
feet and cheering in excitement throughout the 
show. Their rhythmic, earthy and rustic songs 
were stuck in everyone’s heads for several days 
afterwards. The second main show was the Laser 
Show and 3D mapping. This had everyone spell 
bound at the magical sight of realistic 3-dimen-
sional images being created out of lasers and 
turned out to be a crowd puller, although the rain 
tried to play spoilsport.  Possibly the most wide-
ly attended event of Engineer 2014, Sunburn an 
EDM festival, had the crowd in a trance, dancing 
to songs for several hours at a stretch.
In conclusion, Engineer 2014 clearly lived up to 
its name and further strengthened its position as 
the the biggest technical fest of southern India.

Article by Prachi Shahi, I Year ECE 
and Asavari Limaye, I Year CSE
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Healthcare as a Service

Shashank ND is the co-founder of Practo, and an alumnus 
of NITK IT Class of ’09. In Feb 2015, Shashank was picked 

by Forbes India as part of its 30 Under 30 list. After multiple 
rounds of funding from the likes of Sequoia Capital, 

Shashank’s startup, Practo, is today the #1 doctor-search 
engine in Asia, and has a database of over 125,000 doctors; the 
platform is used to book more than 10 million appointments 

yearly.

~
Candid Insights from the Man Set on Making You Live Longer



How did the Practo journey begin? Where 
did that initial motivation to become an 
entrepreneur come from?
Well, none of my family members were entrepre-
neurs. My parents work in government institutes, 
my relatives are all either engineers or doctors. 
So it wasn’t from my family that I caught the en-
trepreneurial bug. In my 2nd year at NITK, I hap-
pened to ask a friend of mine where he was head-
ed, and was told that he was going to the MSH for 
the launch of a new club called E-FOREA. He said 
it was going to be the college’s Entrepreneurship 
Cell. My reaction to this was “What’s Entrepre-
neurship?” [laughs] He told me he didn’t have the 
time to explain and forced me to come along. We 
took our usual shortcut behind 7th block, jump-
ing over the open drainage and eventually made 
our way to the MB. The Main Seminar Hall was 
half full. The presentation they gave was really 
eye-catching, and I decided to apply to the club 
despite already being an active CSI member. 
Their interview was really cool, and I aced it. Just 
4 people from my year got selected. Even overall, 
there were just about 15 people. So, that was how 
I first came across entrepreneurship.
I became a very enthusiastic E-FOREA member 
and it was through its activities that I came across 

this whole paradigm of starting your own com-
pany. It was a far more interesting concept to me 
than most clubs on campus. Through E-FOREA, I 
networked extensively by attending talks at ISB 
Hyderabad and IIT Bombay. We had luminaries 
like INSEAD Professor Patrick Turner come down 
to give us talks on entrepreneurship. It was both 
enriching and motivating to be around these peo-
ple. So once we were tired of attending talks and 
conducting events by the end of our third year, we 
wanted to do something more. Back in 2009, the 
professors were very chilled out, especially in the 
IT department. So I had a lot of free time on my 
hands and decided to do something productive 
with it in my final year. I started experimenting 
with a few things on campus and in a few months, 
entrepreneurship just happened to me. Honestly, 
it was a complete accident.
 
What about Practo specifically? How did 
that idea come to you?
So while I was on campus trying to think of new 
ideas, my father was told by a doctor in Banga-
lore that he needed a knee replacement surgery. I 
wanted a second opinion on whether the surgery 
was actually required, and happened to get a ref-
erence of a doctor in America. To tell him about 
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my father’s condition, I had to take pho-
tos of his medical reports, attach it to my 

GMail account and send them across. The data 
wasn’t legible, the photos weren’t visible, and so 

the doctor came back to me saying this was inac-
ceptable. Frustrated, I asked the Bangalore doctor 
if there was some way in which he could send me 
all this data electronically so that it could be eas-
ily shared with this other doctor in America. He 
told me that a lot of patients have asked for this 
feature but sadly, his diagnostic report generating 
tool didn’t come with an email button. This was 
quite a shocker to me!
As an IT student in love with coding, I knew how 
trivial it was to implement a simple email fea-
ture. This was when I first realized the power of 
digital health data. With a few lines of code, we 
were able to digitize any health report. This was 
the first version of our software – we helped doc-
tors digitize their data and gave them that email 
button that let them share their records with all 
the patients who had been asking for it. We built 
it late in our final year, and after graduating, we 
took it mainstream.
 
In Practo’s nascent stages, what roles did 
members of the core founding team play?
I met my co-founder Abhinav at Surathkal itself. 
He was one of the four second years who had got 
selected in E-FOREA. He was in IT as well. So we 
just sat together one day, began writing code and 
built the initial version of the product. I have to 
admit that he is slightly better than me at coding, 
but I talk much better. [laughs] So we decided 
that I would don the hat of promoting the busi-
ness and be the outward-looking founder, while 
he would concentrate more on the technology.

We were lucky to have some fantastic teammates 
join us in our first year of operation itself. One 
of the first people to join us was Siddharth Nil-
hani, an NITK Mech student who was placed at 
a company but wanted to live life differently. He 
joined us right after college as a developer. Our 
next three hires were again all developers. I was 

the only person who apart from doing develop-
ment, was sometimes also going out there to do 
sales. Slowly, I completely gave up my software 
development responsibilities, and started focus-
ing solely on building the company. The next 4 or 
5 hires were all in sales. Thus, it was a pretty even 
split in the first 10 employees.
 
How do you think people looking to start-
up should go about building their team?
The founding team of a company is its most im-
portant asset. At Practo, we are incredibly lucky 
to still have people who joined us when we were 
a fledgling one-year old startup. Siddharth Nil-
hani is today leading the entire engineering team 
of 100 people. Siddharth Agarwal, who was also 
from NITK, joined us after a year of operation and 
today leads the Sales team of over 200 people. As 
you can see, these are very important roles and 
we had to ensure we got the right people in at 
an early stage to handle such massive responsi-
bility. We worked very hard to retain this team 
once we got them. In the initial days of any 
startup, the most-defining metric for suc-
cess isn’t the money or the idea but 
the kind of team you are assembling 
and how well it is gelling together. 
If, as a founder, you are able to at-
tract the best talent by selling your 
company’s vision and leading by 
example, then your team will fol-
low. Founders should always give 
100% themselves if they expect 
their team to give 70%.
 
What advice do you have for 
students about starting up in col-
lege? Is work experience a plus or 
even necessary?
Starting up in college was probably the best 
thing that I have done. You have a lot of free 
time and so few responsibilities. So if you can get 
through the cycle of college life quickly (Clubs, 
Fests, Mangalore, Manipal, Gokarna, Goa and all 
the things that go with them), you still have a sol-
id year and a half left during which you can tap 
into this rich network that you have built along 
the way, and keep getting small productive things 
done. I remember I took up this random project 
of getting a new canteen on campus and went on 
to form this “canteen committee”. While all these 
things seemed trivial at the time, they did help me 
become a self-starter. So yes, do anything but do 
something. This will lead to bigger things later in 
life.
Coming to the need for experience…I think there 
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are two things that every kid who wants to start-
up in India are told they need – experience and an 
MBA. Take my advice, both are bullshit. I started 
Practo with zero experience. Today we are a Day 
Zero company at the IIMs, and the fourth largest 
recruiter from ISB. We are a major tech recruiter 
at BITS, and the top IITs and NITs. If at all you do 
want to work a bit, I would advise you to work at 
a startup. Life will be a little out of balance and 
you can’t expect to have an event-free weekend, 
but the amount of exposure you will get is unpar-
alleled. An MBA degree however is a strict no-no; 
it will just set you back by two years.
 
What can NITK, as an institute, do to 
promote startup culture amongst its stu-
dents?
Abolish compulsory attendance! I think forcing 
students to attend classes when they would rath-
er do something else is counter-effective for stu-
dents and teachers alike. Without the need to at-
tend classes, students can get a lot of things done 

faster, and focus on learning things that they 
are interested in. The second thing NITK 

can do is establish a program similar to 
that at BITS where you get to intern 

at a company for an entire semester. 
Because let’s face the truth, no stu-
dent comes to college in final year to 
study; it’s all about the block parties 
and trips. Instead of spending an 
entire year on that, if students were 
allowed to spend it in a corporate 
environment, it would be a much 

better utilization of time.
Apart from this, the college needs to 

ensure proper funding for tech fests 
and the E-Cell so that they are able to fly 

down good speakers. Mangalore is unfor-
tunately a distant place, and handing august 

speakers bus tickets isn’t really a sign of respect. 
Bigger budgets would allow the E-Cell to get the 
right people to come to campus and deliver great 
talks. When I was in college, I found a couple 
of talks really inspiring and remember wishing 
there were more such events.
 
“In China, startups succeed because of the 
government and in India, they succeed de-
spite it.” What do you have to say about 
this? Fact or Fiction?
Let’s be honest. It’s not a secret that it is difficult 
to do business in India. If we were to have an in-
dex on ease to do business, I think India would 
be amongst the last few positions. Right from the 
complicated tax structuring and the difficulty 

in starting a business to getting capital for your 
business and acquiring other businesses; there 
are tons of nagging issues. There is so much poor 
policy making that has affected us detrimentally 
in matters of funding and such. We opened up in 
Singapore two years back and are doing really 
well there. We are launching in Philippines and 
Indonesia this year. Everywhere outside, the pro-
cess has been easier than in India, but I guess the 
good part is that India toughens you up, makes 
companies work harder.
Having said that, India is gradually becoming a 
more business-friendly destination. There’s no 
Modi mania per se but it is getting a lot better. 
A lot of foreign institutional investors are being 
attracted. The way Flipkart has capitalized itself 
is a good indicator that foreign investors are com-
ing into India. Even with Practo, there has been 
significantly higher interest from foreign inves-
tors due to the perceived friendlier environment 
due to the new government. Apart from this, we 
recently had a minister of IT coming and talking 
to a bunch of us startup founders and asking us 
what we wanted from the government. I thought 
this was pretty phenomenal as five to six years 
back, the ministers probably didn’t even know 
the word “startup”. So yes, the minister of IT tell-
ing us, “Hey, you know what…I want to listen to 
you guys. I think you’re very important to the 
economy and an integral part of society. We want 
to help you and we’re ready to listen.” That was 
really cool, and a great start. I think that if this is 
an indicator of how things will be going forward, 
then India will definitely beat China in the near 
future.
 
How healthy do you think the flow of capi-
tal is in the Indian startup space? Is there 
enough VC money floating around to let 
startups mimic the Silicon Valley motto of 
"eyeballs first, monetize later", or do they 
have to be cash flow positive from day 
one?
The amount of capital in the Indian startup eco-
system has increased tremendously in the last 
few years. In 2008, when there was no Flipkart, 
no Redbus, no exits, both investors and found-
ers were a little apprehensive. But now, every 
other day you see companies buying each other 
out. So the people who believed in the ecosystem 
six years back have just started getting validat-
ed. It is going to flourish in the next ten years. 
There are enough investors today, enough mon-
ey flowing around and coming into India. In 
any business, there are different types of 
capital that are required. There’s Seed 
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Capital, Venture Capital, Private equity 
Capital. I’m seeing a lot more startups com-

ing up because of seed funding, thanks to the 
increased access to optimistic investors. The VC 

scene is still a little constrained, and is nowhere 
close to as good as that in America. We hardly 
have about twenty active Venture Capitalists, but 
even this is a big improvement from a few years 
back. Even amongst institutional investors, a lot 
more of them are interested in India today than 
ever before. So it is definitely possible today for 
student startups to get funded.
Coming to the eyeballs versus monetization part, 
I’m a firm believer that when you start a busi-
ness in India, you should always focus on reve-
nue first. There’s still a lot of old-school thought 
amongst many investors in India. So, figure out 
the revenue model, make sure you have a sus-
tainable business running, and that will help you 
attract venture capital money. Of course, there 
are exceptions; one example is NewsHunt. New-
sHunt has a mobile app where people can read 
newspapers in regional languages. They attracted 
enough eyeballs in tier two markets to let them 

raise capital before they were able to mone-
tize.

 
Why do you think so much of the 
startup activity in India happens 
in Bangalore? Why has Banga-

lore become the “startup capi-
tal”?
This is definitely no surprise to me. 
We are probably the third largest in-

ternet population in the world, hav-
ing just overtaken America. When I 
started Practo six years back, India 
had 50 million active internet us-
ers and today there are 300 million. 
My market size has gone up by 6x. In 
three years, we believe this number 
will go up by another 3x. Thus, when 
tech people see such a huge growth in 
the internet consumer space, they are 
definitely not going to ignore it as a po-

tential market. And which place has the 
most tech people in India? Bangalore. 
Bangalore probably has the second 
largest number of software engineers 
after Silicon Valley, which I think is 
the primary reason it has become the 
epicenter of startup activity in India. 

All internet businesses need en-
gineers to start them, and Ban-
galore has them in abundance.

 

What are the hot startup trends for 2015? 
Which sectors should someone wanting to 
start-up be looking at?
Since I’m not an investor, I don’t have to worry 
about startup trends. But let me tell you a couple 
of things that I see happening and would advise 
students to get into. One thing that is definite-
ly picking up in India is Consumer Internet. So, 
if you’re building a product, I would advise you 
to keep it consumer-facing. Second, mobile isn’t 
the next big thing – it’s the big thing right now. 
Companies focusing on mobile first are the ones 
that are doing really well, and this should be 
something that startups should look to capitalize 
on from day one. The third trend, a slightly old-
er one, that I have noticed is SaaS (Software as a 
Service). Even today, it continues to dominate B2B 
businesses around the world, and still has a lot of 
potential to evolve.

Apart from these three major trends, a big buzz-
word is “Big Data”. But no one has made money 
out of it so far. So, I’d say it makes for a good in-
vestor pitch but not for a solid IPO pitch. The oth-
er big buzzword today is “Wearable Technology”. 
But again, that’s all it seems to be – a buzzword. It 
can probably help you pick up a chick at a bar but 
I don’t think it’s going to be bringing you much 
money into the bank account.
 
What advice do you have for young entre-
preneurs based on common pitfalls you 
have noticed?
Be wary of trends. I’m a firm believer that you 
should always build products that affect you, 
products that you are passionate about, and not 
just follow trends. We did not start Practo because 
SaaS was trending. We started Practo because we 
wanted to solve the problem of accessible health-
care, and SaaS helped us do it. We didn’t make 
Practo consumer-facing because it was a trend; 
we did it because our vision required us to do so. 
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Building things you are passionate about is the 
best way to create a successful startup, as very 
few people in the world are going to be passionate 
about creating the same things. A very few people 
are passionate about the digital health as much 
as us at Practo. But, billions of people are pas-
sionate about Consumer Internet. So don’t com-
pete on Consumer Internet, compete on what you 
are passionate about. That’s what will give you a 
headstart.
Secondly, never chase money. I have seen a lot of 
start-ups trying to do things that will help them 
raise capital. We always did the other thing. We 
focused only on our product, and ensured that it 
was the capital that was chasing us. The more we 
ran away, the more they ran behind us. (laughs) 
Capital is definitely important for the business 
but you should not chase it. Let it come to you. 
Do great work, build great products and put them 
out there. The money will follow; the right kind 
of money will follow. I have never written a mail 
to an investor seeking investments or meetings 
so far. All my interactions have been on inbound 
requests. Thats what you have to work hard for; 
make them come to you.
 
Where do you see Practo in the next 10 
years? Do you have any personal goals for 
in the same time period?
So, we have a poster in our office that says “In the 
next 100 years, Practo has to be on Mars.” (laughs) 
I wish that in 10 years, I am still as useful to Practo 
as I am today. There is nothing I would want more 
than to keep getting the opportunity to work with 
some of the best minds in the business, building 
some of the best products in the world. So I hope 
I can live up to the expectations we have all set 
for Practo and its team. As for the company, we 
currently operate in three countries (India, Phil-
ippines and Singapore), and are headed towards 
building a global business. We want to be in 10 
countries by the end of this year. In the next 10 
years, hopefully we are in a hundred. The number 
of lives you could impact with that sort of scale is 
tremendous. We are currently touching close to 
about a billion and a half lives out of a possible 
six and a half billion. We hope our products and 
services can reach out to the remaining as well. 
In the next 5 to 10 years, we want every single 
individual to have his own health account with 
us, where he has access to all his health records; 
he need not depend on anyone else for his health 
data. Our vision is to help people stay healthy, and 
increase longevity, and we think we can have a 
massive-scale impact in the next 30-40 years.
 

It is very apparent that NITK has been an 
important part of your life. What do you 
miss the most about college?
Unfortunately, I have not come back to college 
since graduation – not even to collect my degree. 
I was so involved with Practo at the time that I 
missed the convocation. However, I would love to 
come down there again sometime and share my 
experience. What I miss the most is obviously the 
Night Canteen (NC). We used to get this double 
egg bread omelette that I absolutely used to gorge 
on. You just don’t get that stuff outside. So enjoy 
it as long as it lasts because getting that quality 
of food at one or two in the night is just so rare. I 
miss that a lot.
I also miss the peer group, my fantastic batch.
 
Shashank, thank you so much for taking 
time out from your busy schedule and giv-
ing us this hour of wonderful, candid con-
versation.
Thanks man, it was really fun catching up and 
reliving some of my college days. Surathkal has 
really played a huge role in Practo’s success. We 
have so many engineers from NITK in our office 
that it feels like a mini-Surathkal in itself. So, this 
interview for Shoreline 2015 is the least I could 
do to give back. Cheers!

This interview was conducted by Gaurav 
Mokhasi, Final Year CSE, Convener, 

NewsWagon and Editor, Shoreline 2015.
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Detour to a Road Less Traveled

F inding your element
It was a calm and breezy evening as I lay on the 
beach, nearly a year ago, trying to figure out what 
I would do post-graduation. I knew this decision 
would be a crucial one as it would set the tone for 
the rest of my career. I was torn between choos-
ing something I was passionate about and some-
thing that I was trained to do for four years. Deep 
down somewhere, I knew that I would always 
derive pleasure in understanding the process of 
teaching and learning. Algorithms were cool, but 
spending time with children was what made me 
feel alive.
Ken Robinson, who gave the world’s most-

watched TED talk ever, speaks frequently about 
the role of education in finding out your passion. 
Your element. Unfortunately, most of us never 
consciously sit down and reflect on what we truly 
love doing, and thus become vulnerable to aspira-
tions which society, family and our peers set for 
us. 
Towards the end of Final year, I had almost made 
up my mind to join Teach for India, an NGO which 
places graduates from reputed universities into 
some of the toughest and most difficult schools 
of India as teachers.  Few months later, after rig-
orous training, I was in my first ever job, in my 
first ever workplace, in a tiny room with 52 little 
human beings sitting and staring at me. I almost 
choked. It took me a few days to adjust to this new 

16



role. Walking through the slums everyday, some-
times accidently stepping on human faeces, try-
ing to avoid a constant stink in the air to reach 
my class every day only made things tougher. It 
exposed me to a completely different world. A 
world which we all know exists, but comfortably 
choose to ignore. The world of underserved com-
munities. Sometimes I feel I could have been sit-
ting comfortably in a research lab or a software 
company churning out code from coffee, yet I 
chose to take a detour which on the surface did 
not make sense.

Connecting the dots
Steve Jobs asks us to follow our passion and true 
love, without trying to live someone else’s life. I 
ordered a copy of Job’s biography when I was in 
college and it was truly inspiring. The decision to 
become a teacher after doing engineering seemed 
like a total outlier in the data points my life had 
plotted so far, but I believe and hope that several 
years down the line, it will look more like an in-
flection point. (Sorry, still a geek at heart)
In hindsight, the projects I did apart from my ac-
ademics played a crucial role in connecting the 
dots later. When I was in my second year, I de-
veloped educational games for blind students of 
a school in Mangalore. I was working with a team 
of around 20 members, visiting the school twice 
a week at times. I remember bunking classes for 
this project. This project exposed me to the poten-
tial that engineering and technology had to im-
pact people’s lives. It made me feel proud of being 
an engineer for the first time. My future projects 
were consequently aligned to solve problems in 
the real world. This is when I started exploring 
the field of Education. 

Education - Thinking from f irst 
principles
Wikipedia defines Education as the transfer of in-
formation, skills, habits, values and beliefs from 
one generation to the next. It definitely sounds 
like a simple task. Well, it once was. Until humans 
moved into the Information Age and schools 
came into the picture. The education system of to-
day was designed on the factory model of the In-
dustrial age. The assembly line inspired the grade 
levels. The instruction manual inspired the cur-
riculum. The factory bell inspired the school bell. 
Students in this model are essentially objects who 
are graded on their quality over a period of 12 
years. If they fail to pass the quality test, they are 

termed useless. Children graduate in batches just 
like labels on factory products. More than that, 
many children do not have the chance to even go 
to a school, however outdated the model might 
be. There are several such problems plaguing the 
education system.
I am a big fan of Elon Musk. In one of his inter-
views, he said that the secret behind his revolu-
tionary ideas was a way of thinking which he calls 
'thinking from first principles'. This approach 
basically consists of boiling down things to the 
bare minimum and building up from there. It is 
little wonder then that Musk was able to reduce 
the cost of sending rockets to space drastically 
by a factor of 10 using this approach. Education 
in some ways is like rocket science, and could in 
fact be tougher. There are so many working parts 
such as parents, students and teachers, and so 
many factors that impact learning such as pov-
erty, physical disability and social and economic 
status. What makes this more challenging is the 
fact that all the stakeholders are human beings 
driven by emotions, aspirations and beliefs, un-
like rockets which are at least predictable to a cer-
tain extent. 
It is at this intersection of education and technol-
ogy that I spend a lot of my time thinking about 
what I can do to improve things. In my final year 
of college, a group of interested folks and I initi-
ated the “Ubiquitous Learning Research Lab”, a 
research group trying to tackle problems in edu-
cation by thinking from first principles. If you are 
reading this, and want to be a part of the research 
group, we are opening it up to more members 
this year. Get in touch with me at chandramouli.
s2014@teachforindia.org with a brief profile of 
your previous work and interests.
More importantly, remember that you don’t need 
a title next to your name to teach someone some-
thing of value. Do your bit today, and the world 
will be a much better place tomorrow.

Article by 
Chandramouli 
Sharma, NITK 
CSE Class of 
2014, Teach for 
India Fellow
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GO INTERNATIONAL WHILE YOU’RE IN COLLEGE!

Goa for Engi? Too clichéd, wasn’t it? That’s when we came up with something else…



THE TRIP

My friends and I had always dis-
cussed the idea of backpacking 
abroad while we were still togeth-
er at NITK. After receiving our 
internship stipends and securing 
jobs in the 7th semester, carrying 
this out during our final Engi break 
only seemed logical to us! The 
bungee jump, the murder scene, 
the unforgettable Himalayan trek, 
the people we came across and of 
course, that we did all this togeth-
er made my decision to set out to 
Nepal without doubt among the 
best I’ve ever made. I write this in 
the hope that it spurs you to travel 
abroad while you’re still in college 
and that you’ll find it useful if you 
wish to visit Nepal.

THE JOURNEY

Taj Mahal
39 hours after getting on our first 
train at Surathkal, the six of us 
alighted at Agra. Two hours later, 
we were standing in front of the 
Taj, transfixed by the massiveness 
of the mausoleum. We were able 
to appreciate the place better by 
hiring a guide who told us that the 
widely held assumption of Shah 
Jahan cutting his workers’ hands 
was a myth. He also showed us the 
Hindu carvings on the white mar-
ble and I was intrigued on seeing 
what exactly had led to the Tejo 
Mahalaya debate. Do try out the 
sweets that are sold outside the 
perimeter of the monument when 
you visit it.
After the camel ride that followed 
our visit, we got onto a bus to 
Tundla and then boarded the train 
to Gorakhpur. We arrived at the 
station at 08:45 and boarded the 
bus that would take us to the Indi-
an side of the border town Sonauli.

Nepal at last!
We thought of ourselves as the first 

group of NITKians backpacking to 
a different country in the middle 
of a semester and were therefore 
thrilled when we crossed the bor-
der! We adjusted our watches to 
stay in sync with the new time 
zone and boarded the 1pm bus to 
Pokhara that was incidentally, the 
last for the day. We crammed our-
selves in it, sat with a few soldiers 
in the last row and sang with them 
in Nepali until we finally arrived 
at Pokhara.

Pokhara
Visit places by day, and experience 
the nightlife once the sun goes 
down – this was the formula we 
stuck to during the 9 days we spent 
in Nepal. For obvious reasons, let’s 
just stick to what we did during the 
day in this article!
The waitress we met at breakfast 
on our first morning in Nepal was 
kind enough to chalk out a com-
plete guide to visit Pokhara and 
we spent the next 2 days visiting 
Fewa lake, Devis falls, Gupteshwar 
Caves, Mahendrapool, KI’s bridge 
and Sarangkot. Tragedy struck 
on our second day when an av-
alanche, a result of the Hudhud, 
led to the death of 43 trekkers. 
Disturbed, we thought it would be 
better to leave Pokhara for a few 
days and return once things got 
better. We boarded the overnight 
bus to Kathmandu that night.

Kathmandu
The sleepless journey to Kathman-
du was without doubt the worst 
bus ride we had ever been on. 
Nevertheless, we didn’t let fatigue 
dampen our spirits and went on a 
city tour 2 hours after our arrival 
in the capital. We visited the Stupa 
at Boudhanath, the sleeping Vish-
nu at Budhanilkantha, Swoyam-
bhunath Buddhist monastery, 
Kathmandu Durbar Square and 
Pashupathinath, the temple that 

Oct
9

Departure from NITK; 
Mangalore – Agra 
train at 19:45

Oct
11

Arrival at Agra at 
10:30; Taj Mahal; Tundla 

– Gorakhpur train at 
18:00

Oct
12

Arrival at Gorakhpur 
at 08:30; Crossing the 
border; Bus from Sonauli to 
Pokhara at 13:00; Arrival 
at Pokhara at 20:00

Oct
13-14

Pokhara sights; 
Overnight bus to 

Kathmandu at 20:00

Oct
15

Arrival at Kathmandu 
at 05:00; Tour of 
Kathmandu

Oct
16

Bungee jump at The Last 
Resort

Oct
17

Mini bus from 
Kathmandu to Pokhara 
at 14:00; Arrival at 
Pokhara at 20:00

Oct
18

Bus from Pokhara to 
Nayapul; Starting the 

3-day Himalayan trek; 
Trek from Nayapul to 

Ghandruk)

Oct
19

Trek from Ghandruk to 
Ghorepani

 Sunrise at Poon Hill; 
Descent; End of 3-day 
trek; Bus from Nayapul 
to Pokhara; Overnight 

Sonauli bus at 20:00

Oct
20

Oct
21

Arrival at Sonauli at 
06:00; Lumbini; Crossing 
the border; Gorakhpur – 
Delhi overnight train

Oct
22-23

Delhi – Mangalore flight; 
Back to NITK
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Prime Minister Modi had visit-
ed two months prior to our vis-
it. We found the blend of Hin-
du and Buddhist architectural 
styles and the temple’s connec-
tion with the Udupi Brahmins 
from Karnataka to be especially 
engrossing.

Bungee Jump at The Last Re-
sort
You see the raging river 160m 
below you knowing that even 
the tiniest of glitches would ren-
der that the last thing you would 
ever see. Your brain freezes and 
you can barely hear the instruc-
tor coaxing you into taking the 
jump. The adrenaline rushing 
through you then takes over very 
briefly, forcing you into making 
that leap and then, you dive into 

nothingness…
6 hours before that mo-
ment of insanity, our jour-
ney from Kathmandu to-
wards the Tibetan border 
had just begun. We were 
on our way to the world’s 
10th highest bungee 
jumping pad, situated at a 
height equivalent to that 
of a 50 storeyed building.
We were the only South 
Asians on the bus and 
soon struck conversa-
tions with the others on 
it. We came across a Kore-
an entrepreneur, a Cana-
dian freelancer, a pastor 
from Hong Kong, social 

workers working in Africa and 
solo women backpackers from 
countries like Norway and Is-
rael. I was delighted when I lis-
tened to how these women had 
hiked across different countries 
for months altogether and sad-
dened when they explained 
why they weren’t going to visit 
India. Embarrassing, don’t you 
think? A woman’s right to digni-
ty is something that each of us 
needs to take very seriously in 
India.
Coming to the jump, I could go 
into the details of every emo-
tion that I had when I did it but 
I guess it’d be better for you to 
see what it is like for yourself. 
Visit my blog and watch the vid-
eo of the jump there (http://goo.
gl/PhjSwu).

Back to Pokhara
8 whole days of challenging our 
limits and our bodies finally 
ended in our giving in on Day 9. 
Exhausted, we could only wake 
up in time for the afternoon 
mini bus to Pokhara.

The trek
We began the Poon Hill trek at 
Nayapul (1,065 m) on Day 10 
and trekked up to Ghandruk 
(1,940 m) on the same day, till 
Ghorepani (2,874 m) on Day 11 
and witnessed the sun rise on 
the peak, Poon Hill (3,210 m) on 
Day 12. After this, we used the 
Thikedunga route to descend 
back to Nayapul. We then re-

turned to Pokhara and boarded 
the bus back to the border town 
Sonauli.
The ideal way to do this trek 
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would be to wake up early ev-
ery morning, trek till dusk and 
halt for the night at one of the 
mountain lodges. We had, on 
the contrary, started at noon 
and continued even after sun-
down with our flashlights in the 
dark.
Unsurprisingly, prices here rose 
gradually as we climbed higher 
and the food at the peak cost 

us more than triple of what we 
were accustomed to paying at 
the plains. Rooms, on the other 
hand were unbelievably cheap. 
The cosy place we stayed at 
Ghorepani only cost us NPR 200 
in total (around INR 20 each!)
Stunning views of the ice-
capped Annapurna range fol-
lowed us throughout the trek 
all the way up to Poon Hill and 
there were places where we 
would just munch on our food 
gazing soundlessly at the moun-
tains. A few stretches on the 
trail were extremely tiresome 

and we did lose our way in the 
dark on three separate occa-
sions. However, whatever little 
the ICSE syllabus had taught us 
about analysing topographical 
maps ensured that we got out of 
those sticky situations without 
much ado.
Access to the internet isn’t an 
issue since most mountain 
lodges provide you with WiFi 
at nominal rates. Do carry the 
topographical map and a com-
pass when you set out on the 
trek. You wouldn’t have to carry 
much water since you’d be able 

to refill your bottles at the falls 
situated at regular intervals. 
Pack smartly.

Lumbini
After arriving at Sonauli early 
on Day 13, the six of us fresh-
ened up and took a bus to 
Lumbini, the birthplace of the 
Buddha and saw the exact spot 
where he was born centuries 
ago.

Gorakhpur again
As luck would have it, the cab 
we had hired to cross the bor-
der and take us back to Gora-
khpur had a flat tyre and we ar-
rived at the railway station half 
an hour after our train’s depar-
ture! What we saw the moment 
we stepped out of the car made 
us freeze in shock and disgust.
Three goons stood next to a stall 
screaming at people, summon-
ing them to rush to the shop 
and steal whatever they wanted 
from it. The next few minutes 
were a blind as a great num-
ber of passers-by (including our 
driver!) rushed to the stall and 
returned seconds later, having 
stolen as much as they could 
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have. The railway police arrived 
a few minutes later. It was only 
then that we grasped what ex-
actly had happened.
The owner of the stall had been 
murdered at a distant location 
prior to our arrival. What we 
saw was an attempt by the goons 
to humiliate him after his death. 
Stranded at one of India’s most 
dangerous and hostile towns, 
our brains were clouded with 
paranoia.
With our friends helping us 
from NITK, we managed to book 
tickets on a train that was to de-
part 3 hours from then. Those 

were unsettling moments but 
I’m thankful that things didn’t 
get any worse thereafter.

Delhi
Crowded trains, but a well-orga-
nized system – the Delhi metro 
seemed to me a cross between 
Singapore’s efficient MRT ser-
vice and Mumbai’s packed sub-
urban trains.
We spent our evening in Del-
hi visiting Rajghat and its sur-

rounding locations including 
India Gate, Rashtrapati Bhawan, 
the Parliament and even BJP’s 
national headquarters. For a 
politics enthusiast like me, visit-
ing India’s power centre was yet 
another fascinating experience.

Back to NITK
After 2 weeks of travel hacking, 
the flight to Mangalore really 
did seem like a godsend. Well, 
I guess that’s what they mean 
about travel helping you stay 
grounded.
We arrived at NITK two hours 
before the start of our last Diwa-

li celebrations at college and de-
spite our exhaustion, made the 
best of it.

In Conclusion
Irrespective of your budget, I’d 
suggest you travel at least the on-
ward journey by train and more 
specifically, in sleeper class. The 
fun that you will have on the 
train while it passes through In-

dia’s varied landscapes is in it-
self an unparalleled experience.
The authorities aren’t too par-
ticular about security checks at 
the border. In the rare chance 
that you’ll be asked to produce 
your documents, you’ll need to 
have your Indian Government 
IDs and your student ID.
To avoid transaction charges 
that would be levied per ATM 
withdrawal, use the yellow SBI 
Maestro ATM-cum-Debit Card 
while you’re in Nepal. You’ll find 
a number of SBI ATMs in Sonau-
li, Pokhara and Kathmandu.
Permits for the trek can be ob-

tained at the Tourism Board’s 
office near Damside in Pokha-
ra. You’d have to produce your 
Passport / Voter ID / Aadhar card 
for the same. Driving Licenses 
or PAN cards will not be accept-
ed.
We met two contrasting types 
of people in Nepal. The ones 
who lived on the mountains 
were some of the nicest people 
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I’ve ever met. The ones on the 
plains however, were despica-
bly shrewd and did try to take 
advantage of us countless num-
ber of times. Be on your guard.
Although October is generally 
the best time to visit Nepal, it 
does get a bit cold on the moun-
tains and temperatures can go 
as low as ten degrees. Prepare 
yourself accordingly.
We had to change our plans 
midway owing to the cyclone. 
In case you decide to follow 
our itinerary, do the trek while 
you’re in Pokhara before you 
visit Kathmandu.
When you’re on a tight 15 day 
schedule like this, always set 
aside a spare day. Be flexible 

when it comes to the itinerary. 
Anticipate the unexpected. It is 
only normal for the average In-
dian parent to be sceptical about 
his/her child venturing out into 
the unknown like we did. That is 
exactly why I’d like to thank my 
mother, not just for permitting 
me to go on a trip like this, but 
also for inspiring me to live my 
life to the fullest. The owner of 
the lodge we stayed at in Ghore-
pani had lamented the fact that 
despite Nepal having some of 
the most popular hiking trails in 
the world, there are hardly any 
Indians who make it a point to 
explore them. And isn’t that the 
fundamental flaw in our way 

of living? We, in India, are so 
focussed on our education and 
careers that we fail to travel and 
recognize the pleasures that it 
gives us. If you blame it on the 
money, sure. 15,000 isn’t what 
a student would term a small 
amount, but when you think of 
it, isn’t it much lesser than what 
you, as an NITKian would earn 
from one of your internships? 
When you’re still in NITK, you 
have the time, the money and 
most importantly, your clos-
est friends with whom you can 
have some of these life-defining 
adventures. And what better ad-
venture than to travel abroad 
and return with all those mem-
ories.
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Is the role of an organization in ensuring gen-
der equality mainly limited to its corporate cul-
ture, or is a dedicated effort right from the hir-
ing stage required to ensure the same?

Today, progressive organisations believe that 
cognitive diversity is essential to succeed in a 
complex and fast changing world. Gender diver-
sity is a critical part of fostering cognitive diver-
sity in an organization. Most organisations have 
progressive diversity programs that help build 
an environment which is conducive for growth 
and lays the foundation for a high performing 
work culture. For example, at IBM, we recently 
launched, “Tanmatra” – a cross-industry women’s 
leadership development program, envisioned by 
IBM in collaboration with Indian Institute of Man-
agement-Bangalore and Catalyst. The program 
leverages the best collective practical experience 
and research to prepare women for leadership in 
the Indian business community.

Technology has become disruptive today and 
technology life-cycles have reduced signifi-
cantly. How does one stay relevant in this dy-
namic world?

A new ‘age of knowing’ is upon us. And with it 
comes new requirements. Everything, from how 
we transact with merchants, to how we educate 
our students, to how we entertain ourselves, is 
changing with stunning speed. Clients, on the oth-
er hand, are moving from a ‘cost arbitrage’ based 
mind-set to ‘innovation’. Understanding these 
market and technology shifts and changing client 
demands is business-critical. There is no other 
way but to stay relevant; to innovate and drive 
value for clients.
Technology is expediting the journey from ide-
ation to service launch, allowing us to perform 
much faster. Today, elaborate waterfall models 
that involve well defined requirements, coding 
and testing phases are being replaced with more 
agile models that involve rapid prototyping. To 
"stay relevant", one should invest in up-skilling 
oneself in adjacent spaces. For example in the IT 
field, look at skills beyond just technical degrees, 
like design, 3D printing, etc. It is essential that we 
also keep ourselves abreast with information that 
is widely available.

What are some improvements you look for-
ward to overseeing during your tenure as 
chairperson of the NITK Board of Governors?

A couple of improvements that I would be keen to 
initiate during my tenure as chairperson: Better 

An interview with Ms. Vanitha 
Narayanan, Chairperson, Board 

of Governors, NITK Surathkal, and 
Managing Director, IBM India.
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exchange of ideas and encouraging active engage-
ment between organizations/industry and edu-
cational institutions. I believe this will be a very 
enriching experience for both the faculty and the 
student community.
Another area should be to bring in industry best 
practices from other institutions, and enhance 
mentoring programs for the students that will al-
low them to leverage the leadership skills of men-
tors. This will not only provide an open forum for 
discussion of new ideas, quickening the develop-
ment of customer-valued skills, but also enhance 
their skill sets, helping them realize their long-
term career aspirations.

Karnataka offers women entrepreneurs 5% IT 
land quota and incentives.  What more can 
the government do to help increase the num-
ber of women entrepreneurs?

While I do not comment on government policies, 
I believe we need to nurture an environment 
which promotes women entrepreneurship. Stu-
dents should be provided with access to mento-
ring, funding sources, business plans, technology 
hubs, key technology conferences in the country 
and networking opportunities to develop and 
launch ideas.
For example, IBM’s Bluemix is a cloud based plat-
form that offers access to infrastructure and has 

helped multiple startups reduce time to market 
from development to deployment. Such initia-
tives will go a long way to encouraging entrepre-
neurship in our country.

What advice would you give to women decid-
ing to make a tech career for themselves?

Today, women can be as successful in their chosen 
technical career paths as their male counterparts. 
Technology is an equal opportunity industry. In 
fact, it is a known fact that today, the percentage 
of women being recruited from technical insti-
tutes has gone up considerably.
My advice would be to stay focused and believe 
you can be successful, since nothing prevents you 
from being successful. Don’t opt out and be the 
best you can be.

This interview was put 
together by Isha Singh Jassi, 
Senior Undergraduate, Dept. 
of Information Technology 
and Chair for Women in 
Engineering, IEEE NITK.

“We need to nurture an environment which promotes women entrepreneurship”



Say What  
You Want*

By August 1789, "The Declaration of the 
Rights of Man" (I looked this up and yes, 
only man) was widely viewed as a fun-
damental document of the French Rev-

olution. It entitled every man to the Freedom of 
Speech. It was an inalienable right made immor-
tal by Voltaire’s quote, “I detest what you write, 
but I would give my life to make it possible for you 
to continue to write.” The freedom was a medi-
um to ignite public debate over various economic 
and social issues; a conduit for discussions about 
what an ideal society should be. It enabled the 
commoners, The Third Estate, as they were then 
called, to voice their views and vent out against 
the excesses of the clergy and the nobility. The ra-
tionale behind this freedom was to provide peo-
ple the tools to mould public opinion on decisions 
that would directly affect their lives, analogous 
to the definition of democracy. As a citizen of the 

state, you should be guaranteed the right 
to voice your opinions to those who 

run it. The idea was that this would 
lead to good governance which 

would ultimately im-
prove the life of 

every individual.
 

This right, taken for granted in many democra-
cies and parallelly denied in many others, has 
become an integral ingredient in the adoption of 
various legislations. India, the largest democracy 
in the world has a very successful record of caus-
ing major political earthquakes through various 
protests backed by a public more and more criti-
cal (and now vocal) of various malpractices in the 
government. From economic to social issues; so-
cial networking websites, newspapers, TV news 
channels, they all enable the public to exercise 
their freedom of speech. Once again, the idea is to 
improve governance and through this the quality 
of life of all citizens.
Freedom of speech is arguably one of the most 
important jumps human societies have made to-
wards democracy, which is, in spite of some re-
cent debate, viewed as the best model of gover-
nance in the modern world.
Why use 300 odd words to reinforce this well ac-
cepted fact? Having accepted, for good merit, the 
benefits of free speech and the negative impact of 
censorship on the development of any society, I 
was appalled by some recent violent acts that aim 
at thwarting this freedom, specifically the attack 
on Charlie Hebdo that claimed many innocent 
lives. Violence in all form is of course unequivo-
cally condemned. It misrepresents an entire com-
munity by a set of fringe radicalized elements 
and promotes Xenophobia. There is no justifica-
tion for such heinous crimes. The magazine acted 
within a legal framework set by the state and not 
respected by the perpetrators.
The magazine’s editors were exercising their 
freedom of speech. That’s perfectly legal. But 
having understood the rationale behind having 
such a freedom, how does such a publication 
enable better governance and more importantly 
improve its citizens’ lives in a direct or indirect 
form? Does it affect public policy or express a 
society’s opinion? Does publishing something so 



religiously insensitive serve the purpose of being 
granted the freedom in the first place?
One could argue that various laws on blasphemy 
and hate speech do exist and if the publication 
did infringe these laws, legal action would have 
already been taken. But in progressive democra-
cies, the material that could invite such charges 
is becoming in-
creasingly limit-
ed. Tolerant soci-
eties don’t mind 
some light heart-
ed humor. A gov-
ernment cannot 
and should not be 
able to adopt leg-
islature that could 
make such publi-
cations illegal. Artists and writers should not 
be in jail for being inconsiderate to the feel-
ings of others. A satire is meant to mock, but 
governed by the premise that it serves due 
justice to the rationale behind providing the 
freedom to publish that satire.
Artists should not avoid parodying sensitive 
matters out of fear of violent reactions to their 
work. If fear inhibits an artist from expressing 
his views, then the freedom of speech itself 
is lost. Artists and writers do have the right 
to talk about even religion if it stirs a legiti-
mate debate about malpractices in religious 
institutions or specific arcane laws that may 
be viewed as too cruel or anachronistic to be 
practiced in the 21st century. It is common to 
hear and see jokes of varying degrees of hu-
mor that bring to the public forum numerous 
scandals involving well-established religious 
institutions. But mocking a faith just because 
it can be done legally doesn’t make a strong 
case for its publication.
I do not by any means suggest that such pub-

lications should be banned or added to the list of 
acts that amount to blasphemy or hate speech. 
Maybe it’s just a matter of being responsible with 
the freedom of speech that has been granted to 
the publisher. Exercise a modicum of restraint 
not out of fear of violent repercussions but sim-
ply because that particular expression of your 

freedom does not 
satisfy the ratio-
nale behind the 
existence of that 
freedom itself.
It’s a little unfor-
tunate how free-
dom of speech has 
morphed from 
being an enabler 
of political and so-

cial reform to a shield for publishers looking 
to sensationalize material which is often in-
sensitive to the beliefs of a community. While 
Voltaire’s quote is immortal, its greater con-
text has probably been buried over the centu-
ries. It isn’t about just ink on paper; it’s about 
words that can catalyze a larger social debate; 
articles that can check governance, satires 
that can enlighten the public about the politi-
cal clout. Sure, even meaningless ink on paper 
will be shielded by the freedom. But then it’s 
a question of exercising the freedom versus 
championing it. And given the right to exer-
cise the freedom, it becomes a duty to cham-
pion it.
Freedom of speech empowers every individu-
al to make a substantial difference in mould-
ing the societies we live in. It is then impera-
tive that we use it responsibly. It is thus only 
fitting that we conclude quoting Voltaire, the 
man with whom the movement began – “With 
great power comes great responsibility”.

FREEDOM OF

*Conditions Apply

Saharsh Samir 
Oza is a Final 

Year ECE student 
and Chairman, 

CSI NITK.
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In December 2014, NITK played gracious hosts to The In-
ternship Program in Technology Supported Education 
(IPTSE), which is the brainchild of two senior professors 
at the famed Carnegie Mellon University, Pittsburgh 

(CMU). Started roughly 6 years ago, it has partnered with 
Indian institutes such as IIIT Delhi, MSRIT Bangalore, and 
now NITK to host a 2 week internship programme where 
students studying engineering and mathematical scienc-
es get to work on interesting research ideas. Dr. Bhiksha 
Raj and Dr. Rita Singh of the CMU Robust Speech Recog-
nition group handle the entirety of the programme in 
accordance with the host institution and few of their 
research fellows.
This program draws on broad areas such as mobile 
learning, educational games, technology-assisted 
language learning, computer-assisted collaborative 
learning, intelligent tutors, machine learning, ed-
ucational data mining, human-computer interac-
tion, as well as speech and language technologies. 
The goal is to create an international bridge be-
tween Indian institutions of higher learning and 
CMU, which is at the forefront of research both 
in technology and the learning sciences. 
The application process was fairly simple. 
A statement of purpose, resume and one or 
two letters of recommendation had to be 
sent in and we received the results in about 
a month. There were 44 students overall 
and the selection committee had done a 
fantastic job of maintaining diversity by 
ensuring representation from almost ev-
ery state of the country. On the very first 
day, after a small inaugural function and 
speeches by the organizers, we intro-
duced ourselves to the gathering. From 
NITK, there were 8 students – Bhuvan 
MS (IT), Vineeth Kishore (ECE), Pulkit 
Pattnaik (ECE), Ashwin Kalyan (ECE), 
Ankit Shah (ECE), Amogh Hiremath 
(ECE), Sakthivel S (Mech) and my-
self (CSE).
We dove in and formed teams 
immediately. There were three 
tracks that we had been divided 
into: Neural Networks, Compu-
tational Models in Civic Issues 

A SEED IS SOWN
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and Multimedia Analysis. After lunch, we careful-
ly chose topics that we would like to work on. It 
was an arduous task for many reasons; the topic 
had to be novel, yet doable in fourteen days. It had 
to solve an issue or propose a solution, but there 
was a limit on the resources we had. Dr Bhiksha 
and Dr Rita along with Pulkit Agarwal, a PhD stu-
dent from UC Berkeley chalked out a routine for 
us. This would not only help us in documenting 
our work regularly, but also open our research 
methods to more scrutiny. Dr. Sumam David and 
Dr. Deepu S of the ECE Department, who were the 
organizers from NITK, left no stone unturned in 
ensuring that top facilities were available to par-
ticipants for the entire duration of their stay in 
NITK.
Every project was unique in its relevance. While 
one project tackled the issue of re-admission of 
diabetic patients into hospitals, the other worked 
on translating Manga from other languages to 
English! My team worked on mining data from 
Flickr, a social media platform. Our idea was to 
find out what kind of images become popular on 
Flickr. In the process, we performed linguistic, 
geospatial, probabilistic and statistical analysis 
on a dataset of around 20 million Flickr images.
After the presentations in the morning, we would 
work on our projects for the rest of the day. Our 
private beach was the preferred destination more 
often than not to unwind after a hard day’s work. 
Being the localite in our team, I would be remiss 
if I didn’t take my team to Pabba’s for ice-cream. 
We even frequented Suraj, Red Rock and cou-
ple of restaurants in Mangalore for a change of 
cuisine. Each day, we moulded our projects into 
something better, and got to explore research 
methods that we previously didn’t even know 
existed. Interacting with top students from col-
leges far more varied than ours was 
a refreshing change of 
pace.

The last day was the Poster presentation day, and 
awards were given out to the best project. While 
most of us were glad to be going home after a hec-
tic two weeks, there was a slight sadness while 
bidding adieu to our new friends.
This winter school gave me the opportunity to 
meet diverse, insightful people who taught me 
various things. Contributing to the project in 
my own way reinforced my interest in certain 
areas and completely annulled the notion that 
research is nothing but reading lots of papers. I 
wholeheartedly advise the forthcoming batches 
to make use of such opportunities in the future 
and build a strong network.
The program was also featured in articles in the 
Deccan Herald and Times of India. Here’s my 
friend, Bhuvan’s take on the Winter School: “It 
was an inspiring experience to work on health-
care informatics as it would have a great impact 
on society. The professors and PhD mentors close-
ly monitored our research and drove us in the 
right direction for elegant success of the project. 
The intensive exposure and knowledge acquired 
in that fortnight will give a kickstart to any re-
search career.”

An article on the 2014 
CMU-NITK Winter 

School by Nimisha 
Sharath, III Year, Computer 
Engineering and Treasurer, 

Computer Society, IEEE 
Mangalore Hub Leader.
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Day scholars are a small mi-
nority here in NITK. I think of 
NITK as not just a college but 
a city, one that is wholly differ-
ent from Mangalore despite its 
proximity. NITK, with its popu-
lar beach and lush greenery, is a 
city spread across 400 acres that 
has become a home to many stu-
dents, professors and others. So 
how do we day scholars feel 
being a part of this city? 
Being a day scholar is 
confusing at times 
and yet satisfying. 
It is satisfying be-
cause you get to 
go home every day, 
eat good food and meet 
your parents. At the same 
time, it’s confusing as you 
feel like you’re living in 
two different worlds 
leading two differ-
ent lives. You’re not 
completely cut off 
from the things 
that happen in 
your family and 
you feel the same 
about the things 
that happen in college. 
There is this longing desire 
to be a hosteller that cannot be 
fulfilled as you can just get back 
to your home with a thirty min-
ute journey.
The journey acts as a portal 
between these two worlds. On 
one side, there are weddings, 
cousins, hangouts with school 

and pre-university friends, the 
bhoota kolas (devil worship) etc. 
On the other side, there are club 
interviews, elections, Incident, 
Engineer, exams and FIFA. 

Striking a balance between 
these two lives is a major chal-
lenge and inevitably, you get left 
out of the fun of hostel life.
The bus journey is filled with 
some characters, the main ones 
being the conductors. There are 
two kinds of them that I see ev-

ery day; the first, in the usually-
crowded local buses. These con-
ductors are pretty strange: they 
go to the front and shout at the 
women asking them to go back, 
and a minute later come back 
and shout at the men telling 
them to go to the front. It can get 
really awkward in these buses 

as they keep letting people in 
when there is hardly any 

place to stand straight 
as it is. They are 
usually compul-
sive and just can’t 
witness the sight 

of bags on people’s 
backs. The second kind 

of conductors are the ones 
on express buses. These bus-
es are empty and allow you 

to put on earphones 
and look at the same 

old route that you 
have been see-
ing since your 
childhood, as 

you comfortably 
make your way to 
college. Another 
perk of these buses 

is that when you’re 
late to class, you can make up 
reasons like “Block near Bykam-
pady, Sir” or “Railway crossing 
near MCF, ma’am”. Trust me, 
the latter one actually worked.
Lab assistants, security guards, 
library chiefs - they all become 
your friends just by speaking 
in Tulu. One of the first friends 

The Confusion of 
a Day Scholar
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I made on campus in this man-
ner was an employee of CCC. As 
a result, downloading stuff has 
never been a problem, even 
during holidays.
However, being a day scholar 
usually tends to backfire at club 
interviews. “Oh day scholar, 
will you be able to be devote 
time to conducting events, 
considering you have to 
go home?” You can try to 
convince them as much 
as you can, but you are 
not on the priority list. I 
could only manage to get 
into SPICMACAY, but am 
enjoying it nevertheless.
Coming to exams, the only 
edge we day scholars have is 
that we are accorded the chance 
to study peacefully at home, 
but then we miss the advan-
tage hostels provide of having a 
friend nearby who can explain 
things to you at the last minute. 
Also, lying about how your ex-
ams were good is easier on the 
phone than face-to-face, and 
this is an advantage that the 
hostellers have.
Coming to how Mangaloreans 
perceive NITK, every Manga-
lorean seems to have the same 
opinion – “KREC ya life settle 
mare”, “NITK nik job da tension 
ijji maare, dala manpond and 
ijji” [“Oh! You’re in KREC, you’re 

life’s set-
t l e d 

bro”, 
“NITK! You 
don’t have to do 
anything now, 
you’re surely getting 
a job”]. NITK gives you free 
publicity amongst your family 
and friends. Most of them know 
NITK only through the weddings 
that they attended at SJA. Even I 
had attended a couple of wed-
dings back when it was KREC, 
and I remember my mom tell-
ing me, “It’s not easy to get into 
this college, you have to study a 
lot to get into this”.
Though I had different plans in 
the beginning of PU, I ended up 
in NITK and don’t regret it one 
bit. The changes I’ve seen in 
myself since have all been for 
the better. The people I’ve met 
in this city are simply the best. 
It’s a city with so much knowl-
edge about engineering and a 
lot more. The NITK junta has 
turned a non-gamer like me 
into a borderline FIFA addict, 

and I even follow the EPL now. 
I have experienced a lot in NITK 
being a day scholar, but not all. 
You always need day scholars in 

a 
c o l - lege 
as we can be that 
bridge between these two dis-
joint worlds and keep people 
aware of the Mangalorean hap-
penings.
So do I want to be a hosteller? 
My answer to that would be yes. 
Do I want to stay as a day schol-
ar? My answer to that too would 
be a yes. The confusion of the 
Day scholar continues…

Article by Veekshith KH, III 
Year Chemical Engineering
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The other day, I was caught in a dilemma. My 
friend and I were walking down this busy road 
when we saw a person clicking photographs. 
He seemed so completely consumed by what 
he was doing that he was unaffected by all the 
people around him. That’s when my friend 
asked me, “Why do people click pictures? Can’t 
they just enjoy the moment instead of losing 
it while they’re trying to capture the same in 
their little boxes of joy?” I didn’t know how to 
answer her question; I still don’t.
I’m not a big fan of photography myself and 
much like my friend, I’m more of an ‘enjoy the 
moment’ kind of person. Since its inception in 
the 19th century, photography has captured 
millions of hearts and continues to do so. Gone 
are the days of Chemical Photography, when 
you had to wait hours for the completion of a 
reaction before you could view the photo tak-
en. Now, it’s a digital era. All it takes is for you 
to point and click, and in seconds, you have 
a digital image propping up on your camera 
screen. It has been quite a transition – from 
greyscale to colors, from the studio camera Po-
laroid to the DSLR, there has been a revolution 
in the art of photography. But is photography 
art?
I have a friend who is passionate about pho-
tography. His camera accompanies him every-
where he goes, letting him click everything he 
sees. I click pictures too. The only difference be-
tween our photos is that his are actually good. 
“Well, of course they’re good. He has a DSLR 
while I merely have a Sony Xperia phone.” 
“But Photography is not about the camera you 
have…” Well, while your camera does influ-
ence the photographs you take, it isn’t the only 
factor. For instance, if my friend would give 
me his DSLR, I would still be clicking terrible 
pictures. I love my Xperia phone the way it is, 
always there to take the blame.
Photography also comes with with its horri-
bly complicated jargon. You tell a layman that 
in order to get the perfect snap, you have to 
adjust the shutter and the ISO speed, keep 
the exposure for an optimum time and con-
trol the aperture accordingly, and all you’ll 
get are bewildered, incredulous looks. I re-
act exactly the same way when my photogra-
phy-enthusiast-friends ramble about the art 
of brilliant photography. But not everyone can 
click breathtaking pictures, like not everyone 
can sing melodiously or paint beautifully. And 
therefore, it is an art.
Pictures have a language of their own. They 
convey what speech and colors can’t, every de-

tail, however minute, is available to the observ-
er. Theirs is a language that everyone knows 
but few understand. You go in search of those 
perfect moments and once in a while, you are 
surprised by Mohammed smiling at you with 
that innocence that only children have.

Once in a while, you are taken aback on seeing 
Vijay who will always find ways to be happy 
and curious no matter how cumbersome his 
life might be. No matter how heavy his bur-
dens might feel.

So photography is most certainly not just about 
understanding the science and associated ter-
minology. Anyone can see a brilliant dazzling 
rainbow in the sky but it takes a keen eye to 
observe a droplet of water in the foreground 
glistening in utmost glory. That’s what photog-
raphy is about. It is not about seeing the ex-
traordinary, anyone can do that. It is about be-
ing able to see the ordinary; things which most 
people miss; things that most people don’t 
bother to look at a second time. It is about cap-
turing that one smile that’s worth capturing. 
It is about taking your camera with you be it 
a Sony phone or a DSLR, and just heading off 
alone to a place where you’ve never been, and 
being able to look through a fresh lens every 
time.

Article by Kevin D’Souza, II Year ECE, FSAE Technical Team, Photos by Rajashekhar Vasanth
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“Thank you Team Incident”, “Best Incident 
ever!” – if the slew of similar Facebook & 
Whatsapp statuses are anything to go by, 
then Incident 2015 was nothing short of 
spectacular. But it was not all smooth sailing. 
Behind the closed doors of the Committee 
Room, a few hands worked fervently to build 
the bridge between ideas and execution. Like 
Emperor Hadrian said – “Brick by brick, my 
citizens. Brick by brick.”
The foundation was laid in the summer of 
2014 with the election of Roshan John David 
as the Incident Convenor – a responsibil-
ity that reflects an individual’s impact on a 
team. With a dedicated team, most of whom 
had worked for the fest right from the time 
that they were fledgling first years, work for 
Incident 2015 commenced with gusto. 
“What about colour?” The  germ of an idea 
transmitted by this text message, flourished 
into the ultimate theme – “High on Colour”. 
Apart from letting us break out of the sinister 
mould, a theme like this would encompass 
the entire gamut of events that Incident had 
in store. To cement the success of the fest, we 
needed sponsors. Incident 2015 was blessed 
with a Marketing team that sweet-talked, ca-
joled and convinced sponsors into parting 
with their moolah. A recon trip to Mood-I, 
busy days in Bangalore, making a million 
calls and trying out the Tulu charm on local 
companies worked wonders. Incident 2015 
saw a drastic increase in the number of out-

station participants – all thanks to the long 
days and sleepless nights put in by the Pub-
licity team. The novel strategy of appointing 
Campus Ambassadors from different insti-
tutes in and around Karnataka paid off. The 
Publicity team was also constantly in touch 
with several IITs, IIMs & NIFTs, garnering 
and sharing information. Apart from mail-
ing flyers and invitations, team members 
also personally visited local colleges. From 
gorging on ‘kappa-meen’ while organizing a 
DJ Hunt and flash mob in Kochi to Goa ‘feels’ 
while scouting artists for the World Fest – it 
wasn’t all work and no play!
Narrowing down on artists for the Pronites 
was a tight-rope walk that required bal-
ancing budget and expectations. Hooking 
Vishal-Shekhar gave the team a much-need-
ed boost in morale. The cheers that re-
sounded in the SAC when Vishal Dadlani 
and Shekhar Ravjiani were revealed as the 
Encore artists (through an EPIC promo vid-
eo by MACD that was overlooked due to pre-
mature revelations) were music to our ears. 
Trying to get Eluveitie for the Western Night 
led to us laughing in disbelief at their 31-
page ryder that included requests as ridicu-
lous as 35 towels, gluten-free, tomato-free 
food, Schnapps, a picture of Matthew McCo-
naughey – dare I go on?  But while we chose 
not to get them, we were anything but self-
ish as we helped NIT-Calicut snag them for 
Ragam 2015.  After several negotiations, the 



team decided to go with Thermal and a Quarter. 
Incident 2015 had a record-breaking online pres-
ence with the ‘Mauka Mauka’ video – a spur of 
the moment brainwave that has hit more than 
100,000 views on Youtube! The Inci Blog, released 
a month before the fest, featured reviews of stu-
dent eat-out hotspots in Mangalore and the inspi-
ration behind the theme ‘High on Colour’. Even 
during the fest, it continued to feature the events 
covered by the Inci Press.
The week leading up to Incident passed in a blur 
of collecting cheques, booking flight tickets, star-
ing incredulously at expenses, scheduling events, 
launching the Inci app and a million other tasks 
which sometimes seemed insurmountable. The 
MACD team spent sleepless nights churning out 
some of the most intricate and artistically de-
signed banners and posters we have seen to date.  
The fourth of March dawned bright and early; 
the aptly designed centerpiece in the lobby (cour-
tesy the Artist Forum) signaling the arrival of Inci 
fever. The next few hours saw the Chief Guest’s 
delayed flight cause the Convenor to postpone 
his job interview and reach campus just minutes 
before the formal Inauguration began. In a show 
of unity, the entire Core suited up to mark the be-
ginning of a whirlwind ride that they would lat-
er look back on fondly. This was followed by the 
Basketball inauguration and a side-splitting per-
formance by the East India Comedy. The ‘Ghanta 
Awards’ tickled our funny bones to the lolmax! 
The end of Day 0 saw the team heave a sigh of re-
lief and keep their fingers crossed that this Inci-
dent that had begun on such a ‘high’ note would 
continue with the same momentum.
The one thing that there was no dearth of was 
participation. From the Kalakriti inauguration, 

the Word Games organized by the Literary, Stage 
& Debating Society (LSD) to the Kite Fest – there 
were people aplenty. In fact, Haute Couture had 
a record registration request of fourteen teams! 
But time constraints forced us to turn some 
teams away. It was with much reluctance that 
we told Mount Carmel College, Bangalore and 
NIFT-Kannur we could not comply with their re-
quest to ‘change our fest dates!’ The performanc-
es by Sonya Nakti – a Ukrainian belly dancer who 
was the epitome of fluidity and grace – punc-
tured what would have been the monotony of 
Haute Couture. During the fashion show, while 
some Core members sat near the charging port 
in the Green Room waiting for an all-important 
phone call from Vishal-Shekhar, the rest con-
trolled their impulse to mouth off an impertinent 
student of ‘Mighty Mighty MIT’ who was cribbing 
about our ‘tiny’ SAC!
There was no better coincidence than the festi-
val of Holi occurring smack-dab in the middle 
of Incident. The euphoria induced by splatter-
ing each other with colour leaked into the day’s 
events. The dance events that showcased a myr-
iad of vibrant performances wowed audiences. 
The Dance Events Coordinators themselves were 
pleasantly surprised when the solo registrations 
alone crossed fourteen! 
The Beach Events were a real crowd-puller elec-
trified by the DJs battling it out in the DJ Wars. 
Thermal and a Quarter made the star studded 
skies over SAC come alive with a mélange of 
songs based on subjects ranging from ‘Chinese 
food’ to ‘brown people playing Western music’!
Day 3 was the day that had the stomachs of the 
Core members in knots. It was the first time En-
core was organized in the Main Grounds. There 
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was the matter of stage setup, lights & sound, not 
to mention security concerns! There were a few 
hiccups along the way, but they were smoothed 
out by the time the show started. What followed 
was one of the most incredible Pronites NITK 
has seen. As Vishal-Shekhar gave us all a night 
to remember, we threw our hands in the air and 
screamed ourselves hoarse, savouring the success 
of weeks of work. Mr. Con was later at the end of 
several envious stares as he blew off some steam 
backstage with Vishal and Shekhar!
There was something surreal about the last day 
of Incident. It was hard to believe it would end in 
a few hours. Most of the Core were looking for-
ward to a much-needed vacation. Of course, all 
was not dandy. There was the ‘Case of an Absent 
Drum kit’ just an hour before Bandish! But like 
all the others that preceded it, we weathered out 
this storm as well. The basketball court was sur-
rounded by an enthusiastic audience as the Slam 
Dunk ended in a nail-biting finish.  The DJ night 
with Mightyfools and DJ ASen was a perfect cul-
mination to the emotional rollercoaster that was 
Incident 2015. We surrendered ourselves to the 

beat, letting the thrill of the music transform the 
memories of the last few months, of the last Inci-
dent, into our dance-moves.
Incident 2015 has given us a kaleidoscope of in-
delible memories and experiences. The remark-
able people we have interacted with and the les-
sons we have learnt are what we will look to for 
inspiration in life’s critical moments. These rec-
ollections may not take up any room in our bags 
as we get ready to pack and leave NITK, but they 
have shaped us more than any classroom lecture 
or seminar ever could.
We would like to give a big shout out to every 
person who made this fest a success – Prof. Uday-
kumar Yaragatti, Ms. Merlyn, the college admin-
istration, sponsors, volunteers and all members 
of the organizing team. We also wish the Inci ’16 
team the very best and hope they take Incident to 
greater heights.

Article by Anjali Nelliat and Veekshith KH, 
Chemical Engineering



The IV Annual 
NITK Awards

In the past year, some NITKians have truly made a name for themselves. Be it 
with their creative sparks of genius, colourful shenanigans or spectacular faux-

pas, each of them has left us thoroughly entertained. Team Shoreline is thus 
honoured to recognize these moments and present the 4th Annual NITK awards, 

where we offer bouquets and brickbats to those who deserve them.

Disclaimer: Any resemblance to persons living or dead should be plainly apparent to 
them and those who know them. All events described herein actually happened.

WORST T-SHIRT
Nominees: 2D Orange Tower Wing 
T-shirt, Inci main, Inci office
Winner: Inci Office. Come see me in the 
office? High on shrooms?

BEST T-SHIRT
Winner: For lack of competition… Tech-
nites.

FACEPALM QUOTE OF THE YEAR
Winner: This gem from Inci Inaugura-
tion – “If you are always on What’s Up 
(sic), then nothing will be up. Everything 
will be down.”

MOST CHEERED JEERED 
PERFORMANCE
Winner: Studsheep hijacking Dance 
Events at Inci.

BEST CLUB TRIP
Winner: #ISTEinGoa2015

SURPRISE OF THE YEAR
Nominees: Inci Pronights at the Sports 
Ground, Engi entertainment nights
Winner: That mindblowing stage for Inci 
Pronights.

APP OF THE YEAR
Winner: NITK Connect Telegram.

NERDS OF THE YEAR (AND THE 
LAST THREE YEARS)
Winner: 2D Wing, Orange Tower. Be-
cause together, that nerdness is more 
than the sum of its parts.

BEST VIDEO
Nominees: NITK is Happy, NITK Alumni/
Faculty Ad
Winner: NITK is Happy! Only because of 
the guest appearances by the Gym Train-
er and NC Guy.

WORST VIDEO
Nominees: Discover DASA, Get High This 
Inci, Inci Mauka
Winner: Team Incident making a traves-
ty of Mauka Mauka.

ALOK NATH SANSKAARI NIGHT
Winner: The Ghanta Awards by East 
India Comedy.

CAN’T GET IT UP AWARD
Winner: Orange Tower Lift.
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INTERVIEW[ ]Bienvenue à l'Inde
Tell us about yourself.
Hi, I’m Ronan. I was born and 
brought up in Paris. I moved 
to Lyon after my high school 
to study engineering at ECAM 
Lyon. It’s a much smaller insti-
tution when compared to NITK. 
There are hardly 300 students 
per batch.

Why engineering?
Honestly, I wasn’t really sure! I 
was good at Math and Science, 
and so it came down to either 
engineering or medicine. Medi-
cine can be very demanding, so 
I settled on engineering final-
ly. The course I am pursuing is 
different from what people do 
here. The name of the degree is 
‘ingenieur generaliste’, which 
roughly translates to ‘general 
engineering’. We’re not part of 
any one particular branch; we 
learn the basics of all branches 
and then choose our specializa-
tion either in further studies or 
in a job.

Why did you choose to 
come to NITK?
We had quite a few options in 
the exchange program, which 
included Peru, Ireland, Austra-
lia, the US etc. My intention was 
to have an experience which 
was as different from what I 
would get in France as possible. 
I wanted to explore new cul-
tures and places, and I had al-
ways been drawn to India. Some 
of my family members had rec-
ommended it to me, although 
for many in  France there is 
a great deal of mystique sur-
rounding India. We know about 
it through mostly the food (very 
spicy!) and the movies!

What was your initial re-
action?
I flew in via Mumbai for the first 
time, and had a short stay there. 
One of the things that struck me 
was how the very rich and the 
very poor seemed to co-exist; 
grand buildings right next to 
slums. It was also very crowd-
ed! When I came to Mangalore, 
the ride from the airport to the 
college was a little frightening. 
Things were different for the 

first couple of days, but then I 
got used to it.

How different are the ed-
ucation systems?
One of the major differences 
I see is that the emphasis on 
remembering things is much 
greater in India – back in 
France, in our Thermodynamics 
course for example, we could 
carry a sheet with all the formu-
lae to the exams. But the style 
of teaching and the course con-
tents are quite similar.

Which is your favourite 
course here?
I really enjoyed both Web Tech-
nology from the IT Department 
and Automatic Control Engi-
neering from the Mechanical 
Department. Vibrations from 
Mech was good too, but it was 
really hard!

Do you enjoy the flexibili-
ty of your course?
Yes, particularly because I 
wasn’t very sure of what I want-
ed to do. I’m still not! So this 
gives me the opportunity and 
time to explore my options.

How have your interac-
tions with fellow students 
been?
It’s been loads of fun! I usual-
ly meet people in the mess or 
during the classes, and they’re 
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always very welcoming. They 
never let me pay for anything! 
Bus rides, rickshaw, food – noth-
ing at all! I used to be embar-
rassed by it. But now I’m used 
to it.

What do you think of In-
dian food? And the mess?
It’s very spicy! There’s also lots 
of variety. In France, there’s no 
such thing as the mess, it’s up 
to us to arrange for our meals. 
So the mess is convenient here, 
although it can get very repeti-
tive!

Where have you travelled 
in India?
Apart from Mumbai and Man-
galore, I made a trip to Pondi-
cherry with some friends from 
college, and it was a different 
experience, especially to meet 
people from back home after so 
long! I also travelled to Rajas-
than on my own, and I will take 
back some great memories, and 
some bargaining skills! ‘Zyaada 
hain’ really works.

Where would you like to 
go?
On my way back, I will be travel-
ling through Delhi, and I would 

like to explore the city and its 
surrounding areas. I don’t think 
I have time for more this time, 
but I’d like to come back.

Would you recommend 
NITK to people back at 
your college?
Definitely! If you want a truly 
novel experience where you 
interact with such diversity of 
cultures and cuisines, while 
still being able to use English to 
make your way around, India is 
a top choice. 

What plans for the fu-
ture?
I’m really not sure! The system 
of ‘placements’ doesn't exist in 
my college; we have to seek our 
own jobs. There are some dream 
companies, like Airbus, that a 
lot of us aspire to join. Let’s see 
how things go!

Thank you very much 
Ronan. It’s been a plea-
sure talking to you.  
Bonne chance!
The pleasure is mine. To know 
more about my college, visit 
www.ecam.fr/en
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a journey 
through the 
afterdark
NITK is amongst the foremost technical institutes 
in India and in effect, the technical fest ‘Engineer’ 
forms a huge aspect of the college experience.
Engineer saw a number of committees coming 
together to make it big and amongst them, Tech-
nites has always held a special place. With over 
100 students interested in working for Technites, 
it was amongst the few committees with two con-
veners to manage the huge work force. Technites, 
this time around, had numerous displays and at-
tractions; attractions perfected over years of trial 
and error (and some still in the process of trial).
The psychedelic room was the pièce de résistance 
for music lovers, where a host of metal fans would 
sit for hours letting the tunes and lights wash over 
them. Numerous LED cubes that danced to music, 

propeller clocks that tricked your eyes into seeing 
patterns, and even a disco ball adorned the room. 
The principal fascination of this room however 
was the LED wall setup – a gargantuan equalizer 

synced to music with a LED woofer and a bass-
synced bulb array. The LED wall was brought to 
life through the efforts of an array of sleep de-
prived second years and the power tools of the 
Mech overlords. The wall was so well received 
that it was featured in a Musical night later this 
year as well. Much of the wall’s allure is attribut-
ed to “phosphene”, a music-processing library 
developed by alumnus Shashi Gowda and main-
tained by our very own Psych Room Specialists 
Rohit Varkey, Deeraj Ammoga and Shreyas Jain, 
whose efforts were instrumental in making the 
wall and the psych room a success. The Technites 
crew who were especially fond of this room de-
cided to leave the DJ night early on the final day 
of Engi, and continue the party back here with the 
beat-synced lights of the wall.
The competition in the Arcade Room was in stark 
contrast to the sense of relaxation in the Psych 
room. The former was eternally crowded with 
people trying to best each other’s scores in a mul-
titude of games, ranging from a revamped version 
of piano tiles controlled by piezo-sensors to the 
classic space shooter controlled by the Kinect. The 
intensity in this room was further supplemented 
by aspiring musicians trying to play the There-
min; some of them so talented that they induced a 
migraine in everyone near NTB. The quintessen-
tial arcade game "Strongman" was well received 
by the crowd, a little too well received for the likes 
of our designers, who had to replace the sensors 
every time a participant got too enthusiastic.
The last room was the sound room, which housed 
a variety of attractions like the Laser Harp and 
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the MIDI 
Controller, 
where peo-
ple tried 
to create 
their unique 

brand of music. The black light under the New-
ton’s cradle gave the room an early 90s feel. The 
room also housed “BatRace”, a bicycle race where 
two contestants raced to see who could call out to 
Batman first. The main attraction here however 
was The Contraption, a perpetual machine that 
gave a unique twist to the Penrose triangle from 
the Engineer logo. Realized through the efforts of 
a lot of overzealous juniors, the foresight of the 
Mech joint-convenor Abhinav Borah and the cre-
ative genius of Gaurav Yadav, it was one of the 
biggest pieces of mechanical marvel in Technites 
history. Nischal Shukla provided the electronic 
embellishment that would power this fine beast 
that had four modular components which, when 
pieced together, would create an endlessly run-
ning mechanical loop. 
The Mech crowd also supplemented the musi-
cal madness of the Psych room with their very 
own Rubu’s Tube, a fire-breathing beast that was 
synced to music. The tube was witness to a num-
ber of impressed individuals staring in awe as the 
flames danced to the beats of their favorite songs. 
For those of us with a flair for defacing public 
monuments, our LED Graffiti proved to be the 
perfect practice-tool, as we played with LED spray 
paint on a screen.
“Blitzkreig”, our very own rendition of laser tag, 
experienced a huge revamp this year owing ma-
jorly to the efforts of Rishyashring Iyer, Arya Aish-
warya and Priyadarshini, a bunch of electrical 
students who toiled day and night to perfect the 
design of guns, the bombs, the vests and all the ac-
coutrements that were required for its successful 
functioning.  Blitzkreig saw so many participants 
that it was impossible to accommodate everyone 
in the 4 days that it ran.
The one thing that set apart the Knights of the 
After-Dark this year was their signature arc-reac-
tors. The Technites core walked around with the 
glowing arc strapped to their chest giving them a 
unique sense of power and responsibility. The arc 
also served as a free pass to those of us who were 
too lazy to wait in line and wanted access to the 
stage during the Engineer concerts.
However, there’s more to Technites than just the 
arc reactor, the wall, or the contraption. My jour-
ney in Technites began two years ago. As a second 

year engineer who hadn’t had any taste of actu-
al hardware, Technites seemed a place of magic 
on printed circuit boards. Working for Technites 
gave me an opportunity to learn a plethora of in-
teresting and handy hacks that I would have nev-
er learnt in class. Involving myself in Technites 
work was the first time I actually felt like an engi-
neer. The interaction with seniors, suddenly find-
ing myself in the deep waters of electronics, the 
tight deadlines and the resource crunch in terms 
of components all helped me grow as an engineer 
and as an individual.
Technites has been more about the journey than 
the destination. The pre-Engineer work starts at 
the beginning of the semester for many and ear-
lier for some of the core. A very creative atmo-
sphere exists in the Technites room with people 
bouncing ideas off each other all the time. Some of 
our most radical displays were results of idle ban-
ter in the Technites room. The innumerable Night 
Canteen treats during the entirety of the pre-En-
gi month help strengthen the bonding amongst 
people of various branches and years, and also 
serves as an incentive to pull an all-nighter when 
deadlines are to be met. Working for Technites 
is such an amazing experience that ex-members 
from three years back still visit the NTB to witness 
Technites in all its glory. As one of the second year 
students observed this time around, there were 
5 generations of Technites conveners just sitting 
on the roof and staring into the stars after a long 
tiring day at Technites.
Before concluding, I would like to say that it isn’t 
all about work among the Technites crew; with 
the “bad movie tradition”, the numerous trips 
and the endless treats, Technites truly is a family. 
Technites fosters an atmosphere of learning and 
many of us have picked up useful skills, not only 
of our branches but of others as well. This cou-
pled with the sense of camaraderie and brother-
hood that exists in Technites makes it one of the 
best places to be.

The words of a convener sum it up best – “Divided 
by branches, united by Technites.”

An article by Amit Raj, 
Final Year ECE, Convener, 
Technites at Engineer 2014
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Four-Year 

Playlist

For any student, reflecting on four years 
in NITK would bring back memories of 
activities, friend circles, events, trips and 
experiences, and one wonders what really 

defines the time one spends in college. Change is 
inevitable, good or bad, but during my time at the 
NITK Music Club, I have never witnessed change 
so apparent and quantifiable, and yet so silent and 
stealthy in its means. When I sit back during the 
trailing end of this final semester and let flashes 
of my college life run through my mind, I realize 
that my time here has been, in fact, a four-year 
long playlist.
There is something about the Music Club that is 

much purer and more honest than 
anything else 

I have pursued in college. At times, the process 
of experiencing and recreating music can feel 
like the most primitive of tasks; at other times, it 
feels like the most complicated of sciences. Words 
cannot express the immense effect that being in 
a fraternity of talented and dedicated musicians 
can have on a person. My years at the club have 
been a time of self-improvement, exploration 
and great self-discovery. I have been exposed to 
several new ideas, interests and exchanges and I 
stand now, after four years, having learned three 
new instruments and experienced entirely new 
worlds of music. 
In the eyes of the college junta, we might mostly 
be about the musical nights organized every se-
mester with the odd college fest here and there. 
The true magic of the music club, however, lies in 
the jam room. We operate out of a small, quaint 
room at the SAC amidst a clutter of rusty instru-
ments, tangled cables, and fuzzy amplifiers, but 
in this tiny room echoes the spirit of generations 
of students strumming and drumming away to 

achieve true musical harmony. Musical 
performances aside, 

My Time at the Music Club
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the jam room has been a backdrop for some of 
the most heart-warming tales of determination, 
persistence and success. History has been written 
and rewritten within these four walls and every 
jam has reached a point where musicians achieve 

that euphoric point of perfect unison. I maintain 
that the best part of a musical event is the prepa-
ration that leads up to it. Bands work out their 
kinks while other members sit out in the dark-
ness, listening and analyzing. This is easily the 
most common scene witnessed by the club, and 
it’s where our true power lies.
The members of the music club form a very tight-
ly knit group. It’s extraordinary how much closer 

you feel to others when you’re in 
a band. An interesting example of 
Music Club tradition is our annu-
al trip. We make the same even 
semester trip to Gokarna every 
year with the exact same agenda. 
My father always asks me as April 
approaches, “Why don’t you go 
somewhere new this year? Why 
visit the same place?” I answer 
him mumbling about how it’s tra-
dition and how we never get tired of the place.  
He remains unconvinced, but I can’t help it be-
cause it’s not easy to explain how the same trip 
every year is in fact completely different every 
time. There are new batches, new people and new 
experiences. We may catch the same train, hire 
the same cab driver, and even eat the same food. 
But the new songs we sing and the fresh conver-
sations we have always surprise me.
Even in the short span of four years, people de-
velop a strong bond with the club – a bond forged 
in music and strengthened by camaraderie. Per-
forming for a college crowd, no matter how small, 
leaves a large imprint on one’s memory and every 
song that you’re a part of holds a special place, 
from the hesitant and uncertain first jam to the 
time you relive the moment on a shaky phone 
video. So when I close my eyes and play back my 
four-year playlist in my head, I still pause and 
smile at every odd drum beat and every upstroke 
of the guitar, because every moment counts.
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We go around talking 
a lot about the flaws 
in our education sys-

tem and things that need to be 
changed. But to actually make 
a difference, it is crucial that 
we talk less and do more. If we 
look at the scenario at pre-uni-
versity level, Indian students 
face one of the toughest exams 
to get through the walls of elite 
engineering institutions. I be-
lieve that the scientific temper 
and knowledge of Indian stu-
dents at this stage, is at a much 
higher level than that of their 
counterparts in other nations. 
But four years later, the story 
is totally different. Most Indi-
an students lose their previous 
scientific temper, and this is 
reflected in their performance 
in and after university. There 
are several cases of deviation 
from the streams they have 
chosen. When we tried to ana-
lyze the situation, we found that 
the main cause for this is the 
puzzled state of mind that stu-
dents enter college in. Most are 
completely ignorant about the 
stream of engineering that they 
choose. If you look closely at the 

state of students who are going 
to take up engineering, you see 
that despite burning the mid-
night oil to clear entrance ex-
ams, most never give a thought 
about what follows. Choosing 
a branch and a college just be-
comes a rat race and students 
just follow the herd as they are 
ignorant about what follows. 
Here, SchoolEngg took the first 
step to lessen the burgeoning 
gap in our educational system. 
Founded by six members, we 
started out as the flagship event 
of ASCE NITK chapter. Through 
seminars in various schools, we 
acquainted students to what en-
gineering actually is by telling 
them about different engineer-
ing branches in an innovative 
manner. We picked up interest-
ing examples of how engineer-
ing is actually applied around us 
and attempted to bridge the gap 
between what they were learn-
ing and what they would learn 
in engineering. For instance, we 
explained the concepts of Elec-
tronics by citing the example of 
the well-known game Temple 
Run, and Civil Engineering by 
elaborating on why there are 

stones under railway tracks and 
why toilets have a U-shaped 
bend. This creates clarity in the 
minds of the students before-
hand. If every student takes 
up a stream for further studies 
according to his/her interest, 
then our society will have a 
great chunk of people who are 
passionate about what they are 
studying. This will bring about a 
paradigm shift in the quality of 
education in India.
The reach of the SchoolEngg 
Show today spans across the 
states of Karnataka, Rajasthan 
and Bihar, and we have even 
gone international with a ses-
sion in Kathmandu, Nepal. 
Started merely as a club activity, 
SchoolEngg was then covered 
by esteemed media-houses like 
The Hindu and The Times of In-
dia after completing a year and 
a half of existence. What has 
kept us going is the warm recep-
tion that we have got from the 
school students.
We didn’t stop here though. In 
December 2014, we released 
our first newsletter for students 
at the pre-university level. The 
newsletter comprised of gen-

Article by Harsh Kumar, Final Year, Civil Engg.
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eral know-how about different 
colleges, their entrance exams 
and expert answers to frequent-
ly asked questions. It also had 
a section where we showcased  
innovative projects done by stu-
dents. At the end of the news-
letter was a section called Gyan 
Space, where we highlighted the 
stories of successful students to 
motivate the youngsters. Our 
goal with the magazine is to 
create a link between what hap-
pens within the boundaries of 
a college campus, and the stu-
dents who aim to get there.
After working at the pre-univer-
sity level, we soon realized that 
to create a greater impact on 
the education system, we have 
to spread our reach to students 
of lower classes. So recently, 
we conducted The OutBoxers, 

an inter-school science, apti-
tude and logical thinking quiz 
competition for classes VIII and 
IX. Around 1300 students from 
different schools in Mangalore 
participated, and their feedback 
told us that they thoroughly en-
joyed the fact that the questions 
weren’t direct and that the an-
swers could be deduced on stage 
itself by applying what they had 
learnt.
In the future, we plan to intro-
duce The Open-Up Initiative 
which will be our attempt at 
polishing the overall personali-
ty of students through a 3 week 
workshop conducted in their 
holidays. Students will be ex-
posed to basic skill development 
programs that are absent in 
their curriculum but are never-
theless necessary and beneficial. 

A mobile app that is currently 
in the works aims to connect 
the three major stakeholders 
of any educational institution – 
students, teachers and parents. 
The app would allow students 
to connect with each other and 
access convenient education-
al tools. It would feature a re-
al-time doubt discussion forum, 
parent-teacher interaction, and 
a doubt-tracking mechanism for 
revision.
Be it any of our products, we 
at SchoolEngg have constantly 
strived to bring Indian students 
at par with any other in the 
world. And thanks to the spar-
kle that we see in their eyes, we 
vow to continue to try and make 
a difference in this space even 
after we graduate from college.

Founded by students from NITK’s Civil Engineering department, SchoolEngg is an initiative 
that aims to reform education in India. The team can be contacted at schoolengg2013@

gmail.com or 8105532937.

45



In Focus
Dr. Rajesh Acharya is an Assis-
tant Professor in the Depart-
ment of Humanities, Social 
Sciences and Management. His 
forthright answers and enthu-
siastic lectures have endeared 
him to MBA and B. Tech students 
alike. Dr. Acharya’s interest in 
Economics dates back to the late 
1990s when prices of plantation 
crops like areca nut saw a steep 
rise followed by an ignomini-
ous fall. Those were the early 
days of economic reform. Dr. 
Acharya was held by the desire 
to understand the intricacies 
of economics in his high school 
days and decided to pursue a 
Masters in Economics. When 
he received the opportunity to 
enrol in a PhD, he preferred to 
work on something related to 
financial markets. He wanted 
a data-rich environment that 
would provide him the flexibil-
ity that is difficult to achieve in 
many areas of core economics. 
With this in mind, he worked on 
the market microstructure of 
capital markets with reference 
to the National Stock Exchange 
of India (NSE).
Anyone with a basic under-
standing of economics 
can tell you that it 

is the interaction of supply and 
demand that determines the 
prices of a commodity. However, 
the institutional structure with-
in which these forces of demand 
and supply operate plays a ma-
jor role in translating the latent 
demands of individuals into 
transactions. Capital markets all 
over the world have undergone 
significant changes in their 
structure over the years. The 
shift from floor based to screen 
based trading, the introduction 
of internet trading, the birth of 
new instruments like futures, 
options, exchange traded funds 
etc., and high frequency trading 
based on algorithms are rede-
fining the rules of the game. In 
his study, Dr. Acharya examined 
the impact of these changes on 
information efficiency and the 
implicit transaction cost of trad-
ing in NSE. He found that the 
transaction cost has declined 
over a period of time but infor-
mation efficiency has not shown 
any such improvement. After 
his PhD, he worked on issues re-
lating to stock split, 
impact 

of institutional investment on 
the market, and the herding be-
haviour of foreign institutional 
investors. Currently, he is work-
ing on a project related to the 
impact of intraday trading on 
market quality. Of late, he has 
started diversifying into issues 
related to energy and invest-
ment at the firm level.
Despite his activeness in the 
stock markets, Dr. Acharya is a 
strong advocate of academia. 
He believes that academia is the 
only profession where you get 
paid to read and do research in 
fields that you love. He admits 
that another factor which may 
have prompted his dive into 
academia was the fact that the 
global economic crisis of 2009 
coincided with the completion 
of his PhD. After finding that 
many of his friends were out 
of work, he decided to take a 
loss-averse strategy towards 
building his career. He did how-
ever briefly work with Deloitte 
Touche Tohmatsu 

An article by Dr. Rajesh Acharya (Dept of HSSM, NITK) 
and Dakshesh Thacker (III Year, Dept of EEE, NITK).
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Limited, where in a brief span 
of 4 months, he made signifi-
cant contributions to a credit 
risk modelling project.  He says, 
“It was enjoyable in the be-
ginning, especially the review 
meetings, planning for the com-
ing week, discussing the prob-
lems encountered etc. But as the 
project was nearing its comple-
tion, some of these things were 
becoming predictable. Despite 
that, it was a good learning ex-
perience on the meticulous and 
timely nature of completing 
clearly-defined tasks.”
As life expectancy increases 
and job expectancy decreases, 
saving and investment become 
extremely important. It is even 
more important given the na-
ture of modern day nuclear 
family structures, and the com-
mercialisation of basic services 
like health and education. “The 
best way to learn about invest-
ments is by doing them. Noth-
ing teaches us better than losing 
money”, he quips. However, a 
basic understanding of func-
tioning of the financial market is 
necessary because hundreds of 
new investment products come 
to the market every year and 
attractive advertisements en-
tice us to invest. A clear under-
standing about these products 
is imperative because many are 

inefficient 

from an investment point of 
view. It is always better to start 
investing early as the effect of 
compounding magnifies the end 
period wealth.
The Stock market is an avenue of 
investment that we cannot over-
look. In spite of several booms 
and busts, stock markets pro-
vide better returns compared to 
other traditional investments. 
There is nothing better than cul-
tivating the habit of investment 
during student life and continu-
ing it when one starts earning. If 
one survives a complete cycle of 
boom and recession in the mar-
ket, it signals that one is here for 
the long term. He remembers 
the financial crisis very well, 
when investments made out of 
his little savings of fellowship 
money fell by more than 50%. 
But an understanding about the 
situation and an expectation of 
what was going to come helped 
him invest even during that pe-
riod, instead of panicking and 
exiting the market. A thumb 
rule in investment is, “invest 
in instruments that you under-
stand”.
When asked about the scope of 
careers in economics or finance 
without an MBA, Dr. Acharya 
said that the basic requirement 
for a bright career in economics 
and finance is good analytical 
skills. Some degree or certifica-

tion may be helpful in get-
ting acquainted 

w i t h 

the subject, although it is not 
absolutely essential. He cau-
tioned those wanting to switch 
from their core area to finance 
or economics that it is import-
ant to first check if one is gen-
uinely interested. One’s ana-
lytical skill will be an added 
advantage but it is not an end in 
itself. Ultimately, how good one 
is at finance or economics de-
cides your success. The glamour 
and aura associated with these 
fields are only on the surface; 
at the core of this profession is 
painstaking number crunching. 
If one has a feel for numbers 
and enjoys playing with data, 
this is a tailor-made profession 
for them.  
The basics according to him are 
available in the core course of-
fered at NITK. It is an introduc-
tion to the broad area of eco-
nomics and finance, through 
the concepts of micro and mac-
roeconomics, rate of return 
and evaluation of alternatives 
in investments. It is at the very 
least a useful starting point that 
helps students in making a deci-
sion about taking up a career in 
these areas.
On being asked about his per-
sonal background, Dr. Acharya 
was remarkably candid about 
his humble beginnings. He 
comes from a rural agricultur-
al background, and his parents 
in fact still practice agriculture. 
If he had to rank his most pre-
ferred professions purely based 
on interest, agriculture would 

still rank first.

47



Let It Be
Sumashini P S
Final year, EEE

Overcast skies adorned the shore that morning,
When she smiled to herself and wondered,
Who had painted her mind up there,
On the enormous canvas of blue.

Right and wrong had become an illusion,
And good and bad mere delusion.
While she chased things she had no control over,
She turned blind to things she could see.

Time had introduced words very new,
While it rendered obsolete a few.
She wondered if a jet propelled time,
For, only time could teach how to catch up with 
time.

When the sun did rise,
She learnt to let it be.
Acceptance is no easy virtue,
When one’s ego stands mighty and true.
Somebody had to break in,
Make her see for herself,
For ego to leave suddenly, unannounced.

Finally, when the clouds cleared away,
They seemed to say,
Let it be,
For, this too shall pass.
An ounce of courage one shall amass,
After every time one falls.
Let it be

Findings of the lost
Keerthan Shagrithaya

I year, CSE (S2)

Findings of the lost
Lift me up from this sober life,

with your sweet voice unheard.
Revel me in the joys of strife,

unbeknownst to the world.
Set sail across the river of mirth,

to reach the banks of fame.
For inevitable is the gift of birth,

to strive is in our name.
When the light is hidden behind the dunes,

Sighted all around are ruins,
Hold my hand so together we fly,

Above it all into the sky.

Clouds
Nikhil Vagga 

II Year, Mechanical Engg.

I wish I could be you
So carefree, so very new
Roaming over the world

Whichever place and whatever pleases you
Without a care, without a thought

You watch over hills and valleys
Forests and rivers

You neither stumble, break nor budge
No matter what we do

Always adding beauty to the sky
With shades of white wherever blue

So big that you are, yet so small you seem 
You don’t compete, you don’t envy

Just floating freely watching down below
With your friends and foes all alike

So distant you seem to be
I know I can never reach you

Why are we so different?
I wonder if I could ever be you my dear cloud

So carefree, so very new
Why should I not be as simple as you?

And yet live a beautiful life like you do.

48



By the Shore
Naresh V
III year, CSE

On the western horizon, the sun carved a red scoop,
The sky was laced with an illumined cloudy troop;
A warm and moist breeze blew lazily around;
Birds were returning, and anywhere found;
Many gusts of winds and waves of the sea did pass:
These were all I saw in the company of the lass.

As though the day was by heaven ordained,
The fleecy clouds merged and gently rained.
From the soil a sweet clover fragrance part;
Our old togetherness akin to da Vinci’s art.
A new fulfillment pervaded, quenched the longing
And enthroned between us the feeling of belonging.

Along the shore, a walk intentionally slow;
Our footprints washed by the ocean’s flow.
Smiles that lingered even during moments of silence:
Smiles free to last; broken was then the fence.
Her familiar voice revives memories pleasant,
Time flew by, the moon had risen in a crescent.

A gem of a smile amidst the smooth blush on her face:
But for her, all the rest had vanished from that place.
Like the stars to the sky, held on we for so long
And now bask in the melody of our own love’s song.
Among all events from cold January to colder December,
On that warm day chanced a (slow) walk to remember!

The Reflection
Anusha H Lakkavalli

II year, Civil Engg.

When I look into the mirror,
She stares back with searching eyes.

Why is my reflection,
Someone I cannot recognize?

She had the best life one could have,
With success in everything she tried,

Then why do I see pain in her eyes,
Why does she feel so hollow inside?

She always made the funniest comments,
She had always won every debate,
She was always right, was she not?

And triumph stood guard at her gate.

Then why was there no one
To hold her hand when she was in need?

Why does emptiness choke her now,
Infect her like a poisonous weed?

And then I see her eyebrows raise
The realization had finally struck,
Truth stood plain and clear now,

These were blows from which she couldn’t duck.

And as I looked into her wet eyes,
I realized I had come to a dead end,

For though I had won every argument,
I had ultimately lost in life, and was left with not 

one friend. 
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The searing sun bore down on us that harsh sum-
mer evening as the two seventh graders stared 
each other down. Their respective acolytes stood 
behind them, watching the standoff between the 
famed rivals. Kaushik began to stir, his heavy 
jowls shook and flecks of spit flew from his mouth 
with every syllable he uttered.
“I get it, you’re scared, Rohit, and a useless bach-
chu like you should probably just scoot off and 
find some other park to play in. You’re a no-good 
batsman and an even worse bowler and I pity the 
sycophantic brats who you think care about you.”
A steady audible hiss went up from the gang be-
hind him. Kaushik had hit Rohit where it hurt. Ro-
hit’s reedy hand gripped his bat even tighter and 
he adjusted his glasses. He was not going to utter 
a word. Kaushik had him on the defensive and to 
say something foolish was to lose respect in the 
playground. He would not have himself meet his 
end at the hands of this trickster. Kaushik had a 
way with his words, but his bite matched his bark 

and he had a mean square cut that the very best 
bowlers feared.
Kaushik grinned amidst the din; it would seem 
that he was bound to get the best of this stand-
off. He stuck his empty, flabby right hand out and 
spat, “So what do you say Rohit? Are you up to the 
challenge?”
And there it was, the gauntlet had been laid: a 
three-day test match between the legends of Old 
Park. The other sixth graders and I huddled to-
gether, our hushed murmurs rising to a disturb-
ing din. Rohit wiped a bead of sweat off his fore-
head and let his eyes drop to his feet. To accept 
the challenge would mean to stake his reputation 
on a gamble – Kaushik had amassed the best bats-
men in his posse – but to back down would mean 
to lose face in front of the juniors. The clarity of 
the decision to be made was apparent to us all. 
Rohit grinned in his characteristically odd way, 
stuck out his veiny hand, and shook Kaushik’s.
“Fine. Winner buys the other team vadapavs.”

One Week Later And Two 
Test Days Later
The match was surprisingly close. Kaushik did 
indeed have the better team on paper, but Rohit 
was the better strategist and had cleverly used 
the grassy, sandy, pitiful excuse for a cricket pitch 
to his advantage and steadily hacked away at 
Kaushik’s formidable batting line up. He had used 
his bowlers well and his ace in the hole – Sohail, 
who in a remarkable twist of fate was allowed to 
play by his mother instead of studying for his 7th 
grade board exams, had battered the very best in 
Kaushik’s arsenal. Nevertheless, we were all tired; 
the hot sun, Mumbai’s deathly humidity and the 
dry, painful grass chipped away at our morale 
and no amount of Frooti treats by Rohit could 
alleviate the pain we were now experiencing.
Twenty-two runs to win with one over left. The 

kind of score that would seem a challenge in con-
ventional ODIs was a state of normalcy within 
the confines of the Old Park. Kaushik stomped his 
way to the batsman’s crease, sweat dripping off 
his double chin. He had scored a half-century and 
no bowler had fazed him. Perhaps the fear of los-
ing face in front of his obsequious chamchas was 
what kept him going.
I gazed down upon my calloused, leathery hands 
and my muddy, sweat-drenched clothes. Amma 
would not be pleased with me, to say the least. I 
would have to hide the spatula before she saw me 
in my tattered attire. I heard Rohit calling in the 
distance.
“Kevin! It is your turn to bowl. One mini-over and 
then Sohail ok?”
I gasped and my puny sixth-grade spine ran cold. 
I was merely a placeholder in the team, a way for 
Rohit to fill his ranks, why would Rohit choose me 
of all people? My vision ran a little blurry as tears 
began to well up in my eyes. This was not what I 
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had signed up for. Suddenly, the sharp sting of a 
pinch on my shoulder awoke me as I looked up 
into Rohit’s looming figure.
“Do not lose this match alright Kevin? Otherwise 
I’ll have to speak to you behind the Bridge Hill 
later”. Rohit grinned maniacally and sauntered 
off. Well, that motivation would suffice. No junior 
liked to attract extra attention to himself lest the 
seniors take a sudden interest in bullying him. I 
grabbed the rubber ball and made my way be-
hind the wickets.
The next three balls went by in a blur for me and 
I shamefully dragged my ankles back to my field-
ing position at the boundary and tossed the ball to 
Sohail who scowled at me. Two sixes and a four. 
My actions had pretty much condemned the team 
and especially Rohit, to ignominy. I began to con-
sider possible escape routes through the hedges 
before Rohit grabbed me and flayed me alive. 
Maybe this was all a conspiracy to...
The ball flew from Sohail’s hand with an in-
credible velocity; it pitched at half the length 
and bounced to Kaushik’s face. These were the 
streets you see, and we played it rough. So when 
the ball rocketed into Kaushik’s face, he merely 
shook his face (his fat flying behind his skull as 
they swung back and forth) and steadied himself 
at the crease. Sohail’s second ball bounced right 
at his feet, a Yorker that almost ended Kaushik’s 
unbeaten reign at the crease. Almost.
Six runs. One ball. The best batsman the kids of 
the colony had seen squared himself off against 
the ‘white lightning’.
Sohail dug his legs into the ground, the sand fly-

ing at his feet, and launched himself at the wick-
ets. His fluid stride and steady hand betrayed the 
focus with which he now conducted himself. He 
launched himself in the air, bringing his sinewy 
arm around in a large arc and released the ball. 
To this day, no sixth grader has professed to hav-
ing actually seen that particular delivery mid-
flight. So fast did it fly and so stealthily, only the 
very best could handle it. And Kaushik was the 
very best.
He skipped forward with his feet and swung the 
bat in a Bradman-esque manner, with both great 
finesse and incredible power. The ball made con-
tact with the centre of the bat and soared through 
the air. I followed its parabolic trajectory, as it 
traced a lazy arc across the sky when I suddenly 
realized the ball was heading in my direction. As 
I stepped back to position myself below the ball, 
my foot grazed the edge of the sandal that marked 
the boundary. I had crossed the boundary and if 
I caught it where I stood, they would win. I saw 
then that there was only one way I would be able 
to make the catch. I leaped for it, with all the grace 
of a pregnant hippo and stretched out my hand, 
and like an absolute amateur, I closed my eyes.
Something hard and round slapped into my arm 
and I fell forward, the ball in my hands. I had done 
it! I had delivered the team and saved the day! 
I, a mere junior, had achieved what many great-
er than me had sought to do: I caught Kaushik’s 
shot! I cheered, whooped, and celebrated with my 
teammates until they parted in front of me and I 
saw Kaushik rushing at me. His enormous arms 
swung the bat at me and I saw no more.

Epilogue
When I woke up, Rohit handed me a cold Thum-
sUp and lifted me from the ground and I slurped 
it in happily as I sat next to him. I had won favour 
from him and I could leverage that for a while. He 
would not be having a stern word with me behind 
the Bridge Hill. The day was colder now and the 
summer could not have been better.

This story by Kevin Anilson, Final Year 
Mechanical Engineering, was adjudged the 
winner of Fiction Fortnight #16 on the NITK 
Amateur Writers Facebook Group.
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COMPUTATIONAL NEUROSCIENCE

Basavaraj Talwar, Assistant Professor, Department of CSE 
basavaraj@nitk.edu.in

The human brain is an information processing 
machine. In comparison to other organs of the 
human body, the brain distinguishes itself by its 
size, complexity, and in being extremely labile. 
The unit responsible for transfer and process-
ing of sensory, motor and cognitive information 
in the brain is called a Neuron. In other words, 
neurons are responsible for our senses, move-
ments, and thoughts. The adult human brain con-
tains around 1011 neurons. Each of these neurons 
make around 1000 –10000 connections. Overall, 
the adult human brain is a network of around 
1014–1015 connections. The brain is an extremely 
labile network with neurons making and break-
ing connections in time spans as small as a few 
tens of seconds. To understand the human brain 
is to be able to explain brain functions in terms 
of operations in this Neural Network. An artist’s 
impression is shown in Figure 1.

Continuing the discussion from the previous 
paragraph, the generic question “how does the 
brain see?” should be rephrased to “how does 
the network of neurons in the visual processing 
areas of  the human brain transduce the optical 
image that falls on the retina to identify the form, 
color, texture, objects, etc. of the image?” The an-
swers to these questions are best clothed in the 
language of mathematics which is the primary 
preoccupation of the science of Computational 
Neuroscience.
Fueled by the advances in physics and physiolo-
gy, a physics-based understanding of the human 
brain began to take shape in the later half of the 
18th century. It was found that nerve signals were 

electrical in nature – not very different from sig-
nals in an electrical circuit. Finer microscopes re-
vealed the peculiar hairy morphology of neurons 
and presented the brain as a network of neurons. 
Advances in neurochemistry, neuropharmacolo-
gy, and neurophysiology unraveled how neurons 
converse among themselves using chemical sig-
nals.
The following section provides a widely accepted 
definition of the term “Computational Neurosci-
ence”. The structure of the neuron is introduced 
in the succeeding section. The section on recep-
tive fields illustrates the concept with an example. 
Using the idea of receptive fields, the article pres-
ents a very brief introduction to the three catego-
ries of computational models used to understand 
the behavior of neurons.

Computational Neuroscience
The goal of computational neuroscience is to ex-
plain in computational terms how a brain gen-
erates behaviors. Computational models of the 
brain explore how populations of highly intercon-
nected neurons are formed during development 
and how they come to represent, process, store, 
act on, and be altered by information present in 
the environment (Churchland and Sejnowski, The 
Computational Brain. Cambridge, MA: MIT Press, 
1992). Computational neuroscience provides tools 
and methods for  characterizing what nervous 
systems do, determining how they function, and 
understanding why they operate in the way they 
do (Dayan and Abbot, “Theoretical Neuroscience: 
Computational and Mathematical Modeling of 
Neural Systems”, The MIT Press, 2005).

The Neuron
A neuron is an electrically excitable cell that can 
process and transmit information. A neuron has 
rich and elaborate wiring emerging out of its 
body. The wiring, called soma, is responsible for 
transmission of information through electrical 
and chemical signals. A chemical signal occurs 
via a synapse, a specialized connection with oth-
er cells. A number of specialized types of neurons 
exist: sensory neurons respond to touch, sound, 
light and numerous other stimuli affecting cells 
of the sensory organs that then send signals to the 
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spinal cord and brain. Motor neurons receive sig-
nals from the brain and spinal cord, cause muscle 
contractions, and affect glands. Interneurons con-
nect neurons to other neurons within the same 
region of the brain or spinal cord.
A typical neuron possesses a cell body (soma), 
dendrites, and an axon. Dendrites are thin struc-
tures that arise from the cell body, often extend-
ing for hundreds of micrometres and branching 
multiple times, giving rise to a complex “dendritic 
tree”. An axon is a special cellular extension that 
arises from the cell body at a site called the axon 
hillock and travels for a distance, as far as 1 meter 
in humans or even more in other species. The cell 
body of a neuron frequently gives rise to multi-
ple dendrites, but never to more than one axon, 
although the axon may branch hundreds of times 
before it terminates. At the majority of synapses, 
signals are sent from the axon of one neuron to 
a dendrite of another. The structure of a typical 
neuron is presented in Figure 2.

All neurons are electrically excitable, maintain-
ing voltage gradients across their membranes by 
means of metabolically driven ion pumps, which 
combine with ion channels embedded in the 
membrane to generate intracellular-versus-extra-
cellular concentration differences of ions such as 
those of sodium, potassium, chloride, and calcium. 
Changes in the cross-membrane voltage can alter 
the function of voltage-dependent ion channels. 
If the voltage changes by a large enough amount, 
an all-or-none electrochemical pulse called an ac-
tion potential is generated, which travels rapidly 
along the cell’s axon, and activates synaptic con-
nections with other cells when it arrives. An illus-
tration of the signal propagating down an axon 
to the cell body and dendrites of the next cell is 
presented in Figure 3.

Computational Models of the Brain
The computational models of the brain are classi-

fied into the following three main categories.
1. Descriptive Models quantitatively describe 
how neurons respond to external stimuli with a 
neural encoding model. On the other hand, a de-
coding model is used to extract information from 
neurons recorded from the brain. Such decoded 
information can be used to drive and control a 
prosthetic hand, for example. Decoding models 
are important in the areas of brain-computer in-
terfacing and neuro-prosthetics.
2. Mechanistic Models of the brain try and sim-
ulate the functions of an individual neuron or a 
network of neurons on a computer. The Human 
Brain project in Europe and the Brain project in 
the US are examples of projects
3. Interpretive (or Normative) Models describe 
why brain circuits operate the way they do. The 
primary goal of an interpretive model is to de-
scribe the computational principles underlying a 
particular brain circuit.

Receptive Field
The concept of receptive fields are central to un-
derstanding descriptive models of the human 
brain. A receptive field indicates a set of specific 
properties of a sensory stimulus that generate a 
strong response from the cell. Consider the fol-
lowing sensory processing experiment on cats 
from 1960s by Hubel and Wiesel (D. Hubel and T. 
Wiesel. Receptive fields, binocular interaction and 
functional architecture in the cat’s visual cortex. 
Journal of Physiology 160:106-154. 1962; David H. 
Hubel and Torsten N. Wiesel. Brain and visual per-
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ception: the story of a 25-year collaboration. Ox-
ford University Press US, 2005).

A microelectrode was inserted into the primary 
visual cortex (area of the brain that receives and 
interprets visual signals) of an anesthetized cat 
(Figure 4). Patterns of light were projected on a 
screen in front of the cat. Some neurons would 
fire rapidly when presented with lines at one an-
gle, while others responded best to another angle. 
Consider three possible orientations of a bar of 
light as shown in Figure 5. The left hand side of 
the figure shows the bars of light and the right 
hand side represents the responses of the brain 
cell observing the bar of light.

In the first two instances of the experiment, when 
the bar of light is either horizontal or vertical, 
there is not much response by the cell. It is de-
noted by the spaced out ‘spikes’ on the right hand 
side of the picture. Consider a cell that responded 

the most when the bar was tilted by 45 degrees. 
The space where maximum spikes are found is 
the point where the bar of light was at a particu-
lar location (at the center of the crosshairs) and at 
a particular angle (45 degrees). The receptive field 
of this cell is a bar of light at a particular location, 
tilted 45 degrees from the horizontal. The recep-
tive field for this cell is represented diagrammat-
ically in Figure 6.

These studies by Hubel and Wiesel showed how 
the visual system constructs complex representa-
tions of visual information from simple stimulus 
features. Hubel and Wiesel received the Nobel 
Prize for two major contributions: 1) their work 
on development of the visual system, which in-
volved a description of ocular dominance columns 
in the 1960s and 1970s; and 2) their work estab-
lishing a foundation for visual neurophysiology, 
describing how signals from the eye are processed 
by the brain to generate edge detectors, motion 
detectors, stereoscopic depth detectors and color 
detectors, building blocks of the visual scene.

Descriptive Model of Receptive Fields
To build a descriptive model, consider the case 
of the retina (Figure 7). An inverted image of an 
object viewed by the human eye is projected on 
the retina. A set of cells called Retinal Ganglion 
cells convey the image to other parts of the hu-
man brain. Figure 7 shows the results of an exper-
iment to understand the receptive fields of a cell 
in the retina (right hand side of the figure). Spots 
of light are shone on different cells on the retina. 
Results for one such cell are shown in the figure. 
The spot of light is indicated by the yellow circle. 
In the first result, the cell responds robustly when 

Figure 6: Receptive field of the cell that responds 
strongly when the bar of light is at a 45 degree angle 

from the horizontal. The area with the plus sign 
indicates the area where light is ON and the gray area 
with the minus sign indicates the area where the light 
is OFF. It is also called the Oriented Receptive Field.
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the spot of light is turned on inside the area denoted 
by the white circle and there is no light in the area 
shaded gray. Similarly, in the second observation, the 
cell does not respond when the spot of light is shone 
in the gray area while no light is shone in the white 
area.

Figure 8 shows the concept of Center-Surround Re-
ceptive fields in the retina. Based on this concept, 
on-center off-surround receptive fields and off-center 
on-surround fields can be defined as shown in Figure. 
The on-center off-surround receptive field denotes 
that the cell responds robustly when the spot of light 
is shone inside the center white area and not in the 
surrounding gray area. A cell having the off-center 
on-surround receptive field behaves in the opposite 
manner.

The above fields can be observed in the cells belong-
ing the retinal ganglion. They are center-surround in 
nature. A few example oriented receptive fields from 
the Primary Visual Cortex of the brain are shown in 
Figure 9. How such oriented receptive fields are con-
structed from center-surround receptive fields is the 
subject of the next section – Mechanistic model of re-
ceptive fields.

Mechanistic Model of Receptive Fields
The Mechanistic model describes how the oriented 
receptive fields are constructed using the neural cir-
cuitry of the visual cortex. The neuro-anatomy of the 
human visual system is presented in the following il-
lustration (Figure 10).

The visual information processed by the retina flows 
through the optical nerves to the nucleus called the 
Lateral Geniculate Nucleus (LGN). LGN receptive 
fields are similar to the retinal fields and are cen-
ter-surround in nature. The visual information is 
finally passed to the Primary Visual Cortex (V1). V1 
contains the elongated oriented receptive fields.
The question to be answered is how does the cen-
ter-surround receptive field of the LGN cell change to 
the elongated receptive field of the V1 cell. As seen 
from the anatomy, a number of LGN cells converge 
into one V1 cell. A single V1 cell receives inputs from 
multiple LGN cells. Figure 11 illustrates the conver-
gence of multiple LGN cell receptive fields into one V1 
cell receptive field. All the inputs from the LGN cells 
feed forward into a V1 cell shaping its receptive field 
in an elongated oriented manner.

Interpretive Model of Receptive Fields
Interpretive models attempt to answer questions 
such as “Why are receptive fields in V1 shaped in an 
elongated manner?” and “What are the computation-
al advantages of such receptive fields?” An example 
interpretive model is presented here.

Figure 7: Center-Surround Receptive fields in the 
retina.(Figure taken from http://panosgeorgiadis.com/)

Figure 8: On-Center Off-Surround deceptive field and 
the Off-Center On-Surround receptive field. A spot of 
light shone in the white area will produce increased 
activity in the cell. In the cell whose receptive field 
is Off-center On-surround, a spot of light shone in 

the ring outside the gray area will produce increased 
neuronal activity.

Figure 9: Oriented Receptive Fields observed in the 
Primary Visual Cortex.

Figure 10: Left: Neuro-Anatomy of the human 
visual system showing the Retina, LGN and V1. Top 
Right: LGN and V1 Receptive fields. Bottom Right:  

Confluence of many LGN cells into one V1 cell.
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Consider the efficient coding hypothesis. The hy-
pothesis states that the goal (of evolution, for ex-
ample) is to represent images as faithfully and ef-
ficiently as possible using neurons with receptive 
fields RF1, RF2, etc. Given an image ‘I’, and a set of 
neural responses, r1, r2, etc., ‘I’ can be  reconstruct-
ed using a linear combination of receptive fields 
and their corresponding responses.

Î=∑RFi ri
   i

The idea of the interpretive model is to identify 
the receptive fields (RFi) that minimize the total 
squared pixel-wise errors between I and Î and are 
as independent as possible. This is done by choos-
ing some random RFi and running efficient encod-
ing algorithms on natural image patches. Natural 
images are chosen based on the assumption that 
evolution has tuned the brain to watch natural 
images. Some of the coding algorithms that have 
been used are Sparse coding (Olshausen & Field, 
1996), Independent Component Analysis (Bell & 
Sejnowski, 1997), Predictive coding (Rao & Ballard, 
1999). Each of these coding algorithms give rise to 
a set of receptive fields that have been optimized 
to be efficient as well as reconstruct image patch-
es belonging to the natural images as faithfully 
as possible. Some of the receptive fields learned 
from the natural images are shown in Figure 12. 

The structure in the receptive fields of the images 
are very similar to the elongated structures in the 
receptive fields of the V1 cells. Conclusion is that 
the brain is trying to find faithful and efficient 

representations of an animal's natural environ-
ment. This principle can also be applied to other 
sensory inputs such as auditory input signals.

Conclusion
The article serves as a brief introduction to a few 
topics in the vast field of Computational Neurosci-
ence. It gives an introductory account of neurons 
and neural networks and presents a definition of 
the term “Computational Neuroscience”. The neu-
ron is introduced from a structural point of view 
and its function is described. The first steps in 
understanding the behavior of neurons are tak-
en in the form of receptive fields. Receptive fields 
are the description of properties of the stimuli 
–  orientation and location – as presented to the 
neuron to produce a strong response. Based on 
receptive fields, three categories of computation-
al models of the brain – descriptive, mechanistic, 
and interpretive, have been introduced in the lat-
er sections of the article.

Figure 11: Center-surround receptive fields from 
multiple LGN cells converge into an oriented receptive 

field of an V1 cell.

Figure 12: Receptive fields from natural images. They 
are similar to the receptive elongated oriented receptive 

fields of the cells in V1 – shown in Figure 9.
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NITK Surathkal has a legacy of being one of the top professional institutes in the country, especially 
when it comes to the placement of its students.  NITK students have been procuring excellent place-
ments in reputed companies, some with even international offers.  The academic year 2014-15 wit-
nessed excellent placements for our students.  I sincerely thank all the companies that came to NITK 
to recruit our students. NITK students are brilliant academically and are admirable in extracurricu-
lar and co-curricular activities. They have been exposed to both technical and managerial skills. The 
training and placement Department of NITK hopes to make the year 2015-16 also a memorable one 
from the placement perspective, and will continue its efforts in this direction.

The placement process at NITK Surathkal starts at the beginning of the academic year in the last week 
of July and continues till the end of the academic year. The Placement statistics for NITK Surathkal 
for the academic year 2014-2015 prove that it is one among the top technical institutes in the country. 
Multinational companies like Microsoft, Amazon, Linkedin and Google have been among the regular 
recruiters for the students of NITK Surathkal. As on 6th April 2015, 247 companies have registered 
with the Department of Training and Placement out of which around 240 companies have already 
completed their Campus recruitment process.  The average percentage of placed students across all 
undergraduate courses is more than 70% as on 6th April 2015 and many core and software companies 
are yet to visit us for recruitment. The circuit branches recorded an impressive 85% placement with 
an average salary close to Rs. 10 lakh per annum. The highest salary offered this year was from CODE 
NATION with an annual package of Rs. 24 Lakhs. The post- graduate programs and MCA programs 
have also recorded a high level of placement this year which shall increase further by the end of the 
academic year.

Young professionals from NITK Surathkal have gained immense respect in the industry and our distin-
guished alumni have established their reputation across the globe. Various training sessions organized 
by the students, faculty and the Department of Training and Placement ensure that our students are 
updated about the corporate world and strive to make them world-class professionals. The Depart-
ment of Training and Placement is fully committed to performing better in coming years and reach 
higher levels of excellence.

Prof. Lakshman Nandagiri

Message from Professor-in-Charge, Training and Placement
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“Nothing is a truer reflection of greatness than the 
advent of change.” I believe that NITK stands as a 
true testament to this old adage. The past year has 
witnessed the institute grow by leaps and bounds, 
not just with respect to academics, but also as a 
catalyst for social change.
In September 2014, the Prime Minister called 
upon every citizen to be the change they wish 
to see through the launching of the Swachh 
Bharat Abhiyan. On the 2nd of October, we at 
NITK embraced this mission of ‘Cleanliness for 
all’ as every single member of the teaching and 

non-teaching staff, including the Director himself, 
voluntarily set their hands to cleaning the expan-
sive, weed-ridden road outside the NITK campus. 
This was a committed step towards the ultimate 
goal of creating a cleaner India.
Another campus initiative that received whole-
hearted attendance was the celebration of Na-
tional Unity Day on the 31st of October, in com-
memoration of the contributions of Sri Sardar 

V Patel, the “Iron Man of India”. The very same 
evening, NITK joined 1100 locations across India 
in a ‘Run for Unity.’ The run, which was flagged 
off from the Main Building, saw the enthusiastic 
participation of both staff and students. It was an 
affirmation of the tangible unity among NITK’s di-
verse demographic.
There is no pursuit as noble as the inspiring of 
young minds. In an attempt to foster a spirit of 
innovation and an interest in technology, the stu-
dents of NITK organized EngiConnect - an initia-
tive that received my total support. EngiConnect 
was a science exhibition-cum-competition for 
school children in and around Dakshina Kanna-
da and Udupi which witnessed the participation 
of more than 140 teams of School students from 
standards sixth to twelfth. EngiConnect provided 
young minds with the perfect platform to create 
something wonderful. The success of the initia-
tive was a step towards inspiring the future gen-
eration of inventors and discoverers. Prizes and 
goodies were given to all participants, ensuring 
that every effort was appreciated. Food and re-
freshments were also provided to the participants 
and the accompanying faculty. Free workshops 
for all the participants were conducted.

Think Create ENGINEER 2014, the annual tech-
nical symposium, saw an increase in both the 
participation pool and the plethora of events 
conducted. When I look back at how Engineer 
has evolved from merely an amalgamation of the 
technical events of the student clubs to the formi-
dable four-day technical festival that it is today, it 
inspires a confidence that NITK is moving in the 
right direction. 

Looking back at the year that was...
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NITK served as a platform for the discussion 
of synergetic collaborations among all NITs 
through the NIT Directors’ Meet held here on the 
29th and 30th of November, 2014. The focus of 
the meet was to direct efforts towards innova-
tion and research, excellence in teaching, indus-
try linkages and social responsibility - a mission 
that NITK has pledged its commitment to.
In association with the School Experience in 
Inter State Living (SEIL) Bureau, NITK hosted 
an interaction with students from the North-
East of the country. These students were given 
an overview of all that NITK has to offer and a 
tour of the campus. They were also afforded the 
opportunity to interact with the North-Eastern 
students from NITK in an attempt to give them 
perspective and to inculcate a sense of belonging 
in the students from the remote corners of India.
We all know how a single pint of blood can save 
not one, but three lives. The NSS Blood Donation 
Camp saw a large number of students rise up to 
do their bit with almost 400 units of blood being 
donated. Seeing our students take up the mantle 
of social responsibility in this manner was in-
deed a proud moment for me.
As part of OINSA Inter-NIT tournaments, this 
year we hosted the Inter NIT Swimming com-
petition for men and women. This event was at-
tended by the best swimmers across most of the 
NITs. NITK Surathkal was crowned as the overall 
champion in both Men and Women, thus show-
ing its excellence in all fields.
Incident, the annual cultural fest of the institute, 
touched new heights this year. It was the first 
time that both Encore and DJ Night were held 
in the Main Grounds. For many years, it was my 
dream to host such a huge extravaganza in our 
main grounds - a Herculean DREAM that was 
successfully accomplished this year thanks to 
our beloved Director Prof. Swapan Bhattacharya 
who wholeheartedly supported it. Mentoring a 
dedicated and hard-working team of students 
was indeed a rewarding experience for me. All 
this would not have been possible without the 
timely support of the Deans, all the HODs, Pro-
fessor in Charge of Hostel Affairs and his team 
of wardens, Professor in Charge of Training and 
Placement, and of course our Registrar K Ravin-
dranath and Dy Registrar Y. Rammohan. 
The multifarious talents of our students are dis-
covered and encouraged through Spandan - an 
assortment of intra-college competitions span-

ning the realms of dance, dramatics and fashion. 
This year was no exception, with enthusiastic 
participation, especially from the fledgling first 
years. 
This year saw Bharat Darshan transform from 
a dance-drama exhibition into a cultural ex-
travaganza. It was a beautiful reflection of the 
seamless way diverse cultures are woven into 
the fabric of India. Under the star-studded skies 
of the SAC, staff and students witnessed a fitting 
tribute to the rich and vibrant history of our 
Motherland.
I believe it is the well-rounded atmosphere of 
both relevant curricula and social activities that 
sets our institute apart. This is why NITK nur-
tures world-class, professionally-competent, so-
cially-conscious engineers who can not only take 
India to new heights in technology but also im-
prove the quality of life of our countrymen.

- Prof. Udaykumar Yaragatti, Dean, 
Students' Welfare
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A hostel is a home away from home. Hostel life is a very important part of life where students live 
away from their family and relatives; they experience a new sense of freedom, and learn the value of 
community living, discipline and responsibility.  Hostel life plays a vital component in the fulfilment 
of your degree objectives, not only for the ease of access to the academic infrastructure but also for 
your overall development.

In NITK, there are 15 hostel blocks out of which 11 blocks are for male students and remaining 4 blocks 
are for female students. There are 11 messes operating in various hostel blocks to cater to the needs 
of inmates, out of which two vegetarian messes are for girls' hostels and 8 vegetarian messes and one 
non-veg mess for boys' hostels. Hostel facilities in the campus are being continuously upgraded and 
the hostel administration is looked after by the Hostel office and a team of 17 Block wardens for boys 
and girls hostels. The team of wardens and hostel staff ensures that the students engage themselves 
in creative activities keeping their morale high and make every effort to provide a hostel life where 
students do not feel homesick. For many students, hostels become the breeding ground for many of 
their creative activities and learning. 

Hostel life is remembered by each student with nostalgic feelings of happy moments which they 
shared with their fellow colleagues, be it a senior or junior. I sincerely wish that all students have a 
comfortable and enjoyable future with the maintenance of high levels of discipline, and moral and 
social values attached to the name of this Institute. Hard work pays rich dividends, so I urge all our 
students to follow and create their own unique set of values, traditions and ethics.

I extend my heartiest greetings and best wishes to all the hostellers, particularly the graduating stu-
dents. You are most welcome to provide us with constructive suggestions in the future about how we 
can maintain a high quality of hostel life in NITK premises. Let us work together for a good future. May 
god bless you all.

A Home Away From Home

Prof. Narendranath
Professor-in-Charge, Hostel Affairs
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Exposé is NITK’s annual photo expo which calls 
for photo enthusiasts from all over the country 
to put their best clicks forward. It is held every 
year alongside Incident and is conducted by the 
Photography Club. Entries are sorted into vari-
ous themes such as Street, Landscape, Wildlife, 
Macro, Astro, Panorama and Portrait and are dis-
played under the tagline ‘Frames’.

The Street photography section shows the beau-
ty of the streets and the common world through 
a different perspective. Landscape and Portrait, 
despite being common themes occupy a very im-
portant space in Photography. While we observe 
much of wildlife everyday, its beauty is some-
thing that is captured only with the eyes of a pho-
tographer and is represented under the Wildlife 
category. Macro and Objects provide us with a 
novel  viewpoint of everyday objects. Astro com-
bines photography with poems and brings out the 
beauty of the universe. Panorama refers to any 
wide-angle view or representation of a physical 
space in photography. We also had a section dis-
playing photographs by Ashish Langade, an NITK 
student who has succeeded in transforming his 
passion into a profession.

Exposé also conducts ‘Mood of Inci’, a compe-
tition that featured a collection of photos of the 
candid moments of Incident 2015. At the end of 
each day, we showcased the photos and selected 
the best three.

Thus, Exposé stands out as an excellent addition 
to the array of events at Incident while simulta-
neously calling attention to the finer elements of 
photography. The event is a blessing for passion-
ate photographers who get to examine pictures 
and learn minute details of photography, as well 
as for others who visit the art gallery and are 
treated to a feast to the eyes.

alacrity (noun): brisk and cheerful readiness.
No better way to express the students' love for art 
that we witnessed at Kalakriti 2015!

Artists' Forum (AF) is one of the most prominent 
hobby clubs in NITK. It's the hub of creativi-
ty - where students from all years and branches 
meet to make imagination reality. We've done it 
all, from painting the underpass to decorating the 
campus during fests!

Every Incident, AF puts up Kalakriti under the 
Fine Arts committee. It's an exhibition of incredi-
ble works of art created by our very own students. 
As the theme for Incident 2015 was Colors, we had 
incredible scope to decorate the Kalakriti room 
beautifully. We even expanded our presence from 
the MB to the NTB! After spending weeks on cre-
ating the perfect platform for the students' art, we 
opened Kalakriti to visitors, every day of Incident 
from 9 to 5.

This year, Kalakriti had an entire wall dedicated 
as a tribute to RK Laxman, the famed cartoonist 
who passed away earlier this year. The tribute fea-
tured a huge painting of RK Laxman and his most 
famous creations, including the Common Man. It 
also highlighted his life story and achievements. 
Apart from this, Kalakriti acted as a venue for stu-
dents to show off their artistic talent by contrib-
uting incredibly diverse works of art. There were 
drawings, paintings, chalk carvings, tiny sculp-
tures, charcoal art, and kirigami, among many 
others. 

We received great reviews from the many stu-
dents and members of faculty who visited the Ka-
lakriti room, and Artists' Forum looks forward to 
carrying on this legacy in an even bigger way next 
Incident!

Exposé Kalakriti
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 भाषा – एक िाध्यि अपिी बातों को कििे का ! एक िाध्यि दूिरों के मवचारों को ििझािे का ! एक- दूिरे 
िे भाविाओं को व्यक्त करिे का ! एक िाध्यि ि ैयि एक दूिरे िे जुड़िे का | कभी-कभी चंद शब्दों िहें पूरी कायिात की 
बातहें बयां िो जाती िैं और कभी कभी िीधी-िच्ी बातों को ििझािे के लिए भी शब्द ििीं मिि पाते ि ै| कभी नकिी के 
दो शब्द नकिी के घाव भर देते िैं तो कभी विी शब्द हदि िहें एक तीर की तरि एक गिरा घाव दे जाते िैं | शब्द विी रिते 

हि
न्
दी



िैं पर बात बदि जाती ि ै और कई बार तो खािोलशयों िहें भी ऐिी आवाज सिपी िोती ि ैलजन्हें शब्दों िहें बयां ििीं नकया 
जा िकता | और ये शब्द और इशारे एक अंश िात्र िोते िैं उि भाषा का लजििे िि िंवाद करते िैं और भाषा के दो रूप 
ऐिे िैं जो िर एक प्राणी के जीवि का अनभन्न अंग िोते िैं |
 पििा ऐिा रूप ि ैिातमृ-भाषा का लजिका जुड़ाव खिू के ररश्ों की तरि िोता ि ैऔर आप चाि ेनकतिे िी मवद्ाि 
िो जायहें दूिरी भाषाओँ िहें पर यहद दूर देश िहें किीं आपको अपिी िातमृ-भाषा िुिाई देती ि ैतो तुरंत िी एक उत्ाि आ 
जाता ि ैऔर िि िाििे वािे व्यक्क्त िे इि तरि िे घुि मिि जाते िैं जैिे वषषों की पिचाि िो | भाषा का दूिरा रूप लजिे 
िि बहुत िी िित्वपूण्क ििझते िैं वि ि ैइशारों की भाषा | आपको अपिे िबिे करीबी व्यक्क्त िे अपिी बात कििे के 
लिए शब्दों की आवश्यकता ििीं िोती ि ै| बि एक दूिरे को देख कर इशारों िहें िी िारे दुःख िुख ििझ जाते िैं | नकिी 
िेखक िे एक मित्रता का वण्कि करते हुए लिखा था नक “ििारी लज़न्दगी का िबिे अच्ा वक़्त वि था जब िििे तुम्ारे 
िाथ वो शाि बीतायी थी | िा िििे कुि किा था िा तुििे कुि किा था पर वापि आिे पर ऐिा िगा था की हदि का 
िारा बोझ तुििे उठा लिया िो और िि लचंता िुक्त िो गयहें िैं ” 

 आप अपिे पररिर िहें िी देख िकते िैं कैिे ििारा NITK पररवार देश के मवनभन्न राज्ों के िोगों िे मििकर बिा 
हुआ ि ैऔर कैिे यिाँ िर वष्क देश के िर कोिे िे चिकती हुई प्रनतभायहें आकर िािांकि कराती िैं और अपिे जीवि के 
िबिे यादगार वष्क गुजारते िैं | िाँ, ििारे कॉिेज िहें िी जब भाषा और प्रदेश के आधार पर गुटबंदी िोती ि ैवि ििहें व्यक्क्तगत 
रूप िे बड़ा कष्टप्रद िगता ि ैकूंनक िि एक राष्टीय िंस्ाि की गररिा का और उिके उद्ेश्य का अपिाि कर रि ेिोते िैं 
जब िि अपिी िोच को इि आधार पर िीमित कर रि ेिोते िैं | इििे ज्ादा कष्टदायक यि िोता ि ैनक इि परंपरा का 
देश के एक िबिे प्रनतभाशािी मवद्ासथथि यों िे भरे हुए िुलशलक्त ििाज िहें अिुिरण नकया जाता ि ै|  क्ेत्रवाद और धि्क की 
राजिीनत के कारण िी आज ििारे देश ६७ िािों के बाद भी िि उि तरि का मवकाि और उन्ननत ििीं कर पाए लजिकी 
िि आपेक्ा करते थे और अपिी प्रनतभाओं के बि पर प्राप्त कर िकते थे | कूंनक जो उजा्क ििहें िूिभूत िुमवधाओं, लशक्ा 
और िौजवाि प्रनतभाओं की प्रगनत के लिए िगािा था वि उजा्क िि जानत-धि्क और उि दूिरे बेकार की बातों पर िड़िे 
िहें िगा हदया लजिके कारण इि देश का मवभाजि हुआ और लजिके कारण िि िाि दर िाि नपिड़ते चिे गए | आज 
के हदि भी िुद्ों की किी ििीं ि ैििारी िरकार के पाि चाि ेवो बेरोजगारी का िुद्ा िो या भुखिरी का या मबगड़ते कािूि 
और व्यवस्ा का पर निर भी ििारी िरकार उन्ीं िुद्ों को बढ़ावा देगी और उन्ीं को ििारी िीनिया भी हदखाएगी लजििे 
िोगों के जज्ातों पे प्रभाव पड़े और वे एक दूिरे िे िड़ते कटते रि ेऔर इि राजिीनतक पररवारों का धंधा चिता रि े| 
 
 खैर िि वापि आते िैं अपिे “शब्दों” और “भाषा” की पररचचा्क पर | इि िाि के shoreline का हिंदी मवभाग 
आपके लिए शब्दों िे बुिी हुई कुि ऐिी रचिायहें िेकर आया ि ैलजििे आप खुद को िम्बद्ध करते हुए िज़र आयहेंगे | 
“प्रशस्ति गीत” के प्रणेता िे कॉिेज और कॉिेज िहें गुज़रे हुए वषषों की यादों की िराििा की ि ैनक कैिे घर िे दूर बिा 
हुआ एक घर जीवि का एक अनभन्न अंग बि जाता ि ैऔर कैिे ये यादहें िदा-िदा के लिए जीवि िे जुड़ जाती िैं | जिाँ 
“गाढ़ी मित्रता” िहें िेखक ििारे जीवि िहें दोतिों और दोतिी का िित्व हदखाता ि ैविीँ “इिाि की सियाित” िहें ििारे देश 
के िेताओं के परदे के पीिे के रूप का खूबिूरती के िाथ वण्कि नकया गया ि ै| केदारिाथ िहें िबकी पूज् गंगे की िायी 
हुई हुई त्रािदी को जिाँ “पाहि िाधवपादारमवन्दप्रक्ालिनि ि”े के नििा्कता िे जिाँ िंस्मृ नत की पमवत्रता के िाथ उकेरा 
ि ैविीँ अगिे पमृष्ठ पर कुि िूि “प्रश्न” पूिे गयहें िैं जो ईश्वर के अस्तित्व पर बड़े िी तक्क िंगत तरीके िे िवाि उठाते िैं | 
“िफ़रत” और “खोज” के रचमयता िे नकशोरावास्ा के प्रेि के अिुभवों को दशा्कया ि ै| “परि् तपः” िहें पुिः िंस्मृ नत िहें 
ित्य वचि के िित्व को इनतिाि के उदािरणों द्ारा प्रतिुत नकया गया ि ैऔर “िम्ाि-ििर िहें” अपिे ििाज िहें िो रि े
अन्ाय के मवरुद्ध ह्रदय िहें उबिती आग का लचत्रण करिे की कोलशश की गयी ि ै| उिके बाद कुि कमवतायेँ िैं जो जीवि 
के मवनभन्न पििुओं को मवनभन्न शब्दों के िेि िे प्रतिुत कर रिी िैं | िघु कथा “निःशब्द मधक्ार” एक रोचक किािी ि ै
लजििहें आकष्कण के बाद हदिाग िहें उपजे हुए अजीब िे प्रश्नों को जो थोड़ी गंभीरता और थोड़े व्यंग्य के िाथ परोिा गया ि ै
| हिंदी अिुभाग के अंत िहें पुिः कुि अिग-अिग भावों और मवचारों को शब्दों िे जोड़कर लिखी गयी कुि कमवतायेँ िैं 
जो आशापूव्कक आपको पिंद आएँगी |

धन्वाद्

65



प्रशस्ति-गीत
-  चन्द्रकेतन साहू

िि मबगड़े-मबगड़े शिरों िहें कुि िििहें-िििहें रिते िैं,
मििकर तुिि ेभी शातं रि ेदेखो िि कुि िा किते िैं,
जब खािी-खािी रािों िहें िब कुि ििूा िा िगता ि,ै
जब काट ेरात ििीं कटती और हदि दूिा िा िगता ि ै|

जब देर रात तक िोि ेकी आदत ऐिी बि जाती ि,ै
जब िबुि देर ि ेउठि ेिे पििी कक्ा िुट जाती ि,ै
जब िटु ेहुए पररणािों ि ेिि भारी-भारी रिता ि,ै
जब िर िके्चर करि ेपर भी कुि भिूा-भिूा िगता ि ै|

जब घर ि ेकॉि करे कोई, कुि किि ेको ििीं िोता ि,ै 
िि रोि ेको करता ि ैपर हदि रोि ेिे िरता ि,ै 
जब उन्ीं परुाि ेिोगों िे ऐिी दूरी बि जाती ि,ै
जब िि की बात किहें उिि,े हदि की धड़कि रुक जाती ि ै|

जब विी परुािी ख़शुी की यादहें दद्क अजब िा देती िैं,
कुि भिूी-मबिरी बातों िहें एक राग ििुाई देता ि,ै
जब गिमी िहें तेरी यादों ि ेिद्क गज़ब की िगती ि,ै
तब िए-परुाि ेगीतों िहें जीवि का चेिरा हदखता ि ै|

जब िच को झठुिाि ेके पीिे झूठ अिकेों आत ेिैं,
जब राज़ सिपाि ेकी चाित िहें िए राज़ खुि जात ेि,ै
जब िरकर जीि ेकी इच्ा उल्ाि िया-िा देती ि,ै
जब खदु ि ेमििि ेकी ख्ाहिश िहें स्वय ंको भिू ेजात ेिैं |

जब िधशुािा का रि पीि ेिे रंग गज़ब का चढ़ता ि,ै
जब देर अँधरेी रातों का रंग धीरे-धीरे ढिता ि,ै
जब िोश-िवाि को खोत ेिैं और दुनिया िच्ी िगती ि,ै
जब िशे की बातों िहें िि के अन्दर का दद्क निकािता ि ै|

जब धीरे- धीरे प्ाि बढे और दद्क के आिूं घटत ेिैं,
जब रात अधँरेी चढ़ती ि ैऔर िि िपिों िहें खोत ेिैं,
जब िबुि की नकरणों ि ेदुनिया का अििी चिेरा हदखता ि,ै
जब िशा रात का ढिता ि ैिि की ग्ानि बढ़ जाती ि ै|

जब कुि िा किि ेकी ख्ाहिश भी पूरी ि िो पाती ि,ै 
जब िाख िुपाय ेग़ि के आिं ूआखँों िहें हदख जात ेिैं,
जब ििपाठी के िबंर िििे िर टसे्ट िहें ज्ादा आत ेिैं,
जब पढ़-पढ़ के थक जात ेिैं पर तथ्य ििझ िा आत ेिैं |

जब धीरे-धीरे िर मवषयों ि ेिाता टूट ेजाता ि,ै
जब बचपि के िच् ेिपिों का झूठ ििझ िहें आता ि,ै
जब खाि ेका िर एक निवािा िा ँकी याद हदिाता ि,ै
तब घर और घर वािों का िच्ा िोि ििझ िहें आता ि ै|

जब िज़र नकिी ि ेमििि ेपर एििाि प्ार का िोता ि,ै
जब बात अगर िो जाय ेतो िि उिि-उिि के खोता ि,ै
जब परूा-परूा हदि उिकी बातों को िोच के कटता ि,ै
जब उि चिरे की एक िसु्ाि का लचत्रण भिू िा पता ि ै|

जब िुट्ी िहें घर जाि ेपर ढंग ि ेििय ििीं कट पाता ि,ै
जब घर पर िब िो जात ेिैं और आँख ििीं िग पाती ि,ै
जब खिुी आखँ ि ेउि शिरों की एक झिक हदख जाती ि,ै
जब यारों के व्यगं्यों की यादहें एक िुस्ाि दे जाती िैं |

जब धीरे-धीरे इि शिरों के हदि परेू िो जाते िैं,
तब आखखर के हदि नगि-नगि कर कुि ऐिी भाविा आती ि,ै
जब उि अिजाि ेचिेरों ि ेहदि की धड़कि रुक जाती ि,ै
तब वो अिजाि ेचिेरे िारे अपि ेिगि ेिगत ेिैं |

जब िगता ि ैिि िोड़ चिहेंग ेइि शिरों की गलियों को,
तब इि शिरों के िड़कों की एक किी ििहें खि जाएगी,
तब िगता ि ैरि जाएगँी कुि यादहें बि इि बातों की,
इि शिरों की, इि िपिों की, इि िड़कों की, इि रातों की ||
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भगवद्ाििपादात्पतक्न् पमवत्रे
शीणा्ककाशादागते देमव मवरजे।
िभभूमिपातािगामिनि मत्रपथगे

पाहि िाधवपादारमवन्दप्रक्ालिनि ि॥े१॥

िगरपुत्रपररत्राणाय भूिौ आगते
तपस्स्विा भगीरथेि कमृ त्ुस्वागते।
शम्ुजटामवटपे धारावरुद्धे भागीरथे

पाहि िाधवपादारमवन्दप्रक्ालिनि ि॥े२॥

चक्रवाककोकिोकिक्रजीवशरणदे
दश्किादेव धिा्कथ्ककाििोक्सिसद्धदे।

भारतजिजीविाय जीविरेखे
पाहि िाधवपादारमवन्दप्रक्ालिनि ि॥े३॥

अस्स्ि् कलिकािे िितिदोषापिे
िकिकल्मषपापमविोलक्लण िाते।
तमृषाकुिपलक्क्ेत्रिािवेभ्ः शरणदे

पाहि िाधवपादारमवन्दप्रक्ालिनि ि॥े४॥

परि् कलिदोषयुक्तैः काय्यः पयु्कनषते
प्रनतभासि इदािीि् च कु्रद्धा िाते ।

दयस्व देमव स्विन्नतषु क्िास्वरूपे
पाहि िाधवपादारमवन्दप्रक्लिनि ि॥े५॥

त्विसि िूिि् िातमृस्वरूपे
परि् इदािीि् कालिस्वरूपे

ताण्डवि् कुव्कक्न् जिौघकाररणे
पाहि िाधवपादारमवन्दप्रक्ालिनि ि॥े६॥

ब्रह्ाण्डभाण्डि् खण्डयक्न् लक्तौ आगते
काशीिगया्कि् दशाश्विेधयज्ाि् सिसद्धदे।
मवश्वििोिाररलण धवििैकतशय्ाशयिे
पाहि िाधवपादारमवन्दप्रक्ालिनि ि॥े७॥

पाहि माधवपादारहवनदप्रक्ाहिहि िे

-दिव्यसानुपाणे्यः स्ातक (तृतीय वर्ष)
 जनपि अभियान्त्रिकी भविाग

जीवि की कहठि िगर िहें
मवमध का िव्कश्ेष्ठ वरदाि ।
मित्रता ि ैवि, निश्चित िोते 
दो िैं शरीर, पर एक प्राण |।

िाथी तो मििते-मबिड़ते िैं 
लज़ंदगी के िर एक िोड़ पे ।
मित्र का िाथ िा िूटे चाि ेिो 
िुख या िम्हें िाड़तोड़- िे ॥

िाथ िो िाि, धि औ’यौवि
तो मिि जाते िैं िोग अिेक ।
काि के परीक्ाविर पर 
नकन्ु िन्मित्र िी बचता एक ॥

जीवि की झंझा िे बचिे को 
ईश्वर िे िुझे भी हदया मित्र ।
पूव्कजमिालजथि त पुण्य ििों का
िित्त्व उिी िे िी हुआ सिद्ध ॥

निरन्र घूण्कि-पथ पर
गनतिाि चक्र बदिता ि ै।
भाग्यमवधाता के िायापाश िे 
वि मित्र भी िुंि िेरता ि ै॥

िूट गई घर की अिराई
पड़ा ि ैरोहिणी-तट उदाि ।
िूिा पड़ा वि मवतिीण्क पाट
िररत्-अम्बु िे ि बुझती प्ाि ॥

हुईं आशायहें निस्ार, तथा जो 
भमवष्य-लचत्र हुआ, वो धूमिि ।
करते थे आिन्द-िरि िहें 
जिाँ तुनष्ट-िक्त्र श्झिमिि॥

पर तरंग-िेि, पमृथक का?
िेघ िे दामििी कब ि ैरूठी?
भाग्यपाश कुि भी कर दे तो 
भी मित्रता ि थी ििारी झूठी ॥

स्वागत पुिः जीवि-बि िहें 
आओ धिु दहें जिी हुई धूि ।
भूि ििय की निष्ठुरता को
याद करहें वि रोहिणी-कुि ॥

त्याग,तपस्ा और क्िा-िीर 
िे िींचे अपिी िैत्री की कारी ।
मवश्वािलनिग्ध अपिी मित्रता
िो अिगू-जुम्ि िे भी गाढ़ी ॥

गाढ़ी हमत्रता 

-दिव्यसानुपाणे्यः स्ातक (तृतीय वर्ष)
 जनपि अभियान्त्रिकी भविाग

इमाम की हियाित

-अभित भवश्वकिा्ष
 एि.सी.ए, प्रथि वर्ष

दुिाई दे के िच्ाई की अय्ारी भी करता ि,ै 
वो एक ििकार ि ैअच्ी अदाकारी भी करता ि।ै 

वो दंगे भी कराता ि ैनििायत अजाि िे पििे, 
अपीिहें अिि की निर शिर िहें जारी भी करता ि।ै

हढंढोरा पीटता निरता ि ैअपिी देश भक्क्त का, 
िगर वो देश की अस्त िे गद्ारी भी करता ि।ै 

उधर शामिि भी कानति खूि की िालजश िहें रिता ि,ै
 इधर आकर अजीजों िहें अजादारी भी करता ि।ै 

िदा िाहिब अब ऐिे िर निरे को कौि ििझाये, 
नक हदि धोखा भी खाता जाता ि ैयारी भी करता ि।ै।
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ईश्वर एक प्रश्न ि!ै जीवि-म्रत्यु िी िािव जीवि का एक 
िात्र ित्य ि।ै िुख-दुख जीवि की थािी िहें परोिे हुए वे 
पकवाि िैं लजन्हें खािा िी पड़ेगा। जीवि िुख-दुःख का 
एक िंगि ि ैया निर यों किहें तो बेितर िोगा नक जीवि 
भंवर िात्र ि।ै जब िैंिे िािव जीवि को ििझिे की 
कोलशश की , तो दो पििू िाििे आए, पर उििे ििहें ििारे 
प्रश्नों का जवाब ििीं मििा बल्कि जवाब मिििे के पििे 
और िवाि खड़ ेिो गए। 

का िािव-जीवि को वैज्ानिक तथ्यों के बिहें िींव िे 
ििझा जा िकता ि,ै या यि अिंत ि?ै और यहद यि अिंत 
ि ैतो जीवि-म्रत्यु का ि?ै िैंिे उि शक्क्त को प्रत्यक् रूप िहें 
कभी ििीं देखा लजिे िोग ईश्वर किते िैं। परंतु बुसद्धजीमवयों 
का िुझाव यि ि ै नक आंखों देखी चीजों का भरोिा 
करिा चाहिए। भिे िी वि ित्य ि िो, कि िे कि 
िि िहें िंकोच के लिए जगि तो ििीं बचेगी। 
परंतु ऐिे नकतिे िोग िैं लजन्ोंिे ईश्वर को 
प्रत्यक् रूप िे देखा ि?ै निर भी उिके जबाि 
पर ईश्वर का िाि िोता ि।ै उत्तर पािे की िाििा 
िहें िैंिे कुि िे पूि िी लिया, "का आपिे ईश्वर 
को देखा ि?ै" जवाब िुझे बड़े अजीब िे मििे! कुि 
िे िुसु्रा हदया, कुि िे तो जवाब िहें िवाि िी दे हदया 
"कों तिु ििीं िािते ईश्वर को?" कुि िे भौंिहें सिकोड़ 
कर बि सिर हििा हदया। और बहुतों िे किा नक "िोता 
ि।ै" खैर िुझे तो ितिब बि इि जवाब िे था नक “िोता 
ि”ै। िैंिे उििे पूिा नक किां बिते ि ैईश्वर? 

जवाब िुझे अजीब िे मििे; कुि िे किा 'िि िहें' कुि िे 
किा 'िंहदर िहें' तो कुि िे किा 'कण-कण' िहें पर िुझे 
निर भी जवाब ििीं मििा नक "िैंिे देखा ि ै ईश्वर को"। 
बहुतों िे किा धरती पर ईश्वर का रूप िाता-नपता िोते िैं 
| जवाब बहुत िी अच्ा था, पर का स्वयं ईश्वर का कोई 
रंग-रूप, आकार ििीं िोता? या वि सिफ़्क एक प्रकाश पुंज 
िात्र ि?ै पर िेरे दृनष्टकोण िे िेरे ईश्वर तो िेरे िाता-नपता 
िी िैं| िैं कि्क िहें मवश्वाि रखता हं, परंतु जब कभी भाग्य 
के मवषय िहें िोचता हँ, कुि पि के लिए हठठक जाता हँ। 
कभी-कभी पूरे िि िे नकया गया काय्क ििि ििीं िो पाता 
तब िि अपिे भाग्य को कोिते िैं | परंतु भाग्य ििारे वश 
िे ििीं िोता, तो का वि भी ईश्वर की िज़मी ि ैया ििारा 
भाग्य िी ईश्वर का रूप ि?ै कोंनक जब ईश्वर का िाथ िो 
तो िर काय्क ििि िो जाता ि|ै बड़े बुज़ुगगो िे िुिा ि ैनक जो 
इंिाि खुद की िदद ििी करता ईश्वर भी उिकी िदद ििीं 
करते। परंतु िुझे ये बात कुि ििझ ििीं आयी। यहद ििुष्य 

िे स्वयं िी िारे काय्क ििि कर िेता तो ईश्वर के िोिे पर 
प्रश्न खड़े िो जाएंगे। और यहद ऐिा ििीं ि ैतो ईश्वर कों ि?ै 
या वो एक शब्द िात्र ि?ै 
िैंिे योगी-ििात्ाओं िे िुिा ि ैनक ईश्वर िि की शांनत ि|ै 
शांनत को दूिरे शब्दों िहें किा जाए तो 'खुशी या िुकूि'। 
अगर जीवि िहें खुशी ि ैतो ईश्वर ि ैपर यहद दुख का अंबार 
िग जाए तब? जीवि के कई रंग ि,ै उििे िे एक रंग ि ै
प्रेि का जो िि को शानंत की पूण्क-आभूनत कराता ि,ै तो 
का प्रेि िी ईश्वर ि,ै कोंनक प्रेि का भी कोई रंग-रूप या 
आकार ििीं िोता, प्रेि तो नकिी िे भी िो िकता ि|ै और 
दूिरा पििू ि ै 'ग़िनतयाँ', िर इिंाि िे ग़िती िोती ि|ै 
गीता िे लिखा ि ै नक जो भी िोता ि ैअचे् के लिए िोता 
ि ै तो ग़िनतयाँ भी अच्े के लिए िोती िैं, कि िे कि 

इिंाि को िुधार करिे का एक िौका तो देती िैं। 
निर तो इंिाि की िर ग़िती िाफ़ िोिी चाहिए 
कोंनक िर इंिाि के भीतर भी ईश्वर िोता ि ै
और ईश्वर ििी ग़ित िे बहुत ऊपर पर िोता िैं| 
िैिे जीवि के कई रंग देखे िैं उििे िे एक रंगिे 

की कोलशश करता हँ: पािी जैिा कोिि कुि 
ििीं िाथ िी िाथ पािी जैिा कठोर भी कुि ििीं | 

िो िकता ि ै िेरा दूिरा िज़ररया आपको गित िगे 
परन्ु पत्थर जैिे कठोर िे कठोर पदाथ्क को भी पािी 

का ररिाव गििे पर िजबूर कर देता ि।ै दुनिया भी 
बड़ी िी अजीब ि ैयिां बेवजि कुि ििीं िोता। 
आपिे कई जिप्रपात और झरिे देखे िोंगे और 

यि भी देखा िोगा की वो िभी पत्थर की िींव पर 
हटके िोते िैं, पर यहद कोई काई/शैवाि उि पर िा उगे तो 
का वो अपिी िंुदरता बिाए रख पाएँगे? मबिा काई के 
पत्थर भी रेत के कण बि जाएँगे। और निर तो काई िी 
अच्े िैं और अगर ये अच्े िैं तो ये भी ईश्वर का रूप िैं। 
िोलचए यिी काई अगर आपके घर की दीवार पर उग जाए 
तो? का यि आपके घर की िुंदरता को कि ििीं करेगी 
और यहद करेगी तो यि आपके लिए बुरी बि जाएगी । तो 
का बुरी चीज़े ईश्वर का रूप ििीं िोती ? अगर िोती िैं तो 
का ईश्वर बुरा ि?ै िच कहँ तो ये िारी िमृनष्ट प्रश्नो िे भरी 
हुई ि,ै और िेरा एक प्रश्न कई और प्रश्नों को जमि हदए जा 
रिा ि।ै परंतु िेरे लिए अभी भी ईश्वर एक प्रश्न िी ि ैविीं 
दूिरी ओर िािव जीवि ि ैजो कई प्रश्नों की आपनूतथि  करता 
ि।ै िािव का अस्तित्व ि ैशायद तभी ईश्वर आ अस्तित्व ि ै
, इिलिए अल्बट्क आइसं्टीि िे किा ि ै- " Coincidence 
is God's way of remaining anonymous..."
परन्ु िेरे प्रश्न का उत्तर अब तक ििीं मििा। का आपके 
पाि िेरे िवाि का जवाब िैं?

प्रश्न ?
- अतुल मेश्राम, एम.सी.ए, द्वितीय वर्ष
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नफ़रत
जो िोिब्बत ि दे िकी 
वो कभी-कभी ििरत दे देती ि,ै
लज़ंदगी तो ििीं पर जीिे की वजि दे देती ि,ै
िंलज़ि तो ििीं पर िंलज़ि तक पहुँचिा आिाि कर देती ि।ै

जािे कूँ िोग ििरत िे इतिी ििरत करते िैं,
यि तो िर इश्क िे बड़ा िबक सिखा जाती ि।ै
िोग किते िैं िोिब्बत िे जीिा सिखा हदया,
कभी तन्ाई िहें रिो यारों वो िरकर जीिा सिखा देती ि।ै

उिकी एक बात िे जिाँ िि िूि की भानँत खखि उठते थे,
एक पि िहें िारा जिाि जी जाते थे,
कििे को आज भी िि वो िी बाग ि,ै
िगर ध्याि िे देखो तो यादों का कमब्रतिाि ि।ै

उन्ोंिे तो िरिि िगािा भी ज़रुरी ि ििझा
जख्ों पर और ििक सिड़क कर चिे गए।
उि पेड़ के िर पते को िि उिकी याद ििझ कर िंजोये थे,
पतझड़ िहें िब िवा के िाथ बि गये। 

ििारे िबों की खािोशी को वो ििझ िा िके ,
हदि िहें उठे तफ़ूाि को देख िा िके,
पििी बार खुद िे ज़ादा नकिी िे िोिब्बत की दोतिों
वो इि इश्क-ए-जिूूि को ििारी आँखों िहें पढ़ ि िके ।

वो ििझ िा िके नक उिकी िा िहें सिपी िाँ को िि ििझ गये थे,
बि उिके िा कििे के तरीके िे िि ििि गये थे।
जािते ि ैइि िा िे िििे ज़ादा दद्क उन्े हुआ िोगा,
निर भी इि दद्क का कारण उन्हें िी िाि बैठे।

उन्ोंिे तो ििहें बोििे िे िी ि़िा कर हदया,
ििारे प्रतिाव को Syllabus का Topic ििझ कर िवा कर हदया ।
िि उन्हें वो कमवता ििझ बैठे थे लजििहें कोई गिरा तथ्य था
पर वो तो कागज़ पर कुि अच्े शब्दों का  िेि जोि था ।

लिखिे को और बहुत कुि ि,ै
पर लिखते-लिखते िि खुद िी बदि गये।
इतिा प्ार करते ि ैउििे की िाराज़गी भी बयां ििीं कर िकते ,
बड़ी ताकत ि ैइि िोिब्बत िै जो इि इंिाि को कमव बिा बैठे ।

खोज
जािे कूँ आज निर लिखिे को हदि चािता ि,ै
उिके लिये कुि कििे को हदि चािता ि,ै
जािते िैं यि शब्द अभी उि तक िा पहुँच िकहें गे
शायद इिलिए िुस्रािे के िाथ रोिे को हदि चािता ि।ै

पूिता हँ उि रब िे आज िैं 
जािे कूँ ििहें इि तन्ाई िहें रखा ि,ै
इि इिंाि िे हदि ि ैअभी,
निर कूँ ििहें उििे रूबरू िोिे िे रोक रखा ि।ै

जब उििे उन्हें ििारे लिये िी बिाये रखा ि,ै
निर कूँ िििे िी िुपाए रखा ि,ै
उिकी इतिी ज़रूरत ि ैििहें 
यि इि हदि के सिवा और कौि जाि िका ि ै।

एक िाथी को िी तो ढँूढ रिा हँ 
इतिे ग़ि हदि िे बटोर रिा हँ ,
अगर िुि रि ेिैं वो ििहें 
तो जाि िे वो उिकी याद िे िर पि िर रिा हँ ।

लज़न्दगी इतिी िरि तो ििीं 
एक िििफ़र की चाित गित तो ििीं,
जािते ििीं नकतिा पाि या दूर िैं वो िििे 
बि उिके एििाि िे िी जी रिा हँ ।

शायद वो भी ििारे लिए कुि ऐिा िी लिख रि ेिो किीं
कभी उििे मििूंगा इि उम्ीद िे खुद को िुििा रिा हँ 
आज नकिी के कििे पर, चार िाइिहें लिख कर,
निर तन्ां िैं िो रिा हँ । 

गौरव जनै
चतरु्थ वर्थ, ववदु्तीय अभियातं्रिकी
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अस्ाकं भारतदेशस्ताहदकािादेव मवश्वज्ािस्ोतः 
एव िान्ते। अस् प्राचीिभारतीयिाहित्ये 
ज्ाियोगस् चरिोत्कष्कति ु येषु गं्थेषु प्राप्ते, 

ते उपनिषहदनत िाम्ा मवश्वमवख्ाताः। अस्ाकि् मवषयः 
“ित्यि्” इनत तु िमवतिरेण उपनिषत्ु चलचथि तः। सत्यिेव 
जयते- इनत अस्ाकि् भारतदेशस् ध्यये-वाकः 
िंुिकोपनिषद्ग्रन्थतः अवतनततः। अस् वाकस् अथ्कः 
ित्यि् एव ित्यवािेव जयनत िािमृति् िािमृतवादीत्यथ्कः  
श्ीशंकरभगवत्पादाचाययेण कसथति्। 
“ित्यस् मवजयि्”- प्रश्नः उत्पन्नः भवनत नकमिदं ित्यमिनत। 
िव्कि् यत् दृनष्टगोचरि् श्ुनतगोचरि् वा ित्यि्। नकमिदमिनत। 
निचियेि कनतपयवारि् तु एवि् भवनत यत् यक्तं्कलचत् दृश्यते 
तत् वातिमवकरूपे ि भवनत अनप च यक्तं्कलचन्न दृश्यते तत् 
भवनत। िूिि् ित्यि् काहठन्ेि पररभाषणीयि्। वतिुतः 
कस्ाश्चित् घटिायाः यथा वत्कते तथैव ज्ािः कथिि् 
वा ित्यमिनत। स्वयिेव वतिुिः घटिायाः वा स्वरूपि् 
मवनभन्नािु पररल्स्नतषु नभन्नतरि् भमवतुि् शकते, अतएव 
ित्यिनप मवनभन्नेषु तिरेषु वमैवध्यपूण्कि् भमवतुि् अि्कते, परन्ु 
इदि् केविि् िांिाररकमवषयाणां कमृ ते एव ित्यि् यतः 
िांिाररकमवषयाः िापेक्ाः। 
उदािरणाथ्कि्, पमृसथव्याः िूय्कस् पररक्रिा। दूरदशमीयन्त्रस् 
आमवष्ारतः पूव्कि् अित्यिािीहददि् कथिि् परन्ु 
दूरदलशथि िः आमवष्ारपचिात् ित्यि् अभवत्। वातिमवकरूपे, 
दे् एव कथिे ित्ये तिः, परनु् तिरौ िापदण्डौ वा नभन्नौ। 
दैनिकगणिाभ्ः िूय्कस् गतेः अध्ययिि् िरिि् पुिः 
िौरिण्डिस् व्यविाराध्ययिाथ्कि् िूय्किापेक्गनतः, 

गणिादृनष्टतः िरिा। 
पुिः अन्तिे िागये, िािालजकजीविे िािसिकिंतुनष्टि् 
यत् प्रददानत तत् निचियपूव्ककि् ित्यिेव, यस् आचरणि् 
नितांतदुष्रि्। देविभािध्य ेयत्र िप्तष्कयः अनप उपल्स्ताः 
आिि्, यदा इन्दः पमृष्टवाि् यत् िव्कश्ेष्ठि् िािविूल्ं 
नकि्, तदा वसिष्ठः उक्तवाि् यत् ित्यि् श्ेष्ठतिि् । 
यद्नप मवश्वामित्रः िानितवाि् यत् ित्यि् श्ेष्ठि् तथानप 
ित्यस् पूणा्कचरणि् अिम्वि् इनत तस् ितः आिीत्। 
पुिः वसिष्ठस् कथिािुिारि् मवश्वामित्रः िररचिन्दस् 
कहठिित्यव्रति् परीलक्तवाि् तत् िव्कमवहदति् एव। 
तन्नाि ित्यि्, यत् मवश्वामित्रस् ििाि् अनभिािि् 
िररचिन्दस् मवियस् ििक्ि् ितितिकि् करोनत, तन्नाि 
ित्यि् यत् स्वयि् काशीमवश्विाथि् िातरि् पाव्कतीञ्च 
िुक्तकण्ठि् एकस् िािविात्रस् िुहुिु्कहुः प्रशंिाि् कतु्कि् 
बाध्यीकरोनत। तन्नाि ित्यि् यत् अद्ानप िररचिन्दि् 
ताराितीि् च अिरत्वि् प्रददानत अनप च अिेकािाि् 
ििापुरुषाणाि् िागा्कि् अिेि दृष्टान्ेि प्रशतिीकमृ तवाि् 
करोनत कररष्यनत च।
निचियेि, ित्यस् अिुपाििि् िुदुष्रि् कसथतञ्च हि- 
सत्यान्ान्तति परंतपः। 
उक्ति् च-
अश्विेधसहस्र च सत्य च तुलया धृति्।
अश्विेधसहस्रादि सत्यिेव भवशिष्यते॥
िुंिकोपनिषद्ग्रन्थे ित्यि् आत्ज्ाििाधिि् इनत निगहदति्-
सत्येन लभ्यतिपसा ह्ेर आत्ा सम्यग्ज्ानेन ब्रह्मचययेण 
दनत्यि्।
अथा्कत् ित्यस्, तपिः, िम्यक्ज्ािस् ब्रह्चय्कस् च 
नित्यपािितः येषां दोषाः क्ीणाः जाताः, एतादृशाः योनगिः 
एव आत्पदि् प्राप्तुि् शकन्े।
भगवता कसथति् गीतायाि्-

सत्येन धाय्षते पृथ्ी सत्येन तपते रभवः।
सत्येन वायवो वान्ति सववं सत्ये प्रभतभठिति्॥– 

अथा्कत् िव्कस्वि् ित्ये एव ल्स्ति्।

परम् तपः
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ित्यि् तु  गुणदोषतः, िाभिानितः, प्रेिवैििस्तः, आशातः 
िैराश्यतः परतरः भवनत। ित्यि् तत् यत् िालक्णि् ित्वा 
कसथताः शब्दाः वरदािि्  शापि् वा िंजायने्।
ित्यस् ििक्ि् अित्यस् कोऽनप प्रभावः ि भवनत ।
उक्तं च-
गोभिभववि प्ररैश्च वेिरैश्च सतीभिः सत्यवादिभिः।
अलुब्रैिा्षनिूररैश्च सप्तभिधा्षय्षते िही॥
ित्यि् तु तत् यत् धि्कराजिस् रथि् ििीतितः अंगुित्रयतरि् 
उपरर धारयनत परन्ु अध्कित्यभाषणििात् ति् ििीतिि् प्रनत 
लक्पनत।
• िूिि् ध्ुवस् भक्क्तः ित्यि्, यत् ति् ध्ुवपदि् प्रददानत अनप च 
िुरुचेः अनभिािः परालजतः जातः।
• प्रह्ादस् भक्क्तः ित्यि् यत् प्रह्ादस् जीविरक्णाथ्कि् 
पौिःपुण्येि भगवन्ि् मववशीकरोनत तथा हिरण्यकलशपोः दप्कः 
मवदीण्कः जातः।
• िामवत्ाः ितीत्वि् ित्यिेव यत् यिराजि् तस्ाः 
गतपंचत्वाय पतये पुिजमीविि् दातुि् बाध्यीकरोनत, अत्रानप 
ित्यिेव जयनत।
• िाक्क ण्डेयस् लशवभक्क्तः श्ेष्ठिंस्ाराचिानप ित्यस्वरूपाः , ये 
कािात् रक्णाथ्कि् स्वयि् ििाकािि् आिन्न्त्रतवन्ः, ित्यि् 
जयनत।
• िक्ष्मणस् भ्ातमृप्रेि िीतायाचि पानतव्रत्यि् च ित्यस्वरूपे 
एव िितः क्रिशः दुजयेयिेघिादरावणयो: च पराजयः भवनत।
• ििाभारतस् निण्कयः अनप पाण्डवािाि् ित्यशीितायाः 
शकुनतिीत-पापकि्कणाि् कौरवािाि् अित्योपरर मवजयस्ैव 
द्ोतकः।
अतः िदैव ित्यस् एव मवजयः भवनत यतः अित्यि् 
आधारिीिि् भवनत । अित्यि् तु आधारिीिायाः अट्ालिकायाः 
इव भवनत या िन्दपविवेगि् अनप िोढुि् ि शक्ोनत तथा भूिौ 
पतनत। मवलशष्टािु पररल्स्नतषु निब्किि् इव  ित्यि् एव अन्तः 
जयनत ।
सत्यस्य िदहिानं वण्षयन् िंुडकोपदनरतः अयं ि्रिः-
सत्यिेव जयभत नानृति् सत्येन पंथा भवततो िेवयानः।
यिेाक्रिक्न् ऋषयो हि आप्तकािाः यत्र तत्त्यस् परिि् 
निधािि्॥
अथा्कत् ित्यि् एव जयनत, अिमृति् ि। ित्येि देविाग्कस् मवतिारः 
भवनत, यिे आप्तकािाः ऋनषजिाः ित्यपदि् आक्रिक्न्। 
अतएव ित्यिेव आचरणीयि्। तदेव परि् तपः।

िम्ाि-ििर
हृदय िहें पिपती आक्रोश की ििर 
मववशता के आगे कर जाती ििप्कण ि ै।
यत्र-तत्र मबखरी िैं कंुहठत इच्ायहें 
िीिा िभ तो बि एक रोचक िंस्रण ि ै॥

िि को तानपत करती ये अनभिाषायहें
मवचारों का नित्य िो रिा क्रण ि।ै
अन्ाय िे िड़ रिी िेरी यि िुप्त आत्ा
ि जािे जीवि का यि कौि-िा चरण ि ै॥

तंत्र-तंत्र िहें व्याप्त ि ैभ्ष्टाचार 
जि-जि कर रिा इिका भरण ि ै।
कब िोगा ििारे ििाज का उद्धार
ििीं हदखती कोई उम्ीद की नकरण ि ै॥

लजिके िाथों िहें िौंपी ि ैदेश की अस्स्ता
विी कर रिा इिका शोषण ि ै।
मबिख रिी ि ैििारी धरती 
दूरस् आशाओं का अरुण ि ै॥

लजन्ोंिे अनपथि त नकया राष्ट को अपिा िह
उिका ि आज नकिी को स्रण ि ै।
देश को देते िैं घाव नित िये जो
यिां पर मििती आज उन्ीं को शरण ि ै॥

मवकि पररवार, खस्ण्डत ििाज, पंगु िो रिा राष्ट
िन्! पुिरनप मवचार यिां उदािीि िैं।
िुदूर िक्ष्य हदखता अगम्य-िा दुग्कि
िाय! शोिों का यि िाग्क भी कंटकाकीण्क ि॥ै

पर िम्ाि-ििर की झंझा िहें
का िि खड़े अकेिे-िे दीि िैं।
दांव पर िगी ििारी अस्स्ता और अखंिता
का िि निज स्वाथ्क-अनभिाि िे भी िीि िैं॥

उदािीिता के िद को त्याग आओ,
तोड़ दहें वि जो अन्ध आवरण ि।ै
पाथ्क बि िि उहदत िो जायहें
शेष ििीं अब एक भी क्ण ि ै॥

हदव्यिािु पाण्डयेः  तमृतीय वष्क, 
जिपद अनभयान्न्त्रकी मवभाग के िात्र 
िैं | िंस्मृ नत एवं हिंदी िहें िेखि के 
अनतररक्त राजिीनत तथा िंगीत िहें 
इिकी मवशेष रूलच ि ै|
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मेरा आशियाँ
-दनभतन सािंता, चतुथ्ष वर्ष, 

ववद्तुीय अभियरातं्रिकी

धुएँ के कश के तिे िाति की िाँव ,
और पिरी िहु की चादर,जिाँ पड़े पाँव ।

बारूदी बादि तिे बुझी इि वाहदयों की नकिकाररयाँ ,
आखखर कों खींची िरिद िेरे आलशयाँ के दरमियाँ ।

िाँझ िो या भोर, केवि मबिखते िोगों का शोर,
बारूद की दिशत के नगरफ्त िहें ि ैिर ओर ।

प्ार और पिीिे िे तराशा हुआ िकाि,
पुरखों का तोििा, वो पररवार का अनभिाि। 
िािों िे िंजोया अपिे खुलशयों का घरौंदा,

पि भर िहें एक गोिे िे मिट्ी िहें रौंदा |
का गिुाि ि ैइि वाहदयों िहें बनिे वािों का,

इि िूक झोपनड़यों, चट्ािों, िहदयों-िािों का।
लज़न्दगी और िौत के कशिकश िहें पि रि ेिैं,
लज़न्दगी की तिाश िहें किीं दूर चि रि ेिैं |

िपिों िहें भी दििाती ि ैकािा धुआं और लचंगाररयाँ,
आखखर कों खींची िरिद िेरे आलशयाँ के दरमियाँ ||

ििायक क्नत किा गया िेरे उजड़े जिाि को,
िक़शे िे भी उड़ा हदया िेरे जीण्क िकाि को|

लजिादी िारों की आड़ िहें िचाया ि ैजो दंगि,
पर ये िाििे की भूि ि करिा के तोड़ हदया ि ैििोबि |

िसथयारों की भाषा िे बहेंतेिाँ दिशत ज़रूर िैिाओगे,
पर अपिे िुकि िहें पििे िरिे की ििरत कैिे मिटाओगे |

इि दिशत के आगे ितिक िई ि झुका पाऊंगा,
स्वतंत्र भारत का िागररक हँ िैं, अपिे िुकि खफ़र आऊंगा |
आगाज़ तो नकया ि ैजंग का, पर अंजाि िि िी दहेंगे मियाँ,

आखखर खींची थी िरिद जो तिुिे, िेरे आलशयाँ के दरमियाँ || 

गुज़री हुई मोहब्बत
-अभित भवश्वकिा्ष

 एि.सी.ए, प्रथि वर्ष

िूि जैिे िखििी तिवों िहें िािे कर हदये,
 गोरे िूरज िे िजारों लजस् कािे कर हदये।  
प्ाि अब कैिे बुझेगी, िििे खुद िी भूि िे 
ियकदे किजरि िोगों के िवािे कर हदये।    
देखकर तुझको कोई िंजर ि देखा उम्र भर,
इक उजािे िे िेरी आंखो िेँ जािे कर हदये। 
रोशिी के देवता को पूजता था कि तिक, 

आज घर की खखड़नकयों के काँच कािे कर हदये। 
लज़न्दगी का कोई भी तोििा ििीं ि ैिेरे पाि, 
खिू के आंिू तो गजिों के िवािे कर हदये।।

खुद को पाना 
बाक़ी है

- अतुल मेश्राम
 एम.सी.ए, द्वितीय वर्ष

िुड़ कर िैंिे घर को देखा ििीं,
 खुद को िाद बि चि पड़ा, 

ि नकिी िे आवाज़ दी,
िुझे कोई ििििर मििा ििीं। 

िंलजि तो अभी दूर ि,ै 
 हिम्त के चप्पि मघििे अभी बाकी ि,ै 
खािाबदोशी का तो बि एििाि हुआ ि,ै
लजंदगी की तो पूरी िड़ाई अभी बाकी ि।ै 

 वो िोर धुंधिा िा िज़र आ रिा ि,ै
अभी तो श्झनतज की ऊँचाई िूिा बाकी ि,ै

उड़ते बादिों की ठंिक का एििाि बाकी ि,ै 
िंलजि की चोटी पर बैठ...

ज़िीि को नििारिा अभी बाकी ि।ै 

ये पव्कत िाििे खड़ा िुझ पर ििँ रिा ि,ै 
अभी तो इिकी कंदराओं िे टकरािा बाकी ि,ै

शरीर पर खरोंच िगी ििीं अब तक, 
लचंगारी की लचड़लचड़ािट अभी बाकी ि।ै 

लजि हदि घर िे निकिा हँ,
अपिों िे दूर, शरारतहें करिा भूि...

िौज-ितिी पीिे िोड़ आया हँ,
िुड़ कर एक दिा िीि का पत्थर ििीं देखा, 
पेड़ के िांव तिे, रूककर िाँि ि िे पाया हँ। 

वापि घर जािे िे िरता हँ, 
 कोंनक िोग पूिहेंगे... 

अपिी परिाई को ििििर बिा बैठा हँ, 
अब तो दूर बहुत दूर आ गया िैं, 

िंलजि को पािे,
गिरा ििंदर पार करिा अभी बाकी ि।ै 
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वक्त क़ी सोच
- िनीर कुिार

सूचना  प्ररौद्ोदगकी, तृतीय वर्ष

वक्त के िाथ कभी आदत बदि जाते ि,ै
तो कभी चाित बदि जाते ि|ै

कभी ख्ाब बदि जाते ि,ै
तो कुि  िवािों के जवाब बदि जाते ि|ै|

वक्त के िाथ कभी यार बदि जाते ि,ै
तो कभी प्ार बदि जाते ि ै|

कभी िर कोई िगता ि ैअपिा,
तो अगिे पि पता चिा, था वो एक िपिा ||

कभी पूरी दुनिया िगती ि ैरंगीि,
तो कभी ििस्ाओं िे गिगीि |

ये िब िोता ि ैकभी ििय का खेि,
तो कभी अपिे अपिे िज़रों का िेर ||

लजििे खुिे आँखो िे िुसु्रा कर देखा,
उिे चारो तरि हदखता ि ैउजािा |

वरिा आँखो िे आँिू लिए कािे पदषों िे देखा,
तो उिे िर रातिा िगता ि ैधुँधिा ||

ख़ुलशयाँ िो या गि, वक्त िबको घोि िेती ि ैअपिे िाथ,
िर वो धुंधिापि भी िाि िो जाते ि ैअपिे आप |

कुि दरवाजे बंद िो गये तो का हुआ !!
िंलज़ि तक पहुचिे के रातिे िो जाते ि ैऔर भी िाि.. ||

खोि िो अब अपिे क्िता के पर.
अगर चिते रि ेअब तक तो जरा उड़ के देखो ऊपर |
पता ि ैआििाि की ऊचाईयों की कोई ऊचाई ििी,
नकतिी खुशी मििती ि ैजरा देखो तो पहुँचकर अपिी 

ऊचाई के ऊपर.. ||

द स्ट्ीटवॉकर
- अजय िहेंिर ससंह 

जाि िाँगी उििे तो िििे ये ििझ कर  देदी  नक
किीं इिकार के िदिहें िहें वो अपिी जाि िा दे दे.

यि ित िोचिा की भिू जाएँगे तुम्हें,
तुििे दूर रिकर भी चािहेंगे तुम्हें,

चाित अगर तुिको ििारी राि िा आए,
तो अजिबी बिकर भी याद आएँगे तुम्हें 

 
िाँ शराब पी ि ैिििे िर गिी की दुकाि िे,

अब तो जैिे दोतिी िो गयी ि ैइि शराब के जाि िे,
प्ार िहें इतिे िुकाि देखे िैं िििे नक,

अब आँखहें भर आती िैं िोिब्बत के िाि िे…..
 

चि  पड़े  िैं  इि  राि  पर  िि
दर-दर की ठोकरहें खाते-खाते,
जब भी लज़ंदगी िे मिििा चािा

िर बार िौत को खड़ा पाते

हाल-ए-ददल
- रभव प्रकाि िुण्ोभतया 

सूचना  प्ररौद्ोदगकी, चतुथ्ष वर्ष

एक िड़की थी थोड़ी पगिी थोड़ी दीवािी 
जैिे िो कोई शाि की ठंढ़ी िवा की रवािी |

आँखों का कजरा िो या िबों की िािी 
देखते िी उिे हदि िो जाता था रूिािी |

चिती तो िािो िवा भी झरिे की तरि बिती 
कभी करती कि-कि तो कभी िगती िुिािी |
देख के उिको ििारा िि भी कुिांचहें भरिे िगा 

कििे िगा बयाँ करदो तुि भी अपिे हदि की किािी |
कर के हिम्त िििे िोचा िाि-ए-हदि बतािे का उिको 

िाि तुम्ारे करिे को िोची ि ैिििे अपिी लजंदगािी |
आगे कुि किते िि उिे पििे वो आगे बढ़ी

बोिी िुझे भी एक बात थी तुम्े बतािी |
िाथों िहें िाथ िेरे िािकर कििे िगी

कूँ िा एक कॉफ़ी िे शुरू करहें अपिी प्रेि किािी |
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- भवनय प्रताप राव
दवितीय वर्ष ववद्तुीय अभियरातं्रिकी

जब-जब इतराती बाररश की बाँविी बूंदे िेरे ति को स्पश्क करती िै
तब-तब िेरी िंघष्करत बूँदों के अििुिे िच पूि जाती िैं

िावि की िररत प्रभा िहें िििता के पतझड़ का एििाि कराती िैं
िािो अंधकार िूय्क की नकरणों पर ििँ कर चिी जाती िै

कूँ िेरी बूँदों िहें ताजगी का िंचार ििीं
कूँ िेरी बूँदों िहें गांिीव की वो टंकार ििीं
िेघगज्किा कूँ िेरे आगिि का िंकेत ििीं

कूँ उन्हें क्रीड़ा करिे का कोई अमधकार ििीं

उि चंचि बूँदों को सििटे हुए ि ैिभ का आँचि
िेरी बूँदों को ििीब ि ैिािव ति रूपी िरुस्ि

कूँ उन्हें प्राप्त ि ैकलियों की वो िधुर िमृदुि िुस्ाि
कूँ िेरी श्िसिंलचत बूँदों को बयां करती ि ैथकाि

t
जि इििे भी ििाहित ि ैजि उििे भी ििाहित िै

स्वंि पथ िंरचिा की निपुणता दोिों के पाि िै
बूँदे ये भी िैं बूँदे वो भी िैं

निर भी िभ की बूँदों िहें ि जािे का अिग िै

िोचता हँ कि िँवारिे वािी बूँदों को न्ाय हदिा दंू
िर िगता ि ैिंिार का दूिरा अनभिन्ु िा िो जाऊं

निर भी बूँदों िे इतिा कि िकता हँ इि ित्य को िुििे का तू अभ्थमी ििीं
कूंनक तेरे इि जीविचक्र के कुरुक्ेत्र िहें कमृ ष्ा जैिा कोई िारथी ििीं

-  चन्द्रकेतन साहू

तुि याद बहुत आयी थी !
वो िोठों की िरिी, वो जुल्ों के बादि,
वो िाँिों की गिमी, वो आँखों का काज़ि

वो यादों िहें बि एक भीिी िी खुशबू,
वो उड़ता दुपट्ा, वो हदि एक घायि |

कभी भूििे वािी वो तेरी यादहें,
वो पीपि के िीचे की प्ारी िी बातहें,
वो बातों िी बातों िहें रूठिा- ििािा,

वो कािों की बािी, खिकती वो पायि ||

तुि याद बहुत आती िो,
िूिी िी रातों िहें, भोिी िी बातों िहें,

िावि के झूिों िहें, आँगि के िूिों िहें,
बिंत की बिेों िहें, गाँव के िेिों िहें ,

चिकते िे िोिों िहें, बजते हुए फ़ोिों िहें |
तारों की हटि-हटि िहें, बाररश की ररि-श्झि िहें,

भौरहें की गुि-गिु िहें, पायि की रुि-झुि िहें,
चूड़ी की खि-खि िहें, पागि िे इि िि िहें
याद बहुत आती िो जीवि के िर पि िहें ||

तुि याद बहुत आओगी,
जब बागों िहें कोयि के कँू-कँू की बोिी िा जाएगी,
जब तस्वीरों को देख-देख हदि पे गोिी चि जाएगी,

उि िपिों को याद करहें जब याद तुम्ारी आएगी,
जब िाथ गुज़ारे पि की यादहें िािि-पटि पर उभरहेंगी |

कुि भोिी-भािी बातों िहें िि और किीं खो जायहेंगे,
िब कुि ििचािा िोिे पर जब िि िी िि रूठ जायेगा,

जब िाि तुम्ारा आिे पर कुि और िुिाई िी देगा,
िज़र पे तिु चढ़ जाओगी, कुि और हदखाई िा देगा ||

नीर कोशिकाएँ

अन्तःकरण
की स्मृत्
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िाििे खड़ा था िैं उिके ! हदि इतिी ज़ोर-ज़ोर 
िे धड़क रिा था नक पुिो ित | हिम्त तो बड़ी 
जुटाई थी उि लिफ्ट िहें उिके िाथ वो दो 

फ्ोर चििे के लिए िेनकि िारी हिम्त का एक िी बार 
िहें जिाज़ा निकि गया जब उिकी आँखों िे आँखों मििी, 
और िारे रटे-रटाये शब्द यूँ भूि गये जैिे नक IIT-JEE का 
Paper | याद रिा तो बि ये नक ििुर जी इिी फ्ोर पर 
किीं अपिी गाड़ी िेकर खड़े िैं और उिकी दुिारी मबहटया 
को िि कोई ऐिी बात िा कि दहें नक ििुर जी अपिी गाड़ी 
पानकिं ग गराज को िोड़ कर ििारे उपर चढ़ा दहें | अब जाि 
िे ज़ादा प्ारी चीज़ का िो िकती ि ैउिे िोड़ के ! और 
ऐिी प्रनक्रया िहें जब वो खुद िी जाि िेिे पर आ जाए तो तो 
निर जीिे का का ितिब ?
निर भी िाथ चिे थे तो बात तो िोिी िी थी |
उििे पूिा "You wanted to say something ?"
का किते िि ! पिूा नक "Is your father already 
here...? Waiting for you ?"
"I don't know! I have to go and see. " 
"Okay! You carry on then." 
"But you wanted to say something?? " हदि तो 
कर रिा था की बोि दँू नक हदि अटक गया ि ै तुिपे | 
प्ार िो गया ि ैतुििे और अब िोते-जागते बि तुम्ारा 
िी ख्ाि रिता ि ै| बताओ अब िैं का करूँ ? पर ऐिा 
बोििा इतिा बड़ा जोखखि िेिा था की पिूो ित | का 
पता िैिि विीँ अपिी आँखों के अििोि िोती निकाि 
देवहें जैिा की ििारे एक दोति िे भमवष्यवाणी करी थी और 

निर ििहें उि िोनतयों की िी ििीं पर ििुर जी की भी लचंता 
करिी थी | खैर िैंिे िुरलक्त रातिा िेिे की िोची और किा 
"I will talk some other time . "
“Are you Sure ?”
“Yeah sure !” हदि िहें नकतिा कुि था कििे को पर िारे 
शब्द इि दो शब्दों िहें सििट कर रि गए |
"Okay. Later then. Bye ".
"Bye".और निर जुदा िो गए िि उि िप्ताि के लिए |
 और उिके िाथ िी अंत िो गया उि पूरे िफ्ते की 
तैयारी का | वो चिी गयी, िि देखते रि ेऔर िोचते रि ेनक 
कुि कििा था या ििीं कििा था | देखते िैं वो अगिी बार 
कब आता ि ैइिी िोच के िाथ उपर जािे के लिए लिफ्ट 
का बटि दबाया और आ गये वापि अपिे उिी काय्क-
स्ि पर जिाँ आधा ििय उिके बारे िहें िोचिे िहें जाता ि ै
और आधा ििय कुि काि का काि करिे िहें |
 खैर अब weekend तो बोर िोिा िी था िो हुआ 
| ििय काटिे के लिए कुि पुरािे दोतिों के पाि एक-
आध कॉि करी पर िि कुि अजीब िा था नक ऐिे िौके 
को का िोच के िाथ िे जािे हदया | पर अब गज़ुरा हुआ 
वक़्त तो उि शरीर िे निकिी हुई िाँि के जैिे ि ैजो एक 
बार चिी जाए तो दुबारा वापि कूँ आए ? बि अब 
इंतज़ार नकया बेिब्री िे उि िोिवार का जो पििे ििेशा 
िे इि उम्ीद िे घमृलणत हुआ करता था नक ये आता कूँ 
ि ै| आखख़र हदि को ििािे के लिए और आँखों को उिके 
चिरे के दीदार िे मिििे वािी ठंढक के  एििाि के लिए 
पता ििीं नकि-नकि चीज़ों िे िोिब्बत और नकि-नकििे 

निःशब्द धिक्कार 
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दुश्मिी | और निर वो िोिवार भी आया |
 िंिूबा थी की आज शाि को निर हिम्त करके 
कुि किहेंगे पर इतिी हिम्त दुबारा जुटािा बहुत िी 
कहठि काि ि ै| गये उि कूमबकि िंख्ा 5132 पर | 
पुिा का कर रिी िो ? िैिि िे बताया नक कोई दुमवधा 
ि ैनकिी प्रोग्ाि के execution िहें | यिाँ ििारे हदि की 
धड़कि रुकी हुई थी और िैिि का हदिाग़ उि प्रोग्ाि 
िहें आिे वािे बग को ढँूढ रिा था | भूरे िूिों वािे पीिी 
िी िूट िहें िैिि आज रोज िे किीं ज़ादा ग़ज़ब ढा रिी 
थी, और िंयोगवश ििहें उि बग का भी कारण पता था 
िो बताया िैिि को | कोलशश करी उिके उि िंगणक 
यंत्र पर अपिे ज्ाि िे उन्हें ििाधाि देिे को | पर ऐिा 
ििाधाि किाँ मिििे वािा था और निर कुि देर भी 
िो रिा था तो उन्ोंिे किा निकिहेंगी अब | कि निर 
िे कोलशश करहेंगे िेिि के िाथ | और आज वो निर िे 
चिी गयी | िि देखते रि ेबगि के दोति के कूमबकि 
िहें बैठ कर और रोते रि ेअपिे भाग्य पर की कुि ििीं िो 
िकता ििारा |
 अब इंटि्कलशप के बि दि हदि बचे थे और 
हदिाग़ बार-बार एक िी बात किता था की यहद अब 
अपिा कुि ििीं िो पाया तो कभी कुि ििीं िो िकता 
| और ये बात कभी-कभी कुि भी कर गुज़र जािे की 
शक्क्त देता था | अतः आज कॉिी बे िहें पििे िी जाकर 
बैठ गये 6 बजिे के पििे नक अभी िैिि के आिे का 
टाइि िोगा और निर चि चिहेंगे िाथ िहें थोड़ी दूर तक | 
हदि भर जाि-बूझ कर आज इिीलिए उिके दश्कि को 
टािा था | िंच के ििय भी िज़रहें बचाई थी नक िीधे 
शाि को िी मििहेंगे और कुि बातहें करहेंगे | इंतजार की 
घड़ी ख़त् हुई और वो आई िाििे िे | देखा ििारी तरि 
और निर दे दी विी िुस्ाि जो ििारे हदि के अंदर 
तक िेद करके निकि जाती ि ै | िििे भी िुसु्रािे 
की कोलशश करी और चाय की आधी भारी प्ािी को 
ििकाते हुए िेज़ पर रखा और चिे उिके पीिे उि 
िुरक्ा द्ार पर अपिी आइ िी फ्ैश करिे | पर एक 
अपशकुि को तो भी अभी आिा था आखखर चीज़हें ििारे 
लिए इतिी आिाि कैिे िो िकती िैं ? पीिे देखा तो 
ििारे कॉिेज के एक िाथी अपिा झोिा उठाए चिे 
आ रिहें िैं और निर ििको अपिे बढ़ते हुए कदि रोकिे 
पड़े कोंनक पता था की इि वििािुष को यहद ज़रा िी 
िवा भी िगी ििारे इि प्रयािों के बारे िहें तो इिके पेट िहें 
ये बात िा पच पाएगी और जब बात निकिेगी तो निर 
दूर तिक जाएगी | और वैिे भी आज की योजिा का 
तो वैिे भी गुि-गोबर कर िी हदया था ििाशय िे | पूिा 
िििे िाथ चििे को पर ििा  कर हदया िििे  और 
वापि आ गये अपिी तशरीफ़ िेकर उि इंतज़ार करती 

हुई कुिमी के पाि |
 अब आज गुरुवार था और कि के बाद निर 
िप्तािांत शुरू िो जाता। तो कुि ि कुि उपाय तो करिा 
था तानक ये weekend भी इि िदिहें िहें िा कटे नक पूिा 
ििीं िििे उििे। यहद पूि लिया िोता तो थोड़ी राित 
िो जाती पर बात इतिी िोटी िी थोड़े थी की पूििा 
इतिा आिाि था ।  चिते ििय कोई िर ि िगे कििे 
िहें इि लिए पूरी तैयारी करी िििे की आज मबिा तैयारी 
के जायहेंगे और िीधे बात करहेंगे मबिा कोई बात बिाये, 
प्रतिाविा और भूमिका बांधिे की कोई जरुरत ििीं 
ििझी आज िििे ।  हदि भर आज भी निगाि मििािे 
िे बचा िैं उििे और शाि को एकदि ठीक ििय पर 
उिके पीिे िो लिए।  िाथ िहें उिकी िििेी भी चि रिी 
थी पर िि  तो आज दृंढ निचिय करके गए थे की आज 
तो पूििा िी ि।ै रोका उिे और िंयोगवश उिकी िििेी 
दूिरी तरि चिी गयी लिफ्ट पकड़िे। 
िििे किा “hii निमध” उिके िाि को पुकार के हदि 
को जो चैि मििाता था वो अद्ुत था जैिे की कुि ऐिे 
शब्द लजिको आपकी हदि िी ििीं जबाि भी बार-बार 
पुकारिा चािती ि ै|
 वो िुसु्राते हुए बोिी “hii ” और उिकी वो 
िुस्ाि हदि को िूते हुए निकि गयी।  
िििे पिूा धक-धक करते हदि के िाथ “Going to 
third Floor only ?? Right ?” अब ििारे पाि इििे 
कोई अच्ी िाइि ििीं मिि पाई आज का वाता्किाप 
शुरू करिे के लिए और मििती भी कैिे उिके िाििे 
आिे पर हदिाग हदि के काबू िहें जो आ जाता था और 
ऐिा िगता था जिैे नक अपिी िोचिे की शक्क्त पर 
पािा पड़ गया िो |  
“Yeah”. जवाब उिी जाि कर अिजाि बिािे वािी 
िुद्ा िहें मििा । 
“Let us take the Stairs if you don’t mind!” 
िििे िोचा नक यहद लिफ्ट िे जाते िैं तो एक तो priva-
cy ििीं मििाती ि ैऔर िाथ गुजारिे के लिए ििय भी 
कि मििता ि ैऔर बात भी विैे सिि्क  दो फ्ोर की थी 
िो िैिि को भी कोई आपनत्त ििीं थी कूँनक उिको भी 
तो पता िी था की किाँ का िौिि कैिा ि ैऔर आखखर 
आग भी तो उन्ोंिे िी िगायी थी | 
 िो उन्ोंिे पिूा “Ya sure! you wanted 
something?” निर विी पुरािा िवाि और हदि िहें 
एक तैयार जवाब नक िाँ िैिि जी आपको चािता हँ 
बि और कुि ििीं | और हदि का जवाब बोि ििीं 
िकते थे तो िुि िे निकि गया “No” निर िोचा यार 
आज तो िाििा आर या पार | आखखर कब तक ऐिे 
तड़प-तड़प के लजयहेंगे िि ? तो किा  “Actually Yes. 
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I wanted to ask you Out !” बहुत िोच ििझ के 
frame नकया गया वाक लजििहें िा कोई निराशा थी 
और िा िी कोई इज़िार वािी बात | बात िीधे-िीधे 
अपिा िैिेज भी पंहुचा देगी और अपिे आत्-िम्ाि 
को भी ठेि ििीं पहुचेगी यहद जवाब “ििीं” आया तो | 
कूँनक यि कोई िवाि तो था ििीं लजिका जवाब िाँ 
या ििीं िहें हदया जाये, यि तो एक िरि िा वाक था जो 
ििारे िि की एक िोटी िी इच्ा को बयाँ कर रिा था | 
आखखर कोई तो कारण दहेंगी वो ििा करिे का और िि 
तो यिाँ तक का प्ाि बिा चुके थे नक यहद बात ििुर 
जी िे बात करिे तक की आ जाये तो भी पूरी तैयारी थी 
| आखखर निर कैिे ढँूढता वो िािूि, खूबिूरत और िब 
कुि ििझिे वािा चेिरा िो अपिा पूरा जोर िगािा तो 
िांगता िी था और अिुभव था ििीं खुद का इि के्त्र िहें 
िो िर कदि बहुत िोच ििझ कर रखिा िोता था | 
 “Oh..” एक िोटा िे ििय के लिए वो चुप 
और ििारे धड़कि की आवाज़ तक िैं िुि िकता था 
उि िीहढयों पर िाये िन्नाटे िहें निर उििे किा “I am 
Committed” और ये तीि शब्द िुिकर ििारे हदि की 
धड़कि एकबारगी तो रुक िी गयी थी कूँनक अपिे िारे 
गलणत मविि िो चुके थे और ये case तो ििारी िोच 
िे बािर था जैिे नक उिको देखा और िोचा था िििे 
| निर हदिाग िे हदि का नियंत्रण लिया और िदिहें िे 
बािर आकर बोिा िििे “Oh...Good” इििे बुरा और 
कुि ििीं िो िकता था उि हदि ििारे लिए पर निर भी 
िििे किा “This is what I wanted to ask that 
day also but I was a bit scared as I have nev-
er asked anyone out before so I didn’t know 
how you were going to take this” उिकी िज़रहें 
कुि बदिी हुई थी और कुि गैर की तरि देखते हुए 
उििे किा नक “I already have a boyfriend. He 
lives in Hostels. ” इििे पििे वो अपिे बॉय-फ्हेंि 
के बारे िहें कुि और बताती लजििहें ििको बहुत कि 
रूलच थी उि ििय िो िैंिे बीच िहें उिकी बात काटते 
हुए किा “No Problem” “The only thing I wor-
ried was I thought your father is so protec-
tive and all so….. I didn’t know which way 
you were going to take it….” और ये किते हुए 
िैंिे बात अधूरी िी िोड़ दी और तब तक तीिरी िंलजि 
की िीनढ़यों का दरवाजा भी खोि हदया था उिके लिए 
िििे एक िज्जि की तरि और वो दरवाजा पार करते 
हुए एक कमृ मत्रि िी िुस्ाि िेट हुए बोिी “No No.. 
Nothing like that :)” ििारे पाि अब कििे को कुि 
ििीं था िो िििे अब उिे अिमवदा किा “Okay See 

You Bye ”. और ये अिमवदा कििा कुि अिग िा 
िििूि िो रिा था इि तरि की पििी feeling |
उििे किा  “Byee..” और निर वो चिी गयी इि 
तड़पते हुए हदि को तड़पता हुआ िोड़ के |
 अगिे हदि िुबि जब मििी वो तो निर उिी 
िुस्रािट के िाथ पर उििहें ििको बहुत िी दूरी िज़र 
आ रिा थी | िाि-चाि की अदिा-बदिी हुई निर 
िििे किा नक कि की बात को कुि अिग तरीके िे 
ित िेिा | आगे की कुि अगिी िुिाकातों िहें उििे खुद 
िे अपिे बॉय-फ्हेंि के बारे िहें कुि बताया जब िैं शाि 
को चॉकिेट देिे जाता था उिके cubicle िहें | कुि 
तथ्य ऐिे थे जो बताते थे की उिका बॉय-फ्हेंि कोई 
काल्पनिक पात्र ििीं ि ैऔर उिके बाद तो कुिेक बार 
उििे ििारे चॉकिेट अपिे टेबि पे िोड़ के चिी जाती 
थी जो की ििहें गैिरी िहें चिते हुए हदख जाता था | कष्ट 
िोता था कभी-कभी पर हदि को िाििा पड़ता था कंूनक 
दूिरा कोई उपाय ििीं था | एक हदि जब Munch िे 
गया था और उििे किा की इतिा बड़ा चॉकिेट वो ििीं 
खा िकती तो िैंिे किा नक दो बार िहें खा िेिा और वो 
िुस्रािे िगी निर अचािक िेरे िुि िे निकि गया 
की िाँ और इिे यिाँ िोड़ के ित जािा | और निर विी 
अपिे को पराया और पराये को अपिा करिे वािी िज़रहें 
| कुि हदि और रिा उि ऑनिि िहें निर वो चेिरा उि 
याद का हिस्ा बि गयी लजिे ि िी याद कर िकते िैं 
और ि िी कभी भिुा िकते िैं | बि उि यादों िहें एक 
किािी बि गयी जो कि कर भी अिकिी रि जाएगी 
और बिी कुि कमवतायेँ जो शायद उि तक कभी ि 
पहुच पाएं लजिके लिए लिखी गयी िैं |

इस कहानी के सभी पात्र और घटनाए 
काल्पननक है, इसका नकसी भी व्यक्ति या 

घटना से कोई संबंध नहीं है। यदि नकसी घटना 
से इसकी समानता होती है, तो उसे मात्र एक 

संयोग कहा जाएगा।
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धमाांतरण 
या मजाक

- संतोर कुिार
तृतीय वर्ष 

यांभरिकी अभियांभरिकी

पटि की आवाज,
क्रांनत का आगाज,
ये धिाांतरण ििीं,

ये ि,ैगरीबों का िजाक।

गरीब का जािे,
राजिीनत का िोती ि,ै
सिि्क  जािे तो जािे,
गरीबी का िोती ि,ै
ये धिाांतरण ििीं,

ये ि ैगरीबों का िजाक।

लजिे खािे के लिये,
रोटी कि पड़ जाये,
लजिे िोिे के लिये,

मबतिर कि पड़ जाये,
ये धिाांतरण ििीं,

ये ि,ैगरीबों का िजाक।

लजिके बच्े पाठशािा,
िा जाकर, कबाड़ी जाये,

कुपोषण के चिते,
कि उम्र िहें ,िारे जाये,

ये धिाांतरण ििीं,
ये ि,ैगरीबो का िजाक।

ठेकेदार का जािे,
गरीबी के बारे िे,

सिि्क  जािे तो जािे,
िशीिरी के बारे िे,
ये धिाांतरण ििीं,

ये ि,ैगरीबों का िजाक।

धि्क बदिता ििीं,
तिवारों के बि िे,
और ििीं बदिता ये,

ििाज़,पूजा-पाठ के भ्ि िे,
इिलिए, यि धिाांतरण ििीं,

ये ि,ैगरीबों का िजाक।

मुलाकातों का 
शसलशसला 

- रभव प्रकाि िुण्ोभतया
चतुथ्ष वर्ष, सूचना  प्ररौद्ोदगकी 

पििी िुिाकात िहें िो गया आँखों का टकराव 
थोिा िज़रों का इशारा और कुि अदाओं का भाव |

दूिरी िुिाकात िहें चाय कॉफ़ी पर हुई कुि बातहें 
कुि उिकी शरारते कुि ििारी िरकतहें |

तीिरी िुिाकात िहें िाथों िहें िाथ
निभािे चिे जिि-जिि का िाथ |

चौथी िुिाकात िहें परवाि चढ़ती िोिब्बत 
थोिा उिका प्ार थोड़ी िेरी चाित |

पांचवी िुिाकात िहें दुनिया को खटकिे िगे 
तरि-तरि की िोग बातहें करिे िगे |

िठे िुिाकात िहें आििा-िाििा हुआ जब दोिों पररवारों का
िगा जैिे ििीं िो पाएगा मििि उिके सितारों का |

िातवी िुिाकात िहें िोिब्बत ििीं दद्क था
आिों का िौिि भी थोिा िद्क था  |

आठवी िुिाकात िहें नकया जो िैििा एक िोिे का  
एक िाथ िििफ़र बिकर िौत को गिे िगािे का  |

िवी िुिाकात िहें एििाि हुआ जब दुिरे की लज़न्दगी का 
एक और िैििा लिया अिग-अिग जीिे का |

दिवी िुिाकात िहें जब िोिे िगे जुदा 
गिे मििकर ििंकर नकया एक दुिरे को मवदा |

ज़रा सुनो तो...
- रभव प्रकाि िुण्ोभतया

चतुथ्ष वर्ष, सूचना  प्ररौद्ोदगकी 

खािोलशयाँ िेरी कुि किती ि ैज़रा िुिो तो
िाि-ए-दद्क िेरा बयाँ करती िैं जरा िुिो तो

टुकड़ो िहें टूटकर रि गया ि ैहदि िेरा
धड़कि िेरी जरये-जरये िे ये पुकार करती ि ैज़रा िुिो तो

ख्ािों  िहें कूँ आज भी उिका िी िाि-ओ-निशाँ ि ैिेरे
िींद िेरी िपिों िे ये िवाि करती ि ैज़रा िुिो तो
कोरी गहदथि शों िहें आज भी उिकी िूरत उभर आती िै

यादहें तुम्ारी इि कदर िुझे परेशाँ करती ि ैज़रा िुिो तो
तकदीर के िाििे िेरी िोिब्बत भी झुक गयी

इिलिए तो कि ििीं पाए तुििे नक ििहें ज़रा िुिो तो ||
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वो लम्हें
- गुिनाि

वो िम्हें जो िेरी लज़न्दगी के िििोिि पि बि गए
वो िम्हें जो िेरे गुज़ारे हुए कि बि गए
काश इि िम्ों को िैं निर िे जी पाता

वो िम्हें जो िेरी िाि आँखों के जि बि गए

आँखों िहें िपिहें और हदि िहें अरिाि लिए
एक िफ़र पे चि पड़े मबिा नकिी का िाथ लिए

रातिे िहें कुि िए चेिरों िे िुिाकात िो गयी
निर तो वो ऐिे दोति बिे  जिैे ररश्ा िो उम्र भर के लिए

वो िम्हें जो िेरे चाििे वािे िेरे दोति दे गए
वो िम्हें जो ि भुिा पािे वािे कुि िोग दे गए

इि िफ़र की शुरुवात िििे िाथ की थी
जाि िे प्ारे यारों के िाथ के िाथ नकतिी बात की थी

लज़न्दगी के उि पिों को भी िििे िाथ जीया था
लजि पिों िे ख़ुशी और ग़ि दोिों िे िुिाकात की थी

वो िम्हें अब िौट के कभी आ ििीं िकते
वो िम्हें जिाँ िि चािके भी जा ििीं िकते

अपिे यारों के िि की बात िि मबिा कि ेजाि िेते थे
कौि पिंद ि ैनकिको ये थोड़े िे झगड़े के बाद िाि िेते थे

NC और FC की पाहटथि याँ तो रोज हुआ करती थी
खूबिूरत िड़नकयों को कॉि कर ि जािे नकतिे िाि लिया करते थे

वो िम्हें जो एक धुंधिी याद बि गए
वो िम्हें जो एक यादगार नकताब बि गए

Class जािे का िि ि िो निर भी Class जाया करते थे
कुि िोगों को Girlfriend और बानकयों को Profs बुिाया करते थे

Exam देिे की जैिी आदत िी िो गयी थी
निर Results देख के कोई रोते थे तो कुि िुसु्राया करते थे

अजीब थे ये िम्हें लजििहें िि ििँे भी और रोये भी
अजीब थे ये िम्हें लजििहें कुि पाए भी और कुि खोये भी

इि िम्ों को एक याद बिके अपिे िाथ िे जाऊंगा
इि िम्ों की दातिाि नकिी और को िुिाऊंगा..... कंूनक

वो िम्हें जो िेरी लज़न्दगी के अििोि पि बि गए
वो िम्हें जो िेरे गुज़ारे हुए पि बि गए

तक्क
- संतोर कुिार

तृतीय वर्ष 
यांभरिकी अभियांभरिकी

तकषों का तक्क ,
ि जािे का तक्क  ि,ै
िोचिा भी तक्क  ि,ै
ििझिा भी तक्क  ि।ै

िंिार भी तक्क  ि,ै
ब्रह्ाण्ड भी तक्क  ि,ै

िर पििु,
तक्क  िी तक्क  ि।ै

ज्ाि भी तक्क  ि,ै
मवज्ाि भी तक्क  ि,ै

िर मवचार,
तक्क  िी तक्क  ि।ै

िैं कौि हँ,
यि भी एक तक्क  ि,ै

ईश्वर कौि ि,ै
यि भी एक तक्क  ि।ै

िंिार िे िैं बिा,
यि  भी एक तक्क  ि,ै

या,िुझिे िंिार बिा,
यि अद्ुत तक्क  ि।ै

िोचता हँ,
तक्क  िहें िी एक तक्क  ि,ै
तकषों िहें खो जािा िी,

एक िया तक्क  ि।ै

यह कभवता NITK LIBRARY की एक पतुिक के बीच पाई गयी 
थी और इसके िूल लेखक के बारे िें कोई जानकारी िरौजूि नहीं थी 
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"ಕನ್ನಡ ಎನೆ ಕುಣಿದಾಡುವದೆನೆ್ನದೆ, ಕನ್ನಡ ಎನೆ ಕಿವಿ 
ನಿಮಿರುವದು" ಕುವೆಂಪು ಅವರ ಕವನದಂತೆ ಕನ್ನಡದ 
ಸಂಪಾದಕಿೀಯ ಕಾಯ್ಯಕಾಕಾಗಿ ಮನ ಕುಣಿದಿತುತು. ಶೆೊರ್ 
ಲೆೈನ್ ೨೦೧೫ ಕೆಕಾ ಸಂಪಾದಕರಾಗಿ ಕೆಲಸ ಮಾಡಲು 
ಅವಕಾಶಸಿಕಿಕಾದುದು ಪುಣ್ಯವೆ ಸರಿ. ಅರೆ ಬರೆ ಕನ್ನಡ ತಿಳಿದು 
ತಿದುದುವ ಕೆಲಸ ಸ್ವಲ್ಪ ಕಷ್ಟವೆ. ಮಾತೃ ಭಾಷೆಯ ಮಮತೆಯಲಿ 
ಅಭಿಯಾಂತಿರಿಕರ ಅಂಕಣಗಳು ಹಸಿ ಬಿಸಿ ಯೀಚನಗಳಿಂದ 
ಕೊಡಿದದುರೊ ಸಹ ಒಳೆಳೆಯ ಆಶಯವನು್ನ ಹೆೊಂದಿವೆ. 
ಬದಲಾದ ಸಂಸಕಾೃತಿ, ಅಧುನಿಕತೆಯಲಿ ಮಾನವಿೀಯತೆಯ 
ಮಹತ್ವ, ಆಲೆೊೀಚನೆಗಳ ಆಕರ ಸಮುದರಿ ತಿೀರ, ಸಕಕಾರೆ 
ಸವಿಯ ಅಕಕಾರೆಯ ಬಾಲ್ಯದಿನಗಳು ಮತುತು ಸಿತು್ೀ ಸಬಲಿಕರಣದ 
ಬಗೆಗಿನ ಕಾಳಜಿ, ವಣ್ಯನೆ ಮತುತು ಅವರ ರಚನೆ ಮನ 
ಮುಟ್ಟದಿದದುರು ತಲೆ ಒಕುಕಾತತುವೆ.
ಕನಾ್ಯಟಕ ಕಾಲೆೀಜಿನಲಿಲಿ ಕವಿಪುಂಗರು ತೆೊದಲ ನುಡಿಯಲಿ 
ಅಪ್ಪ ಅಮ್ಮ, ಸಾವು ನೆೊೀವು, ಪರಿೀತಿ ಪೆರಿೀಮ, ಸೆ್ನಹಿತೆಯ 

ನಿರಿೀಕೆಷೆ ಮತುತು ನಿವೆೀದನೆಗಳನು್ನ ಪೊಣಿಸಿದ ರಿೀತಿ ನಿಜಕುಕಾ ಆಶ್ಚಯ್ಯಕರ ಹಾಗು ಅದುಭುತ. ಕನ್ನಡಕಾಕಾಗಿ 
ಬರಹಗಳನು್ನ ಸಂಗರಿಹಿಸುವಾಗ ಅಸಮಧಾನದ ಛಾಯೆ ಇತಾತುದರು ಕೆಲವು ಉಮ್ಮಸಿಸಿನ ಮನಸುಗಳ 
ಕನ್ನಡ ಪೆರಿೀಮಕೆಕಾ ಮತತುವರ ಬರಹಕೆಕಾ ಮೆಚ್ಚಲೆ ಬೆೀಕು. ಮುಂದೆ ಬರುವವರಿಗೆ ಕನ್ನಡನಾಡಿನ ಕನ್ನಡ 
ಜನತೆಗೆ ಕನ್ನಡ ಮರೆಯದಂತೆ ನೆೊೀಡಿಕೆೊಳಿಳೆರಿ ಎಂದು ಹೆೀಳ ಬಯಸುತೆತುನೆ.





ನಿಮಗೆಲಾಲಿ ಗೆೊತಿತುರುವ ಹಾಗೆ ಚಿಕಕಾಂದಿನ ರಜಾ 
ದಿನಗಳು ಹೆೀಗೆ ಕಳೆಯುತಿತುದೆದುವು? ನಮ್ಮ 
ನೆಚಿ್ಚನ ಅಜ್ಜ-ಅಜಿ್ಜಯ ಮನೆಗೆ ಹೆೊೀಗಿ ಅಲಿಲಿನ 

ಸಂಸಕಾೃತಿ, ಜಾಗ, ಆ ವಾತಾವರಣ ಮತುತು ಅಜಿ್ಜ ಮಾಡಿದ 
ಪರಿೀತಿಯ ಅಡುಗೆಯನು್ನ ಸವಿಯುತಾತು ನಮ್ಮ ರಜೆಯನು್ನ 
ಕಳೆಯುತಿತುದೆದುವು. ಇಂತಹ ಸನಿ್ನವೆೀಶಗಳು 
ನಮ್ಮ ನೆನಪನಂಗಳದಲಿಲಿ ಆಗಾಗ ಮೆಲಕು 
ಹಾಕಲು ಚೆಂದ. ಇಂತಹ ಸವಿಯಾದ 
ಸನಿ್ನವೆೀಶಗಳು ಇತಿತುೀಚಿನ ದಿನಗಳಲಿಲಿ 
ಮಾಯವಾಗುತಿತುವೆ. ನಮ್ಮ ಜಿೀವನ 
ಶೆೈಲಿಯು ತುಂಬಾ ಹದಗೆಡುತಿತುದೆ. 
ನಮ್ಮ ಸಂಸಕಾೃತಿಯನು್ನ ದಿನೆೀ 
ದಿನೆೀ ಮರೆತು ಬಿಡುತಿತುದೆದುೀವೆ. 
ಇತಿತುೀಚಿನ ದಿನಗಳಲಿಲಿ ನಮ್ಮ 
ಜಿೀವನವನು್ನ ರೊಪಸಿಕೆೊಳಳೆಲು 
ನಾವು ಹಲವಾರು ಜಾಗಗಳಿಗೆ 
ಹೆೊೀಗಬೆೀಕಾಗುತತುದೆ ಮತುತು 
ಅಲಿಲಿನ ಭಾಷೆ, ಸಂಸಕಾೃತಿಯನು್ನ 
ಕಲಿಯಬೆೀಕಾಗುತತುದೆ. ನಮ್ಮ 
ಜಿೀವನವನು್ನ ರೊಪಸಿಕೆೊಳಳೆಲು 
ನಾವು busy ಯಾಗಿದೆದುೀವೆ. ಎಷು್ಟ 
busy ಎಂದರೆ ನಿತ್ಯ ನವು ಮನೆಗೆ 
ಬರುವುದು ತಡ ರಾತಿರಿ ಮತುತು 
ಹೆೊರ ನಡೆಯುವುದು ತುಂಬಾ 
ಬೆೀಗ. ನಮ್ಮ ಮನೆಯವರ ಹತಿತುರ 
ನಾವು ಮಾತನಾಡುವುದೆೀ ತುಂಬಾ 
ಅಪರೊಪವಾಗಿದೆ. ಎಷೆೊ್ಟ ಸಲ ನಮ್ಮ ಅಪ್ಪ-
ಅಮ್ಮರವರಿಗೆ ಹುಷಾರಿರುವುದಿಲಲಿ, ವಿಷಾಧದ 
ಸಂಗತಿಯೆಂದರೆ ಅದು ನಮ್ಮ ಗಮನಕೆಕಾ ಬರುವುದಿಲಲಿ. 
ಇದು ನಮ್ಮ ಬದಲಾದ ಜಿೀವನ ಶೆೈಲಿಯನು್ನ 
ಸೊಚಿಸುತತುದೆ.
 ಪಾಶಾ್ಚತ್ಯ ಸಂಸಕಾೃತಿಯು ಬಂದು ಎರಗಿದಂತಿದೆ. 
ಅದರ ಜೆೊತೆಗೆ ನಗರಿೀಕರಣ, ಜಾಗತಿೀಕರಣದಿಂದ 
ನಮ್ಮ ಸಂಸಕಾೃತಿಯನು್ನ ಪಾಲಿಸಲು ಈಗಿನ ಪೀಳಿಗೆಗೆ 

ಕಷ್ಟಸಾಧ್ಯವಾಗಿದೆ. ಕೆಲ ವಷ್ಯಗಳ ಹಿಂದೆ ಮನೆಗೆ 
ಅತಿಥಿಗಳು, ನೆಂಟರಿಷ್ಟರು ಬಂದರೆ ಮನೆಯಲಿಲಿ 
ಅವರಿಗೆ ಊಟೆೊೀಪಚಾರಕೆಕಾಂದು ಸಿಹಿತಿಂಡಿಗಳು 
ಅಥವಾ ಅವರಿಗೆ ಇಷ್ಟವಾದ, ನಮಗೆ ಇಷ್ಟವಾದ 
ಅಡುಗೆ ಮಾಡಿ ಉಣಬಡಿಸಲಾಗುತಿತುತುತು. ಆದರೆ ಈಗಿನ 

busy ಜಿೀವನದಲಿಲಿ ಇಂಥ ಸನಿ್ನವೆೀಶಗಳು 
ತುಂಬಾ ಕಡಿಮೆಯಾಗುತಿತುವೆ . ನಮಗೆ 

ಸಮಯದ ಅಭಾವ ಮೊಡುತಿತುದೆ. 
ಈಗ ಅತಿಥಿ ನೆಂಟರಿಷ್ಟರು ಬಂದರೆ 
ಅವರನು್ನ ಹತಿತುರದ ಯವುದಾದರೊ 
restaurantಗೆ ಕರೆದುಕೆೊಂಡು 
ಹೆೊಗಿ ಉಟೆೊಪಚಾರ ಮಾಡಿ 
ಕೆೈ ತೆೊಳೆದುಕೆೊಂಡುಬಿಡುತೆತುೀವೆ. 
ಇಂಥದೆೊಂದು restaurant 
culture ಬೆಳೆಯುವುದರಿಂದ 
ಇತಿತುೀಚಿನ ದಿನಗಳಲಿಲಿ ಬಹಳಾ 
restaurant ತಲೆಎತಿತುವೆ. ದಿನೆೀ-
ದಿನೆೀ ಜಿೀವನದ ಮೌಲ್ಯಗಳು 
ಕುಗುಗುತಿತುವೆ. ನಮ್ಮ ಸಂಸಕಾೃತಿಯನು್ನ 
ನಾವು ಮರೆತುಬಿಡುತಿತುದೆದುೀವೆ. 

ಈಗಿನ ಯುವ ಪೀಳಿಗೆ ಇದಕೆೊಕಾಂದು 
ಸತ್ಯ ನಿದಶ್ಯನ. ಇವರು phone 
ಎಂಬ ಮಾಯಾಜಾಲಕೆಕಾ 
ಬಲಿಪಶುಯಾಗಿದಾದುರೆ. ಅವರಲಿಲಿ 

ಯಚನಾ ಶಕಿತು, ಮಾತು, 
ಕಿರಿಯಾಶೀಲತೆ ಮುಂತಾದವು ದಿನೆೀ-

ದಿನೆೀ ಕುಂದುತಿತುವೆ. ಉಚ್ಚನಗರಗಳಲಿಲಿ ತಮ್ಮ ನಾಡು 
ಭಾಷೆಯನು್ನ ಮರೆಯುತಿತುದಾದುರೆ. ಅದರ ಸಂಸಕಾೃತಿಯನು್ನ 
ಕಡೆಗಣಿಸುತಿತುದಾದುರೆ. ಸ್ವಚ್ಚ ಕನ್ನಡ ಮಾತನಾಡುವವರು 
ಬೆರೆಳೆಣಿಕೆಯಷೆ್ಟ. ಆಂಗಲಿ ಭಾಷೆಯು ಪಡುಗು ನಮ್ಮ 
ಯುವ ಪೀಳಿಗೆಯಲಿಲಿ ತಲೆದೊರಿದೆ. ಬೆಂಗಳೊರಂತಹ 
ಮಹಾನಗರದಲಿಲಿ ಕನ್ನಡ ಮಾತನಾಡುವವರ ಸಂಖೆ್ಯ 
ಅಧ್ಯಕಿಂತ ಕಡಿಮೆಯಾಗಿದೆ ಮತುತು ಯುವ ಪೀಳಿಗೆಯ 
ಕನ್ನಡಿಗರಿಗೆ ಕನ್ನಡವನು್ನ ಕಲಿತು ಪರಿಯೀಗಿಸುವುದು 

ಮನೆ ಸಂಸ್ಕೃತಿಯಂದ 
Restaurant  Culture
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ಕಬಿಬಿಣದ ಕಡಲೆಯಾಗಿದೆ. ಯಾವುದೆೀ ಸಂಸಕಾೃತಿಯ 
ಚೆೈತನ್ಯ ಅದರ ಭಾಷೆಯಲಿಲಿ ಆಡಗಿರುತತುದೆ. ಭಾಷೆ 
ಮಾಸಿದಂತೆ ಸಂಸಕಾೃತಿಯು ಮಾಸುತತುದೆ. ಈಗಿನ 
ಯುವ ಪೀಳಿಗೆಯ ಮಾತುಗಳು ಕಡಿಮೆ, ಅವರು 
electronic ವಸುತುಗಳಲಿಲಿ ಕಳೆದು ಹೆೊೀಗಿದಾದುರೆ. 
ಆದರೊ ಜಗತಿತುನಲಾಲಿಗುವ ವಿಷಯಗಳನು್ನ, 
ವಾತೆ್ಯಗಳನು್ನ ತಿಳಿದುಕೆೊೀಳೆೊಳೆೀದರ ಗೆೊೀಜಿಗೆ 
ಹೆೊೀಗುವುದಿಲಲಿ. ಅ ಉಪಕರಣಗಳಲಿಲಿ 
ಆಡಿಕೆೊಂಡು ಕಾಲವನು್ನ ವ್ಯಯಿಸುತಾತುರೆ.
 ಈಗಿನ ಜನ ಮೆೈ ಬಗಿಗುಸಿ ಕೆಲಸ 
ಮಾಡುವುದು ತುಂಬಾ ಕಡಿಮೆ. ಅದರಿಂದ 
ದೆೈಹಿಕ ತೆೊಂದರೆಗಳಿಗೆ ಒಳಗಾಗುತಿತುದಾದುರೆ. 
ನಮ್ಮ ಹಳೆಯ ಅಡುಗೆಗಳು ಮಾಯವಾಗಿದೆ 
ಮತುತು ವಿದೆೀಶ ತಿನಿಸುಗಳು ತಲೆಯೆತಿತು 
ನಿಂತಿವೆ ಮತುತು ಜನರು ಅದನು್ನ ಮುಗಿಬಿದುದು 
ಸವಿಯುತಿತುದಾದುರೆ. ನಮ್ಮ ಅಜಿ್ಜಯನು್ನ ಕೆೀಳಿದರೆ 
ಎಂತಹ ಕಾಲದಿಂದ ಎಂತಹ ಕಾಲದವರೆಗೊ 
ಬದಲಾಯಿತೆಂದು ಉದಗುರಿಸುತಾತುರೆ. ಚಿಕಕಾಂದಿನ 
ಅಜಿ್ಜಯ ಕಥೆಗಳು ಮತುತು ಅಜಿ್ಜಯ ತಿನಿಸುಗಳು 
ಮರೆಯುತಿತುದಾದುರೆ. ಮಕಕಾಳು ಮತುತು ಪೊಷಕರು 
ತುಂಬಾ ದೊರವಾಗಿದಾದುರೆ. ಇತಿತುೀಚಿನ ದಿನಗಳಲಿಲಿ 
ಎಷೆೊ್ಟಂದು ಸಲ ಪೊಷಕರಿಗೆ ತಮ್ಮ ಮಕಕಾಳ ಬಗೆಗು 
ತುಂಬಾ ಗೆೊತಿತುರುವಂತೆ ಭಾಸವಾಗುತತುದೆ ಆದರೆ 
ಗೆೊತಿತುರುವುದಿಲಲಿ. ಇಂತಹ busy ಜಿೀವನವನು್ನ 
ನಾವು ರೊಪಸಿಕೆೊಳುಳೆವುದು ಬೆೀಕೆ? ನಮ್ಮ 
ಸಂಸಕಾೃತಿ, ಮಕಕಾಳು, ಹಿರಿಯರು ಮತುತು ನಮ್ಮ 
ಭಾಷೆಯನು್ನ ನಾವು ನೆನಪನಲಿಲಿಟು್ಟಕೆೊಂಡರೆ 
ಅದೆೀ ನಮಗೆೊಂದು ಗವ್ಯದ ವಿಷಯ. ಇದಕೆಕಾ 
ಸತ್ಯ ನಿದಶ್ಯನವೆಂದರೆ ಕೆೀರಳಿಗರು. ನನ್ನ 
ಮನವಿ ಇಷೆ್ಟ ದಯವಿಟು್ಟ ನಮ್ಮ ಭಾಷೆ ಮತುತು 
ನಮ್ಮ ಸಂಸಕಾೃತಿಯನು್ನ ನೆನಪಟು್ಟಕೆೊಳಿಳೆರಿ. ನಮ್ಮ 
ಹಿರಿಯರು ಮತುತು ಮಕಕಾಳಿಗೆ ಇಂತಹ ಸಂಸಕಾೃತಿಯ 
ಅರಿವನು್ನ ಮೊಡಿಸಿ ಮತುತು ಕನ್ನಡ ನಮ್ಮ 
ಭಾಷೆಯೆಂದು ಹೆಮೆ್ಮಪಡಿ.

ಶಾ್ಯಮಸುಂದರ ಮ ಶ
ಯಾಂತ್ರಿಕ ಅಭಿಯಾಂತ್ರಿಕೆ

ಅಂತಿಮ ವಷ್ಯ

ಕಾರಣ ಹ�ೇಳದ� 
ಹ�ೋೇಗುತಿಹಳು 

-ಉಮೇಶ್
ಯಾಂತ್ರಿಕ ಅಭಿಯಾನತ್ರಿಕೆ, ಅಂತ್ಮ ವಷ್ಷ 

ಕಾರಣ ಹೆೇಳದೆ ಹೆೋೇಗುತ್ಹಳು
ಸೆನೇಹವ ಬೆೇಡವೆಂದು

ದುಃಖ ತಡೆಯದೆ ಅತುತು ಬಿಟೆಟೆ 
ಮನ ನೆೋಂದು

ನೆನೆದರೆ ಕಳೆದ ಕ್ಷಣಗಳು ಒಂದೆೋಂದು 
ಕಣ್ಣಿರಿಗೆ ಕೆೋನೆ ಎಂದು

ಜನುಮಕ್ಕ ಸಿಕ್ಕ ಗೆಳತ್ಯಂದು 
ಗವ್ಷ ಇತೆೋತುಂದು

ತ್ಳಿಯದಾದೆ ಸಲುಗೆಯಲಿ ಕೆೋರತೆ ಏನೆಂದು 
ತ್ಳಿಸುವೆೇಯಾ ಅದೆನಂದು ?

ಬಳಲುವೆ ಈ ನೆೋೇವನು ತ್ಂದು 
ದುಃಖದಲಿ ಮಂದು

ಪಡೆದುಕೆೋಂಡಿದೆದೆ ಮಮತೆಯಂದು 
ಜಾರಿತು ಇಂದು

ಕ್ಷಮಯಿರಲಿ ಮನದಲಿ ನತದೃಷಟೆ ನಿಗೆೋಂದು 
ಕಾಯಿವೆ ಸೆನೇಹಕೆ ಎಂದೆಂದೋ

ಹಲವು ಒಲವು
-ಉಮೇಶ್

ಯಾಂತ್ರಿಕ ಅಭಿಯಾನತ್ರಿಕೆ, ಅಂತ್ಮ ವಷ್ಷ 

ಧಾರವಾಡ ಎಮಮೆ ಕಂಡು ನೆೋೇಡು 
ಹಾಲು ಕುಡಿದು ಬೆೇಂದೆರಿ ಹಾಡು ಹಾಡು

ಕೆೋಲಾಹಾರ ರಾಸು ತಳಿಯ ತಪ್ಪದೆ ನೆೋೇಡು
ಹುಳಿ ಮೊಸರ ತ್ಂದು ಹೆಸರು ಮಾಡು

ಎಮಮೆ ಎಮಮೆ ನಿನಗೆೇನು ಕಮಮೆ 
ಕರುಗೆ ಅಮೃತ ಉಣ್ಸುವೆ ಚಿಮಮೆ 
ಸಹಿಸು ಜನ ಬೆೈದರೆ ಗೆೋಡ್ಡ-ಎಮಮೆ 
ನಿದ್ಷಹಿಯನನ ಕ್ಷಮಸು ಇನೆೋನೇಮಮೆ
ಎಮಮೆಯೇ! ನಾ ಕಂಡ ರೋಪ ಹಲವು 
ನಿೇನು ಇತತು ಕ್ೇರ ಒಂದೆೇ ಸಾವಾದವು 
ಜಾತ್ ಮತ ಧಮ್ಷ ಸಹಾ ಹಲವು

ಇಲಿಲಿ ಯಾಕಿಲಲಿ ಏಕರೋಪದ ಒಲವು ???
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 "AiÀÄvÀæ £ÁAiÀÄð¸ÀÄÛ ¥ÀÆdåvÉ, gÀªÀÄvÉÃ 
vÀvÀæ zÉÃªÀvÁ" JA§ GQÛAiÀÄAvÉ AiÀiÁªÀ 
£Ár£À°è ªÀÄ»¼ÉAiÀÄgÀ£ÀÄß UËgÀ«¸À¯ÁUÀÄvÀÛzÉÆÃ 
C°è zÉÃªÀvÉUÀ¼ÀÄ ªÁ¹¸ÀÄvÁÛgÉ. D £ÁrUÉ 
¸ÀÄR, ¸ÀA¥ÀvÀÄÛ, ±ÁAw, ¸ÀªÀÄÈ¢Þ ®©ü¸ÀÄvÀÛzÉ. 
¥Àæ¥ÀAZÀzÀ°èAiÉÄÃ G£ÀßvÀ ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß 
ºÉÆA¢gÀÄªÀAvÀºÀ £ÁqÀÄ ¨sÁgÀvÀ. £ÀªÀÄä zÉÃ±ÀzÀ 
¥ÀæwÃPÀªÉÃ £ÁjAiÀÄgÀÄ. ¥ÁæaÃ£À PÁ®¢AzÀ®Æ 
£ÁjAiÀÄgÀ£ÀÄß vÁ¬Ä JA§ ¥ÀÆdå¨sÁªÀ¢AzÀ 
£ÉÆÃqÀÄvÁÛ §A¢zÉÝÃªÉ. ªÉÆWÀ®gÀ DPÀæªÀÄtzÀ 
£ÀAvÀgÀ £ÁjAiÀÄgÀ£ÀÄß ªÀÄÆ¯É UÀÄA¥ÀÄ ªÀiÁqÀ¯ÁVzÉ. 
¥Àæw zÉÃ±ÀzÀ K½UÉUÉ ¥ÀÄgÀÄµÀgÀ ¥ÁvÀæzÀµÉÖÃ ¥ÁvÀæ 
ªÀÄ»¼ÉAiÀÄgÀzÀÆÝ EgÀÄvÀÛzÉ. EAzÀÄ ¥Àæw gÁµÀÖçzÀ 
G£ÀßvÀ C©üªÀÈ¢ÞUÉ ªÀÄ»¼ÉAiÀÄgÀ ¸À§°ÃPÀgÀt 
¥ÀæªÀÄÄR ¥ÁvÀæ ªÀ»¸ÀÄvÀÛzÉ.
   ¥ÁæaÃ£À ¨sÁgÀvÀzÀ°è £ÁªÀÅ ºÀ®ªÁgÀÄ 
zsÉÊAiÀÄðªÀAvÀ, §Ä¢ÞªÀAvÀ ªÀÄ»¼ÉAiÀÄgÀ£ÀÄß 
PÁt§ºÀÄzÀÄ. CAvÀºÀªÀgÀ°è UÁVð, ªÉÄÊvÉæÃ¬Ä 
ªÀÄÄAvÁzÀªÀgÀÄ ¸Á»vÀå, CzsÁåvÀä PÉëÃvÀæUÀ¼À°è 
CvÀÄÛöå£ÀßvÀ ¸ÁzsÀ£É ªÀiÁrzÁÝgÉ. 12£ÉÃ 
±ÀvÀªÀiÁ£ÀzÀ°èAiÀÄÆ PÀÆqÀ CPÀÌªÀÄºÁzÉÃ«AiÀÄÄ, 
§¸ÀªÀtÚ£ÀªÀgÀ eÉÆvÉUÀÆr ¢Ã£À zÀ°vÀgÀ 
GzÁÞgÀPÉÌ ºÀUÀ°gÀÄ¼ÀÆ ±Àæ«Ä¹zÀgÀÄ.
 EAzÀÄ ¥Àæw zÉÃ±ÀzÀ C©üªÀÈ¢ÞAiÀÄÄ ªÀÄvÀÄÛ 
K½UÉAiÀÄ£ÀÄß £ÁªÀÅ MAzÀÄ £ÁtåPÉÌ ºÉÆÃ°¹zÀgÉ, 
CzÀgÀ JgÀqÀÄ ªÀÄÄRUÀ¼ÀÄ ¥ÀÄgÀÄµÀ ªÀÄvÀÄÛ ¹ÛçÃ. 
¥ÀæwAiÉÆ§â ¥ÀÄgÀÄµÀ£À K½UÉAiÀÄ »AzÉ MAzÀÄ 
ªÀÄ»¼ÉAiÀÄ ¥ÁvÀæ EzÉÝÃ EgÀÄvÀÛzÉ.
 £ÀªÀÄä ¨sÁgÀvÀ zÉÃ±ÀªÀÅ 

¸ÀévÀAvÀæªÁzÀ £ÀAvÀgÀ £ÀªÀÄä zÉÃ±ÀzÀ K½UÉAiÀÄ 
ªÉÄÃ¯É CqÀØªÁV ¤AvÀzÀÄÝ ªÀÄ»¼ÉAiÀÄgÀ ªÉÄÃ¯É 
DUÀÄwÛzÀÝAvÀºÀ zËdð£Àå, CªÀjUÉ ¸ÀjAiÀiÁzÀ 
¥ÁæªÀÄÄRåvÉAiÀÄ£ÀÄß ¤ÃqÀ¢gÀÄªÀÅzÀÄ. EwÛÃa£À 
¢£ÀUÀ¼À°è ¸ÀPÁðgÀªÀÅ ªÀÄ»¼ÉAiÀÄgÀ ¸À§°ÃPÀgÀt-
PÉÌ vÉUÉzÀÄPÉÆAqÀ PÁAiÀÄðPÀæªÀÄUÀ¼À ¥sÀ°vÁA±ÀªÀ£ÀÄß 
£ÉÆÃqÀ§ºÀÄzÀÄ. EAzÀÄ ªÀÄ»¼ÉAiÀÄgÀÄ vÁªÀÅ §jAiÀÄ 
ªÀÄ£ÉUÉ ¹Ã«ÄvÀgÁVgÀzÉ, J®è PÉëÃvÀæzÀ°èAiÀÄÆ 
vÀªÀÄä bÁ¥À£ÀÄß ªÀÄÆr¸ÀÄwÛzÁÝgÉ. ¥ÀÄgÀÄµÀjUÉ 
¸Àj¸ÀªÀiÁ£ÀgÁV ¥ÉÊ¥ÉÆÃn ¤ÃqÀÄwÛzÁÝgÉ.
 ¥Àj¸ÀgÀzÀ ªÀiÁ°£ÀåªÀ£ÀÄß vÀqÉUÀlÖ®Ä 
VqÀªÀÄgÀUÀ¼À£ÀÄß £ÉlÄÖ ¥Àj¸ÀgÀzÀ eÁUÀÈwAiÀÄ£ÀÄß 
ªÀÄÆr¸ÀÄªÀ ºÁ¢ vÀÄ½zÀ ¸Á®ÄªÀÄgÀzÀ wªÀÄäPÀÌ 
PÀÆqÀ M§â ªÀÄ»¼É. zÉÃ±ÀzÀ ¥ÀæzsÁ¤AiÀiÁV    
C©üªÀÈ¢ÞUÁV zÀÄrzÀ EA¢gÁUÁA¢ü CªÀgÀÆ 
PÀÆqÀ M§â ªÀÄ»¼É.
 EA¢£À ªÀÄPÀÌ¼ÉÃ £Á½£À £ÁAiÀÄPÀgÀÄ 
JA§AvÉ £ÀªÀÄä zÉÃ±ÀªÀÅ, PÀ¯ÁAgÀªÀgÀ PÀ£À¹£ÀAvÉ 
2020£ÉÃ E¸À«AiÀÄ°è ¥ÀæA¥ÀZÀzÀ°èAiÉÄÃ 
¥Àæ¥ÀæxÀªÀÄ gÁµÀÖçªÁUÀ¨ÉÃPÁzÀgÉ, ªÀÄ»¼ÉAiÀÄgÀ 
¥ÁvÀæªÀÅ ªÀÄÄRåªÁVzÉ. MUÀÎnÖ£À°è §®«zÉ, 
MqÀQ£À°è PÉqÀÄQzÉ JAzÀÄ ºÉÃ¼ÀÄvÁÛ £À£Àß ̄ ÉÃR£À 
PÉÌ C®à«gÁªÀÄªÀ£ÀÄß ¤ÃqÀÄvÉÛÃ£É. 

    zÀAiÀiÁ£ÀAzÀ

    ¥ÀæxÀªÀÄ ªÀµÀð
   

£ÀªÀÄä ªÀÄ»¼ÉAiÀÄgÀÄ
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ºÉÃ £À£ÉÆßqÀ® CAvÀgÁ¼ÀzÀ ¦¸ÀÄªÀiÁvÀ£ÀÄ 
ªÀiË£ÀªÁVAiÉÄÃ D°¸ÀÄwgÀÄªÀ ¤£ÀUÉ £Á£ÀÄ zsÀ£Àå. ¤Ã 
£À£ÀUÉA¢UÀÄ «±ÉÃµÀ «¸ÀäAiÀÄ. £À£Àß DwäÃAiÀÄ UÉ¼ÉAiÀÄ. 
¤Ã EgÀ¢zÀÝgÉ £À£Àß°è s̈ÁªÀ£ÉUÀ¼ÀÄ £À£ÉÆßqÀ£ÉAiÀÄ 
C«vÀÄ PÉÆ¼ÉvÀÄ ºÉÆÃUÀÄwÛvÉÛÃ£ÉÆ. ¤£Àß ªÉÄÊUÉ MgÀV 
¤Ã ¤ÃqÀÄªÀ ̧ ÀéZÀÒAzÀ vÀA¥ÀÄ¹gÀÄ ̧ À«AiÀÄÄªÀÅzÉÃ MAzÀÄ 
RÄ¶. ¤Ã JAzÀÄ £À£Àß ªÀiÁwUÉ «gÉÆÃ¢ü¹zÀªÀ£À®è. 
ªÁzÀ ªÀiÁrzÀªÀ£ÀÆ C®è. J®ègÀÄ zÀÆgÀ ¸ÀjzÀÄ £Á 
MAnAiÀiÁzÁUÀ®Ä £À£Àß eÉÆvÉ EzÀÝªÀ£ÀÄ ¤Ã£ÀÄ ªÀiÁvÀæ. 
¤£Àß ªÀÄÆ®PÀªÉÃ ErÃ dUÀvÀÛ£ÀÄß PÀAqÀªÀ£ÀÄ £Á£ÀÄ.
£Á ºÉÆÃzÀ¯Éè̄ Áè £À£ÀVAvÀ ªÉÆzÀ¯ÉÃ ¤Ã C°ègÀÄwÛzÉÝ. 
£À£Àß£ÀÄß ¸ÀéUÀw¸À®Ä £À£Àß ¸ÉßÃ»vÀgÉ¯Áè §¹ì£À°è ¤£Àß 
¥ÀPÀÌ PÀÄ½vÀÄPÉÆ¼Àî®Ä dUÀ¼ÀªÁqÀÄwÛzÁÝUÀ £À£ÀUÉ ¤Ã 
£À£ÀVAvÀ CzÉÃµÀÄÖ ¥ÀlÄÖ CzÀÈµÀÖ±Á°J¤¹zÉ. Dz-
ÀgÀÄ §¹ì£À PÉÆ£ÉAiÀÄ ¹Ãn£À°è £À£Àß ªÉÄÊUÉ NgÀV D 
¸ÀéZÀÒAzÀ DPÁ±ÀªÀ£ÀÄß £ÉÆÃqÀÄvÁÛ vÀAUÁ½AiÀÄ ̧ À«AiÀÄ£ÀÄß 
¸À«zÁUÀ £À£Àß PÁ¯ÉÃf£À £ÉÆÃªÀÅ, MvÀÛqÀUÀ¼É®èªÀÅ 
UÁ½AiÀÄ°è ºÁUÉAiÉÄÃ ºÁjºÉÆÃUÀÄwÛvÀÄÛ. 
D ªÀÄ¼ÉUÁ®zÀ ¸ÀªÀÄAiÀÄzÀ°è ¤Ã £À£Àß ªÉÄÃ¯É 
JgÀZÀÄwÛzÀÝ JgÀZÀ®Ä ¤ÃgÀÄ ¤ÃqÀÄwÛzÀÝ ¸ÀAvÉÆÃµÀ 
CwÃªÀ. ¤£Àß ªÉÆÃ®PÀªÉÃ CzÉµÀÄÖ ªÀÄ£ÀUÀ¼ÀÄ ºÀ®ªÀÅ 
¤jÃPÉë ¸ÀAvÉÆÃµÀ zÀÄUÀÄqÀzÉÆA¢UÉ ªÀÄ£ÀzÉÆ¼ÀUÉ 
§gÀÄªÀÅzÀ£ÀÄß PÀAqÉ. CzÉµÀÄÖ ªÀÄ£ÀUÀ¼ÀÄ ¤£ÀUÉ ¨É£ÀÄß 
ªÀiÁr wgÀ¸ÁÌgÀ¢AzÀ ºÉÆgÀ £ÀqÉAiÀÄÄªÀÅzÀ£ÀÄß PÀAqÉ 
DzÀgÉ CAzÀÄ PÀÆqÀ ¤Ã EA¢£ÀAvÉAiÉÄÃ ªÀiË£À, ¤Ã 
JAzÉA¢UÀÆ £À£ÀUÉ ¥Àæ¥ÀAZÀzÀ CzÀÄâvÀUÀ¼À¯ÉÆèAzÀÄ.
F ¸Á®ÄUÀ¼À¯ÉÆèAzÀÄ ºÉÃ¼ÀzÉÃ £Á ºÉÃUÉ ªÀÄÄV¸À° 
£À£Àß ªÀÄ£ÀzÀ EAVvÀªÀ£ÀÄß ¤£ÀUÉ £É£À¦zÉAiÀÄ CAzÀÄ 

£À£ÁßPÉAiÀÄ£ÀÄß §¸ï ¸ÁÖ÷åAr£À°è vÉÆÃj¹zÀÄÝ ¤Ã£É. 
DPÉ ¤£Àß ªÉÄÊUÉ MgÀV ¸ÀÆ¸ÀÄwÛzÀÝ ªÀÄÄUÀÄ¼ÀßUÉ £À£Àß 
ªÀÄ£À¹ì£À°è vÀAzÀ §zÀ¯ÁªÀuÉ ºÉÃ¼À¯ÁUÀzÀÄ. CAzÀÄ ¤£Àß 
ªÉÄÃ¯É £À£ÀUÉ §ºÀ¼À¼À ºÉÆmÉÖ QZÀÄÑ §A¢zÀÄÝ GAlÄ. 
¤Ã £Á£ÁUÀ¨ÁgÀ¢vÉÛ JAzÉ¤¹zÀÄÝ DUÀ¯É CA¢¤AzÀ 
¤£Àß£ÀÄß £ÉÆÃqÀ®Ä £Á ¥Àæw¢£À §¸ï ¸ÁÖAr£À°è 
PÀÄ½wgÀÄwÛzÉÝ  PÀë«Ä¸ÀÄ CzÀÄ ¤£Àß£ÀÄß £ÉÆÃqÀ®Ä C°è 
¤£Àß, ¤£Àß ¥ÀPÀÌzÀ°èzÀÝ DPÉAiÀÄ£ÀÄß £ÉÆÃqÀ®Ä, DzÀgÉ 
¤£ÀUÉ D ¢£À w½¢®è £À£ÁßPÉ DPÉAiÀÄ ̈ ÁAiÀiï ¥sÉæAqï 
£ÉÆA¢UÉ DvÀ£À£ÀÄß ©VAiÀiÁV vÀ©â ¸ÀÆÌlgï £À°è 
ºÉÆÃUÀÄwÛzÀÄÝzÀÄÝ KPÉAzÉgÉ ¤Ã£ÀÄ C°ègÀ°®è. DzÀgÀÄ 
CAzÀÄ £À£Àß C¼ÀÄ«£À eÉÆvÉ EzÀÝªÀ£ÀÄ ¤Ã£É £À£Éß®è 
ªÉÃzÀ£ÉUÀ¼À£ÀÄß ªÀiË£ÀªÁVAiÉÄÃ PÉÃ½zÀªÀ£ÀÄ. ¤£Àß §½ 
PÀtÄäaÑ PÀÄ½vÀgÉ ̈ Á®åªÀ£ÀÄß MªÉÄä¯É PÀtÄäAzÉ §AzÀÄ 
ºÉÆÃUÀÄvÀÛzÉ . £Á ____________ §gÀÄªÁUÀ®Ä 
£À£Àß ¸ÉßÃ»vÀgÉ®ègÀÄ §¸ï ¸ÁÖAr£À°è MAnAiÀiÁV 
©lÄÖ ºÉÆÃzÀgÀÄ DUÀ®Ä ¤Ã £À£Àß eÉÆvÉ . F ºÁ¸ÉȪ ï 
PÉÆoÀrAiÀÄ°è £À£Àß eÉÆvÉVzÉÝ. F ¸Á®ÄUÀ¼À£ÀÄß ¤£ÀUÉ 
MgÀVಯಯಯ §gÉAiÀÄÄwÛgÀÄªÉ xÁåAPï AiÀÄÄ UÉ¼ÉAiÉÄ 
£À£Éß®è ªÀiÁvÀÄUÀ¼É®è ªÀiË£ÀªÁVAiÉÄÃ PÉÃ½zÀÝPÉÌ £À£Àß 
eÉÆvÉ EzÀÝzÀÝPÉÌ.
xÁåAPï AiÀÄÄ QlQ

ªÀiË£ÀzÀ ªÀiÁvÀÄ

¸ÀA¢Ã¥ï J£ï
JªÀiï J¸ï ¹, ¥ÀæxÀªÀÄ ªÀµÀð
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¸ÁªÀÅ
-«PÁ¸À

PÁ® PÁ® ¸ÀjzÀÄ ¸ÁªÀÅ §A¢vÉÃ,

CxÀªÁ ºÀÄmÉÖÃ ¸Á«UÉ £ÁA¢AiÉÄÃ?

¸ÀÈ¶ÖAiÀÄÄ PÁ®ªÀ ºÀÄlÄÖ ºÁQvÀÄ

vÀ£Àß ªÀÄPÀÌ¼À ªÀÄ®V¸À®Ä

C¯Éè¯ÉÆèÃ §¸ÀÄjAiÀÄÄ PÀÆUÀÄvÀ

E¯Éè¯ÉÆèÃ ªÀÄgÀt±ÀAiÉÄåAiÀÄ° ©üPÀÄÌ PÀÆUÀÄvÀ

PÀÆUÀÄ MAzÉÃ CxÀð ¨ÉÃgÉ

ºÀtÂÚ¯É GzÀÄgÀ®Ä, zÁj aUÀÄgÉ¯ÉUÉ.

¸ÁªÀ UÉ®è®Ä ºÀÄA§ ¸ÁºÀ¸ÀªÉÃPÉ,

¸ÀÈ¶Ö ¸ÀªÀÄvÉÆÃ®£ÀªÀ ZÀzÀÄj¸À¯ÉÃPÉ

ºÀwÛgÀ §gÀ®Ä §®ªÁV C¦àPÉÆÃ

GzÀAiÀÄ C¸ÀÛªÀÄUÀ¼À ¸ÀAUÀ ¸ÉÃjPÉÆÃ

¨É¼ÀPÀ PÀAqÀ PÀtÂÚUÉ

PÀvÀÛ® PÁt®Ä ºÉzÀjPÉAiÉÄÃPÉ

PÀtÚ ªÀÄÄaÑzÀgÀÆ ¨É¼ÀPÀÄ PÀArÃvÀÄ

§jAiÀÄ gÉ¥Éà ªÀÄÄZÀÑ®Ä CAfPÉAiÉÄÃPÉ

CAzsÀPÁgÀªÀÅ ¨ÁV® §r¢gÀ®Ä

PÀtÚ ºÀtvÉAiÀÄ vÉgÉzÀÄ ¸ÁéUÀw¸ÀÄ

PÀvÀÛ®¯ÉÃ, £À£À UÉ¼ÉAiÀÄ

UÉÆÃZÀj¸ÀÄªÀÅzÀÄ ¨É¼ÀQ£À ªÀÄªÀÄð

 ಶಂಕೆ
-ಐಶ್ವರ್ಯ ಎಮ್. ದೆೇವಾಡಿಗ

ಮಂಜಾದ ಕಣಗುಳಿಂದ ಜಾರಿ ಬಿದದು
ನಿೀರ ಹನಿ ಕೆನೆ್ನಯ ಸವರಿ ಕಳೆದು

ಹೆೊೀದಂತೆ ಮರೆಯಾಗಿತುತು ನೆನಪ-
ನಂಗಳದಿಂದ ನಿನ್ನ ನೆನಪು..

ಮತೆತುಂದೊ ಅವು ಮರಳಿ ನುಸುಳ-
ದಿರಲೆಂದು ಯಚನೆಗಳಿಗೆ

ಬೆೀಡಿಯ ತೆೊಡಿಸಿ ಇರಬಯಸಿದೆ
ಇಂದಿನಲಿ ಮರೆತು ನಿನೆ್ನಯ,ನಿನ್ನ..

ಆದರೊ ಅನಿಸಿದೆ ಏಕೆ ನಡೆವಾಗ
ಜೆೊತೆಯಾದಂತೆ ನಿನ್ನ ನೆರಳು,

ಖುಷಿಯಲಿಲಿ ಕಂಡಂತೆ ನಿನ್ನ ನಗು,
ನೆೊೀವಲಿಲಿ ಸಂತೆೈಸಿದಂತೆ ನಿೀನು..

ನಡೆದಿದೆ ಮನದಲಿಲಿ ಭಾವನೆಗಳ
ತೆೊಳಲಾಟ,ನಿನ್ನಲೊಲಿ ಇಹುದೆೀ
ಈ ತುಡಿತ, ಗೆಳೆಯಾ ನನಗಾಗಿ

ಮಿಡಿದಿದೆಯೆೀ ನಿನ್ನ ಮನ ಕೊಡ??

ಮೀಸಹೆೊದ ಹೃದಯ                             
-ಸುನಿೀಲಕುಮಾರ

              ಅಂತಿಮ ವಷ್ಯ

ನವ ಚೆೈತನ್ಯ ಮೊಡಿಸುವ ಹೆಸರು ನಿನ್ನದು ನವ್ಯ
ನಿನ್ನ ಸೌಂದಯ್ಯಕೆಕಾ ಬೆಚಿ್ಚ ಬರೆದೆ ನಾನೆೊಂದು ಕಾವ್ಯ

ಸದಾಕಾಲ ನಗುತಿರಲಿ ಆ ನಿನ್ನ ಪುಟ್ಟ ಹೃದಯ
ಆ ನಿನ್ನ ನೆನಪು ನನ್ನ ಹೃದಯದೆೊಳಗೆ 
ಮಾಡಬಯಸಿತು ದೆೊಡ್ಡ ಗಾಯ...!

                  -
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 ಅವ್ವ
-ಬಿ. ಸಿ. ಪ್ರಮೇದ

ಅವನಿಯ ಅಂಶವು ನಿೀ
ತಾಳೆ್ಮಯ ಆಗರ ನಿೀ

ಮಮತೆಯ ಸಾಗರ ನಿೀ

ಹೊಗಳಲಿಲಿ ತಾವರೆ ನಿೀ
ಮರಗಳಲಿಲಿ ಕಲ್ಪವರಿಕಷೆ ನಿೀ

ಜಿೀವನದ ಸಂಜಿೀವಿನಿೀ ನಿೀ

ಋತುಗಳಲಿಲಿ ವಸಂತ ನಿೀ
ನಸುಕಿನ ಇಬಬಿನಿ ನಿೀ

ಮುಂಗಾರಿನ ಮಳೆ ನಿೀ

ಕೆೊೀಗಿಲೆ ದನಿಯು ನಿೀ
ನವಿಲಿನ ನಾಟ್ಯ ನಿೀ

ಪರಿಕೃತಿಯ ಸುಧೆಯು ನಿೀ

ಮನೆಯ ಜೆೊ್ಯೀತಿಯು ನಿೀ
ಕುಟುಂಬದ ಕಿೀತಿ್ಯ ನಿೀ
ಅಪ್ಪನ ಮನದರಸಿ ನಿೀ

 ಕಾದಿರುವೆ ನಿನಗಾಗಿ
- ಸುನೇಲಕುಮಾರ

                ಅಂತಿಮ ವರ್ಯ

ತಂತರಿದಿಂದ ಪಳಗಿಸಿದೆ ನಿನ್ನ ಹೃದಯವ
 ನೇನು ಅರಿಯದೆ ಹೆೋೇದೆ ನನ್ನ ಕಷ್ಟವ 

 ಯಂತರಿವೆಂದು ಬಿಟು್ಟ ಹೆೋೇದೆ ನನ್ನ ಹೃದಯವ
 ನಿನ್ನ ನೆನಪಲೆ ಮರೆತು ಹೆೊದೆ ನನ್ನ ದಿನನಿತ್ಯದ ಕೆಲಸವ
 ನನ್ನವಳೆ ನಿೀನು ಎಂದು ಹಂಬಲಿಸುತಿತುದೆ ಈ ಹೃದಯವ

 ನನಗಾಗಿ ತೆೊೀರಿಸಬಾರದೆ ಚೊರು  ಒಲವ
 ಸದಾ ನಿನ್ನ ಸಲುವಾಗಿ ಕಾದಿರುವ ಈ ಮನವ

 ಬಿಡೆನು  ಎಂದೆಂದಿಗೊ  ಈ ಛಲವ...!

 ªÀÄgÀÄ¼ÀÄ
- «PÁ¸À

¸ÀjªÀ PÀA©UÀ¼À »AzÉ

NqÀÄªÀ dUÀzÀ ªÀÄgÀÄ¼ÀÄ

UÉÆÃ¼ÁzÀ ¨sÀÆ«ÄAiÀÄ ªÉÄÃ¯É

CAvÀå«®èzÉ NqÀÄªÀ PÀA©UÀ¼À ªÀÄgÀÄ¼ÀÄ

PÀ¥ÀÄà ©¼ÀÄ¦£À dUÀzÉÆ¼ÀÄ

¨É¼ÀPÀÄ §tÚUÀ¼À ªÀÄgÀÄ¼ÀÄ

C®àPÁ®zÉÆ¼ÀÄ ¦æÃw-

ªÀiÁAiÉÄAiÀÄ ªÀÄgÀÄ¼ÀÄ

§æºÀäZÀAiÀÄðzÀ ªÀiÁUÀðzÉÆ¼ÀÄ

§¼ÀÄPÀÄ ªÀAiÀiÁågÀzÀ ªÀÄgÀÄ¼ÀÄ

£Á®ÄÌ ¢£ÀzÀ ¥ÀAiÀÄtPÉ

C¥ÀgÀ ºÉÆ¤ß£À aAvÉAiÀÄ ªÀÄgÀÄ¼ÀÄ

¨sËwPÀ ¸ÀÄR ¸ÀA¥ÁzÀ£É¬ÄA

dUÀªÀ£Á¼ÀÄªÉ£ÉA§ ºÀÄA§ ªÀÄgÀÄ¼ÀÄ

ªÀÄÆgÀÄ ±À§Þ CjvÀ ªÀiÁvÀæPÉ

vÁ£ï §Ä¢ÞfÃ«AiÉÄA§ ªÀÄgÀÄ¼ÀÄ

PÀtÚ ªÀÄÄaÑ NqÀÄvÀ

UÀÄjAiÀÄ ªÀÄÄlÄÖªÉ£ÉA§ ªÀÄgÀÄ¼ÀÄ

ªÀÄgÀÄ¼ÀÄ ªÀÄgÀÄ¼ÉA§ F ªÀÄÆqsÀ¤UÉ

ªÀÄgÀÄ¼É®èªÀÇ F dUÀzÉÆ¼ÀÄ,

M¼ÀUÀtÚ vÉgÉzÀÄ, ªÀÄgÀÄ¼À ªÀiÁAiÉÄAiÀÄ ¸Àj¸ÀÄ,

§qÀfÃªÀªÉÃ, ¸ÀvÀåzÀ±Àð£ÀPÀzÉÃ zÁj
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ಮೊರು ವಷ್ಯಗಳ ಇಂಜಿನಿಯರಿಂಗ್ ಮುಗಿಸಿ ರಜೆಯಲಿಲಿ 
ಎಂತದೆೊೀ ಪೊರಿಜೆಕ್ಟ್ ಮಾಡುವ ಚಟದಿಂದ ಬೆಂಗಳೊರಿಗೆ 
ಬಂದು ಒಂದು ತಿಂಗಳು ಕಳೆದಿತುತು.ಮನೆ್ನ ತಮ್ಮನೆೊಂದಿಗೆ 
ಫೀನಿನಲಿಲಿ ಸಂಭಾಷಿಸುತಿತುದಾದುಗ "ಅಕಾಕಾ, ನಾ ಎಂತಾ 
ತಿಂತಾ ಇದೆದು ಹೆೀಳು ನೆೊೀಡುವ???" ಎಂದ. ನಾನೊ 
ಕೆೊಂಚ ಚಿಂತಿಸಿದವಳಂತೆ ನಟಿಸಿ ಕೆೊನೆಗೆ "ನಿೀನೆೀ ಹೆೀಳೆೊೀ 
ಮಾರಾಯ" ಎಂದೆ. ಇವ ಎಲಿಲಿಲಲಿದ ಜೆೊೀಶ್ ನಿಂದ 
"ಹಲಸಿನ್ಹಣುಣು!!! ಅಣಣು ಊರಿಂದ ಬರುವಾಗ ತಂದಿದದು"!!! 
ಎಂದ...ನನಗೆ ಒಮೆ್ಮಲೆೀ ನಾಯಿಯ ಬಾಯಿಂದ 
ಮೊಳೆ ಕಸಿದುಕೆೊಂಡಾಗ ಅದಕಾಕಾಗುವ ಅನುಭವದಂತೆ 
ಆಯಿತು!!! ತಮ್ಮನನೊ್ನ ಅಣಣುನನೊ್ನ ಬೆೈದುಕೆೊಂಡು 
ಫೀನಿಕಿಕಾ ಹಲಸಿನ ಹಣಿಣುನ ಕನಸು ಕಾಣುತಾತು ಮತೆತು ಲಾ್ಯಬಿಗೆ 
ನಡೆದೆ...
ಕೆಲವು ವಷ್ಯಗಳ ಹಿಂದೆ, ನಾವಿನೊ್ನ ಶಾಲೆಗೆ ಹೆೊೀಗುವ 
ಪೊೀರರಾಗಿದಾದುಗ ನಮ್ಮ ಬೆೀಸಿಗೆ ರಜೆಯ ಮಜವೆೀ ಬೆೀರೆ 
ಇತುತು.. ದಿನವೂ ಹೆೊಸಬಗೆಯ ಮಂಗಾಟಗಳಿಗೆ ನಾವೆೀ 
ಜನ್ಮದಾತರು!! ಒಂದು ದಿನ ಮರ ಹತಿತು ಮಾವಿನ ಹಣುಣು 
ಚಿೀಲಗಟ್ಟಲೆ ತುಂಬಿ ತಂದರೆ, ಆ ವಾರ ಪೂತಿ್ಯ ಮನೆಯಲಿಲಿ 
ಮಾವಿನ ಹುಳಿ ಮಾಡಿ ತಿನಿಸಿದರೊ ನಮಗೆ ಮಾವಿನ ಚಟ 
ಬಿಡುತಿತುರಲಿಲಲಿ!!
ಅಣಣುನನು್ನ ಬಲವಂತವಾಗಿ ಎಳೆದುಕೆೊಂಡು ಮನೆಯ 
ಹತಿತುರವೆೀ ಇದದು ಹೆೊಳೆದಂಡೆಯ ವರೆಗೆ ಹೆೊೀಗಿ ನೆೀರಳೆ 
ಮರ ಹತಿತುಸಿ, ಕೆಳಗಡೆ ನಾವು ಕೆೊೀತಿಗಳಂತೆ ತಲೆ ಮೆೀಲೆ 
ಮಾಡಿ ಕಾಯುತಿತುದೆದುವು. ಅವನ ಸಿಗ್ನಲ್ ಸಿಗುತಿತುದದುಂತೆ 
ನಾವು ಕದುದು ತಂದ ದೆೊಡ್ಡಪ್ಪನ ಲುಂಗಿಯೀ ಅಥವಾ 
ಇನೆ್ನಂಥದನೆೊ್ನೀ ಅಣಣು ಎಸೆಯುವ ನೆೀರಳೆ ಹಣಣುನು್ನ ಕಾ್ಯಚ್ 
ಹಿಡಿಯಲು ಹರಡಿ ನಿಲುಲಿತಿತುದೆದುವು!! ಡಬಿಬಿ ತುಂಬಾ ಹಣುಣು 
ತುಂಬಿಸಿ ಹೆೊಟೆ್ಟ ತುಂಬಾ ತಿಂದು ಯಾರ ನಾಲಗೆ ಹೆಚು್ಚ 
ಕಲರ್ ಫುಲ್ ಎಂದು ವಾದಿಸುತಾತು ಮರಳುತಿತುದೆದುವು!!
ಇನು್ನ ನನ್ನ ಹಲಸಿನ ಪೆರಿೀಮವನು್ನ ವಣಿ್ಯಸಲಸಾಧ್ಯ!!ಊಟದ 
ಸಮಯಕೆಕಾ ಸರಿಯಾಗಿ ನಾನು, ಅಣಣು, ತಮ್ಮ ಎಲಲಿ ಸೆೀರಿ 
ದೆೊಡ್ಡದೆೊಂದು ಹಣಣುನು್ನ ಗುಳುಂ ಮಾಡಿ ಯಾರಿಗೊ 
ಹೆೀಳದೆ ಮುಳ್ಹಣಿಣುನ ಬೆೀಟೆಗೆ ಹೆೊರಡುತಿತುದೆದುವು!! 
ವಾರಕೆೊಕಾಮೆ್ಮ ನಾಲಾಕಾರು ಹಲಸಿನಕಾಯಿಗಳನು್ನ ಕೆೊಯುದು 
ಅಕಕಾನೆೊಂದಿಗೆ ಸೆೀರಿ ಚಿಪಸಿ್ ಮಾಡಿ ಚಪ್ಪರಿಸಿದುದು ತುಂಬಾ 
ನೆನಪಾಗಿತುದೆ ಇವತುತು!!!
ಅಣಣುನಿಗೆ ತಿಳಿಯದಂತೆ ಗೆೀರು ಬಿೀಜಗಳನು್ನ ಕದುದು 
ತಿಂದದುದು ಇಂದಿಗೊ ಆತನಿಗೆ ತಿಳಿದಿಲಲಿ!! ನಿೀವೂ ಹೆೀಳೆಬಿೀಡಿ 

ಆಯಾತು???
ಎಲಾ ಇವಳಾ.... ರಜೆಯಲಿಲಿ ಬರಿೀ ತಿಂದಿದೆದುೀ ಆಯಾತು ಇವಳ 
ಕಥೆ??? ಅಂತ ಅಂದೆೊಕಾೀಬೆೀಡಿ ಮತೆತು!!! ಊಟದ ನಂತರ 
ದೆೊಡ್ಡವರು ಚಿಕಕಾವರೆನ್ನದೆ ಮನೆಯ ಹಿರಿಯ ತಲೆಯಿಂದ 
ಹಿಡಿದು ಚಿಳೆಳೆ ಪಳೆಳೆಗಳ ವರೆಗೆ ಎಲಲಿರೊ ಸೆೀರಿ ಇಸಿ್ಪೀಟು 
ಆಡುತಿತುದುದುದರ ಮಜವೆೀ ಬೆೀರೆ.. ನನ್ನ ಅಡಾ್ನಡಿ ಗುರಿಯ 
ಪರಿವೆಯಿದದು ನಾನು ಕೆೀರಂ ಆಡುವಾಗ ಯಾವಾಗಲೊ 
ಕೆೀರಂ ಕಲಿ ಅಣಣುನ ಟಿೀಂಅನೆ್ನೀ ಸೆೀರುತಿತುದೆದು!!!!ಆಗಾಗ 
ಜಾಣ ಮಕಕಾಳಂತೆ ಮನೆಗೆಲಸದಲೊಲಿ ನೆರವಾಗುತಿತುದೆದುವು 
ಬಿಡಿ!!!
ದಿನವಿಡಿೀ ಇಷೆ್ಟಲಲಿ ಕಾಯ್ಯಗಳ ಕೆೈಗೆೊಂಡ ಮೆೀಲೆ ರಾತಿರಿ 
ಬಿಸಿಬಿಸಿ ನಿೀರಲಿಲಿ ಸಾ್ನನಗೆೈದು ಬೆೀಕೆೊೀ ಬೆೀಡವೀ 
ಎಂಬಂತೆ ಚೊರು ಹೆೊಟೆ್ಟಪೂಜೆ ಮಾಡಿ ಕಲಿಬಿ ಹತಿತು ಗೆೊೀಡೆಗೆ 
ಒರಗಿದರೆ ಕಷೆಣಾಧ್ಯದಲಿಲಿ ಗೆೊರಕೆ ಹೆೊಡೆಯುವಷು್ಟ 
ಘೆೊೀರ ನಿದೆದುಗೆ ಜಾರಿಬಿಡುತಿತುದೆದುವು!! ಮತೆತು ಬೆಳಗಾಗೆದುದು 
ನಮ್ಮದು ಅದೆೀ ದಿನಚರಿ! ಮಧ್ಯದಲೆಲಿಲೆೊಲಿೀ ಚೊರು 
ಪಾರು ಓದಿದೆೊದುೀ ಬರೆದಿದೆೊದುೀ ನಡೆದಿತಾತುದರೊ ನಮಗಾಗ 
ಅದು ಮಜವಾಗಿಲಿ್ಯಲಲಿ!!
ಬೆಳವಣಿಗೆಯ ಹಲವಾರು ಹಂತಗಳಲಿಲಿ ಇವೆಲಲಿವುಗಳಿಂದ 
ಯಾವಾಗ ದೊರವಾದೆವೆಂಬುದೆೀ ತಿಳಿಯಲಿಲಲಿ..
ಪಟ್ಟಣದ ಬದುಕು ಆರಾಮದಾಯಕವಾದರೊ 
ಯಾಂತಿರಿಕತೆ ಬಹುಬೆೀಗ ನಮ್ಮನು್ನ ಹೆೈರಾಣಾಗಿಸುತತುದೆ.. 
ದೆೊಡ್ಡ ಮರವನಪ್ಪ ಬೆಳೆಯುವ ಲತೆ,ಆಗಸದಲಿಲಿ 
ಸ್ವಛ್ಂದವಾಗಿ ಹಾರಾಡುವ ಹಕಿಕಾ, ಮರಗಳ ನಡುವೆ 
ಕಣಾಣುಮುಚಾ್ಚಲೆಯಾಡುತಾತು ಮಾಯವಾಗುವ ಸಂಜೆಯ 
ರವಿ, ರಾತಿರಿಯ ಪೂಣ್ಯಚಂದರಿ, ಅಗಣಿತ ನಕಷೆತರಿಗಳ ಹಾಸು, 
ಎಲಲಿವೂ ವಿಸ್ಮಯ!! ಎಷೆ್ಟಂದರೊ ನಿಸಗ್ಯದ ಮಡಿಲೆೀ 
ಸ್ವಗ್ಯವಲಲಿವೆೀ??
"ಓಯ್!! ಕಾ್ಯ ಸೆೊೀಚ್ ರಹೆ ಹೆೊ???" ಎಂದು ಲಾ್ಯಬ್ 
ನ ಸಹಪಾಠಿ ಕರೆದಾಗ "ನಾನಿನೊ್ನ ಇಲೆಲಿೀ ಇದೆದುೀನೆ???" 
ಅನಿಸಿತು!!!
ಥತ್! ಎಂದು ತಲೆ ಕೆೊಡವಿ ಕನಸಿನ ಲೆೊೀಕದಿಂದ 
ಹೆೊರಬಂದು ಕೆಲಸ ಶುರು ಮಾಡಿದೆ!!!

      ಐಶ್ವರ್ಯ ಎಮ್. ದೆೇವಾಡಿಗ
     CAwªÀÄ ªÀµÀð

 ಕಳೆದುಹೆೋ�ದ  ಆ  ದಿನಗಳು...
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ಕಷಟೆ-ಇಷಟೆದ ಪರಿತ್ೇಕ ಹೆಣುಣಿ
    ಬದಲಾವಣೆ ಜಗದ ನಿಯಮ. ಭೊಮಿ ಒಂದು 
ಅದುಭುತ ಕಲ್ಪನೆ. ವಿಶ್ವ ಒಂದು ಅದರಲಿಲಿಯ ಅನನ್ಯ 
ಕಾಯ ಹೆೀಗೆ ಭೊಮಿ ಸದಾ ಸುತುತುತತುಲೆ ಇರುತತುದೆ ಹಾಗೆ 
ಭೊಮಿಯ ಮೆಲೆ ಸದಾ ಬದಲಾವಣೆಗಳು ಆಗುತತುಲೆ 
ಇರುತತುದೆ.ಅಂತಹ ಬದಲಾವಣೆಗಳ ನಡುವೆ ಮನುಷ್ಯನ 
ಆಸೆ .ಒಂದು ಆ ಆಸೆಗಳ ಆಗರವೆೀ ಇಂದಿನ ಈ ಕಷ್ಟದ 
ಜಿೀವನ.ಈ ಆಸೆಗಳು ಮಿತಿ ಮಿೀರಿದಾಗ ಭೊ ತಾಯಿ 
ಸುಮ್ಮನಿೀದಾದುಳೆಯೆ ಜಾ್ವಲೆಯಾಗಿ ಉರಿದು ನಮ್ಮನೆ್ನಲಲಿ 
ಸುಡುವುದು ಖಂಡಿತ. ಅದೆೀ ಸಹನೆ, ಕಷ್ಟದ ಬದುಕು, 
ಕೆೊನೆಗೆ ತಾನು ಉರಿದು ಬೆರೆಯವರಿಗೆ ಬೆಳಕು 
ಕೆೊಡುವಂತಹ ಮೆೀಣದ ಬತಿತುಯ ಕಾಯಕ, ಚಿತರಿದ 
ಪರಿತಿ ಪರಿತಿಯದಲಿಲಿ  ಕಾಣಸಿಗುವುದು.
ಎಲಲಿದರ ಮೊಲ ಹೆಣುಣು. ಕರುಣೆಯ ಕನಿಕರ ತುಂಬಿದ 
ಹೆಣುಣು, ತಾ್ಯಗದ ಹೆಣುಣು, ಬಾಳಿನಲಿಲಿ, ಬದುಕಿನ ಜಟಕಾ 
ಬಂಡಿಯಲಿಲಿ ಏನೆ ಕಷ್ಟ ಬಂದರು ಅದನು್ನ ಭೊ ತಾಯಿ 
ತನ್ನ ಮಡಿಲಲಿಲಿ ಬೆಂಕಿಯ ಉಂಡೆ ಇಟು್ಟಕೆೊಂಡ ಹಾಗೆ 
ಒಳಗೆ ಉರಿಯುತತು ಹೆೊರಗೆ ನಗೆ ಬಿೀರುವ ಹೆಣುಣು, 
ಕೆೊನೆಗೆ ಎಲಲಿವನು್ನ ಸಾಧಿಸಿದ ಮೆಲೆ ಯಾರಿಗು ಹೆೀಳದೆ, 
ಪರಿೀತಿ ಮದುರ, ತಾ್ಯಗ ಅಮರ ಎನು್ನವ ಮಾತನು್ನ 
ನಿಜ ಮಾಡುವ ಸಿೀತಾ ಮಾತೆಯ ಪರಿತಿ ರೊಪವೆೀ ಈ 
ಹೆಣುಣು.ಸಂಸಾರದ ಬದುಕು ಎಂಬುದು ಕಷ್ಟ ಸುಖಃಗಳ 
ಸಮಾಗಮ. ಅದರ ಪಾಲಕರು, ನಿವಾ್ಯಹಕರು ಎರಡು 
ಗಾಲಿಗಳ ನಡುವಿನ ಸಂಬಂಧದ ಕೆೊಂಡಿ ಹೆಣುಣು-
ಗಂಡಿನ ಕಷ್ಟ-ಸುಖಗಳ ಸಿ್ವೀಕಾರ-ತಿೀರಸಾಕಾರ 
ಮನೆೊೀಭಾವನೆ. ಈ ಸಂಸಾರದ ಕಣುಣು.
ಈ ಚಿತರಿ ಎಷೆೊ್ಟಂದು ವಣ್ಯಮಯವಾಗಿ ಕಂಡರೊ ಒಳ 
ಅಥ್ಯವನು್ನ ಹುಡುಕಿದಾಗ ತೆೊೀರಿ ಬರುವುದು  ಚಿತರಿದ 
ಮಮ್ಯ. ಹಾಗೆಯೆೀ ಹೆಣಿಣುನ ಜಿೀವನವು ನೆೊಡಲಿಕೆಕಾ 
ವಣ್ಯರಂಜಿತ ಚಿತರಿದ ಹಾಗೆ ಕಂಡರೊ,ಪರದೆಯ 
ಹಿಂದಿನ ಆಟ ಕಾಣಸಿಗುವುದು ಮನಸಿಸಿನ ಅಂತರಂಗದ 
ಭಾವನೆಯ ಬದುಕು ಅನಾವರಣಗೆೊಳುಳೆವುದು.
ಹಾಗೆ ಹೆಣೆೊಣುಂದು ಸಾಧನೆಯ ಪರಿತಿಬಿಂಬ. ಎಲಲಿರಲೊಲಿ 
ತಾನು ಒಬಬಿಳು ಎನು್ನವ ಅನುಬಂಧ. ಆಪತುರಿಗೆ ಕಷ್ಟ 

ಬಂತೆಂದರೆ ತನ್ನದೆ ಕಷ್ಟ ಎನು್ನವ ಭಾವನೆ ಅವಳದುದು.
ಅದಕೆೊಕಾಸಕಾ್ರ ಯಾವ ವ್ರತ, ಯಾವ ಕಷ್ಟವನು್ನ 
ಸಹಿಶಕೆೊಳಲಿಲು ಸಿಧದು. ಅದೆೀ ರಿೀತಿಯಾಗಿ ಚಿತರಿದಲಿಲಿ 
ಹಳದಿ ಸಿೀರೆಯ ಆ ಹೆಣುಣು ಅಗಿ್ನ ಪೂಜೆಯಲಿಲಿ 
ನಿೀರತರಾಗಿ ಯಾವುದೆೊೀ ಕಷ್ಟವನು್ನ ಅಗಿ್ನದೆೀವತೆಗಾಗಿ 
ಬೆೀಡಿಕೆೊಳುಳೆವ ಬಯಕೆ ತಾನು,ತನಗೆ ಏನು ಆಗುತಿತುದೆ 
ಪರಿತಿಫಲವನು್ನ ಬಯಸದೆ ಪರರಿಗಾಗಿ ಅಥವಾ 
ತನಗಾಗಲಿ ಎನು್ನವ ಯಾವುದೆೀ ಭಾವವನು್ನ ಮನಸಿನಲಿಲಿ 
ಇಟು್ಟಕೆೊಳಳೆದೆ ಅಗಿ್ನದೆೀವನ ಮೀರೆ ಹೆೊೀಗುವ ತವಕ.
ಕೆೊನೆಗೆ ಬದುಕಿನಲಿಲಿ ಸಾಧನೆಯ ಕೆೊನೆಯ ಮೆಟಿ್ಟಲು 
ಏರುವುದು,ಕಷ್ಟದ ಮದಲು ಮೆಟಿ್ಟಲು ಹತಿತುದ ಮೆಲೆ 
ಎನು್ನವುದು ಈ ಚಿತರಿ. ಹೆಣುಣು ಸಹನೆಯ ಸಾಗರ ಎಂದು 
ತೆೊೀರುವುದು ಈ ಚಿತರಿ. ಕಾಣದ ಕಡಲಿಗೆ ಮನಸಿನ ಹಾದಿ  
ಸಾಗಿದರು ಕಾಣುವ ಈ ಕಡಲಿನ ತನ್ನವರು ಚೆನಾ್ನಗಿರಲಿ  
ಎಂದು ತೆೊೀರುವುದೆ ಈ ಚಿತರಿ. ಬದುಕಿನ ನೊರರು 
ಬದಲಾವಣೆಯಲಿಲಿ. ಬದುಕನು್ನ ಬಯಕೆಯನಾನಾಗಿಸಿದೆ 
ಸಾಥ್ಯಕತೆಯಗೆ ನಯುವದೆೀ ಈ ಜಿೀವನ ಎಂದು 
ತೆೋರುವುದೆೀ ಈ ಚಿತರಿ...!                                                                                                            

ವಿಶ್ವನಾಥ ಗ. ಬೆಕೆಕಾೀರಿ
ಎಂ. ಎಸಿಸಿ, ೧ನೆೀ ವರ್ಯ 



ನನ್ನ ಹಾಡಿನ ಪಲಲಿವಿ                             
- ಬಿ. ಸಿ. ಪರಿಮೀದ

 ಸೆ್ನೀಹದ ಸವಿನೆನಪನ ಇಂಪಾದ ಸ್ವರ ನಿೀನು,
ಬಯಸಿರುವೆ ನಿನ್ನ ವಾಣಿಯ ಮಾಯೆಯನು;

ನನ್ನ ರಹಸ್ಯ ಹೆೊತಿತುಗೆಯ ಸಾರಾಂಶ ನಿೀನು,
ಲೆೀಖನಿಯು ಕಾತರಿಸಿದೆ ಮದಲ ಅಕಷೆರವನು;

ಇಳಿಸಂಜೆಯ ಮಧುರವಾದ ಕಲ್ಪನೆ ನಿೀನು,
ಕಾದಿರುವೆ ನಿನ್ನ ಒಲವಿನ ಆಗಮನವನು;

ಮುಂಬರುವ ಕಷೆಣದಲಿಲಿ ನಿನ್ನ ಕಾಣುವೆನು,
ಕಬಳಿಸಿರುವ ಪುಟ್ಟ ಹೃದಯದ ಕೆೊೀಣೆಯಲಿ;

ಬರೆಯುವೆ ನನ್ನ ಜಿೀವಾಳದ ಸುಮಧುರ ಹಾಡನು,
ಆಗುವೆಯಾ ಆ ಹಾಡಿನ ಚರಣಕೆಕಾ ಪಲಲಿವಿ ನಿೀನು.

ತನಿ್ನೀರಭಾವಿ ಕಡಲುತಿೀರ                             
- ಬಿ. ಸಿ. ಪರಿಮೀದ

 ಕಡಲತಿೀರದ ಆ ಶಾಂತ ಸೌಂದಯ್ಯವನು,
ಹೆೀಗೆ ತುಂಬಲಿ ಈ ನನ್ನ ಪುಟ್ಟ ಕಣಣುಲಿ;

ಸುಳಿಯುತಿತುದೆ ತಂಗಾಳಿಯ ವಿಭಿನ್ನ ನತ್ಯನ,
ಆ ತಾಳಕೆಕಾ ಹಾಡಿದೆ ಮನವು ಸರಿಗಮ;

ಹಸಿರು ಮರಗಳ ತಂಪಾದ ನೆರಳಲಿ,
ಕರಗುತಿತುದೆ ಬಳಲಿಕೆ ಅದರಡಿಯಲಿ;

ಅಲೆಗಳಲಿಲಿ ಕಾಲನೆನೆಯುವ ಆ ಗಳಿಗೆ,
ವಣ್ಯನೆಗೆ ಸಿಗದ ಪದಪುಂಜಗಳ ಜೆೊಡನೆ;

ಜೆೊತೆಗಿರಲು ಅಪತು ಮಿತರಿರ ಸಂಗವೂ,
ತಂದಿದೆ ತನಿ್ನೀರಭಾವಿಗೆ ಮರೆಯಲಾಗದ ಬಂಧವೂ;

ಮುಸಸಿಂಜೆ ಮಾತು                            
- ಹರೇಶ್ ನಾಗರಾಜ್

ಮುಸಸಿಂಜೆ ಸಮಯದಲಿಲಿ 
ಕಡಲ ತಿೀರದಲಿ ಕುಳಿತ ನಾನು

ಕಡಲ ರಬಸ, ಹಕಿಕಾಯ ಸದುದು, ತೆಂಗಿನ ಸಿರಿ,
ನೆೊೀಡಿ!! ಮಾಸಿದ ನೆನಪು ಮತೆತು ಕಾಡಿೀದೆ!!

ಅಲೆಗಳು ಮತೆೀ ಅಪ್ಪಳಿಸುವ ಹಾಗೆ
ನಿನ್ನ ನೆನಪು ಕಾಡಿದೆ 

ಪಕಕಾದಲಿಲಿ ಬಂದು ಕೊತ ಹಕಿಕಾ
 ಸದುದು ಮಾಡದೆ ಹೆೊೀದ ಹಾಗೆೀ!!

ಉಸಿರಾಡುವ ಪರಿತಿ ಉಸಿರು ಕಾಡಿದೆನಿನ್ನ ನೆನಪು
ಕಣುಣು ಹನಿ ಜಾರಿ

ಕನಸಿನ ಕನೆ್ಯ, ಹೆೊೀಗದಿರೋ ದೊರಕೆ
ಒಮೆ್ಮ ಮನಸಿಡು ಚಲುವೆ

ಜೆೊೀಪಾನ ಮಾಡಿ ಕಾಯುವೆ!!
ಹೃದಯದಲಿಲಿ ಆಸೆ, ನಿನ್ನ್ ಪಡೆಯುವ ಬಯಕೆ

ಆದರೆ ನೆೊೀವೆೀ!! ಇಂದು ಕಾಣಿಕೆ
ನಿನ್ನ ಬಯಸಿದ ಹೃದಯಕೆ???
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ವಿದಾಯ                             
- ಐಶ್ವರ್ಯ ಎಮ್. ದೆೇವಾಡಿಗ

ಮಗುಗುಲ ತಿರುಗಿಸುವ ಹೆೊತಿತುಗೆ
ಬದಲಾಗುವ ಭಾವನೆಗಳ ಜೆೊತೆಗೆ

ಸಂಘಷ್ಯ ನಡೆಸಿದೆ ಮತಿಯು
ನುಡಿದಿದೆ ಮನಕೆ, ಬಿೀಳಗೆೊಡದಿರು

ಕಣಣುಂಚಿನ ಹನಿಯ..

ವಿದಾಯದ ನೆೊೀವು ಮಡುಗಟಿ್ಟಹುದು
ಕಂಗಳಲಿ,ಆದರೊ ಮಂದಹಾಸ ಕೆನೆ್ನಯನಪ್ಪ

ಮತೆತು ಬರುವೆನೆಂದಿದೆ ಮೌನ ಮೆಲಲಿಗೆ
ಹರಸಿದೆ ಬಿೀಳೆೊಕಾಡುಗೆಯ ಅಪು್ಪಗೆ

ಮತತುಷು್ಟ ಸುಖಃದ ಘಳಿಗೆಗಳು
ಸೆೀರಿದವು ನೆನಪನ ಗುಡಾರವ
ಮಂಜಾದ ಕಣಣು ತೆೊರೆದ ಒಂಟಿ
ಹನಿಯು ಅಪ್ಪತು ಕೆನೆ್ನಯ..

ಅಪರಿಚಿತ ಸಂಗಾತಿ                            
- ಬಿ. ಸಿ. ಪ್ರಮೇದ

 ಮನಸಿಸಿನ ಭಾವನೆ ಅಲೆ ಅಲೆಯಾಗಿ ಏಳುತಿತುವೆ,
ಎಲಲಿವೂ ನಿನೆ್ನಡೆಗೆ ಸಾಗುತಿವೆ.

ಮೌನದ ಬಾಗಿಲು ತೆರೆಯ ಬಯಸಿದೆ,
ಮದಲ ಮಾತು ನಿನ್ನ ಹೆಸರಾಗಿದೆ.

ನನ್ನ ಕಣೆೊಣುೀಟ ಎಲಾಲಿ ದಿಕಕಾಲಿಲಿ ಹರಡಿದೆ,
ಯಾವ ದೃಶ್ಯವು ನಿೀನೆೀ ಎಂದನಿಸಿದೆ.

ಯನ್ನ ಪಯಣದ ಪರಿತಿ ಹೆಜೆ್ಜಯು,
ನಿನ್ನ ನೆರಳನೆ್ನ ಹಿಂಬಾಲಿಸಿದೆ.

ತೆೊೀರುವೆಯಾ ನಿನ್ನ ನಗು ಮಗದ ಚಂದವಾ,
ಸಿಗಲಿ ನನ್ನ ಜಿೀವಕೆಕಾ ಅಥ್ಯವಾ.

ನನ್ನ ಅಪ್ಪ                            
- ಬಿ.ಸಿ.ಪ್ರಮೇದ

ಅಪ್ಪ ಶಬದು ಕೆೀಳಿದಾಗ ನೆನಪಾಗುವ,
ಮದಲ ಪರಿಯ ದೆೀವರು ನಿೀವು,

ನನ್ನ ಬಾಳ ಬಲಹಿೀನ ಕಷೆಣಗಳ ಮಳೆಗೆ,
ಬಲಿಷ್ಟವಾದ ಆಸರೆಯ ಕೆೊಡೆ ನಿೀವು,

ನನ್ನ ಎದೆಯ ವೆೈಭವ ಗೆೊೀಪುರದ,
ಹೆಮೆ್ಮಯ ಸುವಣ್ಯ ಕಳಸವು ನಿೀವು,

ನನ್ನ ಜಿೀವನದ ಹುಡುಕಾಟದ ಗುರಿ,
ನಿಮ್ಮ ಮಗದ ಚಿರು ನಗುವಿನಲಿಲಿ ಅಡಗಿರುವುದು,

ನಿಮ್ಮ ಕರುಣೆಯ ಆಳವನು ಹೆೀಗೆ ಅರಿಯಲಿ,
ಅದು ನನಗೆ ಚಿದಂಬರ ರಹಸ್ಯವಾಗಿದೆ.
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3D JAzÁPÀët J®èjUÀÆ vÀPÀët PÀtÄäAzÉ §gÀÄªÀÅzÀÄ 
three Dimension CAvÁ£ÉÆ CxÀªÁ E£ÉßÃ£ÉÆÃ. 
DzÀgÉ £À£ÀUÉ CzÀÄ 18 d£ÀgÀ ¦æÃw vÀÄA©gÀÄªÀ 
£À£Àß Hostel Wing ªÀiÁvÀæ. ºËzÀÄ £Á£ÀÄ FUÀ 
ºÉÃ¼À§AiÀÄ¹gÀÄªÀÅzÀÄ F JgÀqÀÄ ªÀµÀðUÀ¼À PÁ® £Á¤zÀÝ 
F Wing£À ¸ÀºÀ¥ÁpUÀ¼À §UÉÎ. £À£Àß NITK §zÀÄQ£À 
F £Á®ÄÌ ªÀµÀðUÀ¼À°è ªÀÄgÉAiÀÄ¯ÁUÀzÀ PÀëtUÀ¼ÉAzÀgÉ 
CzÀÄ F “3D” life ªÀiÁvÀæ. M§âgÀ PÀµÀÖPÉÌ M§âgÀÄ, 
£ÀªÀÄä ̧ ÀÄRzÀ°è J®ègÀ£ÀÆß ̧ ÉÃj¹PÉÆAqÀÄ F JgÀqÀÄ 
ªÀµÀðUÀ¼À£ÀÄß PÀ¼É¢zÉÝÃªÉ. F ¯ÉÃR£À §gÉAiÀÄÄªÁUÀ 
ªÀÄÄA¢£À £À£Àß 3D E®èzÀ §zÀÄPÀ£ÀÄß £É£ÉzÀÄ vÀÄA¨Á 
¨ÉÃeÁgÀÄ, zÀÄRB, «µÁzÀªÉ¤¸ÀÄvÀÛzÉ. ªÀiÁ«£ÀPÁ¬Ä 
PÀzÀÄÝ vÀAzÀÄ J®ègÀÆ ºÀAa wA¢zÀÄÝ, ºÀ®¹£À ºÀtÄÚ 
©r¸ÀÄªÁUÀ PÉÊAiÀÄ¯Áè CAnzÀÄÝ, late night par-
ties, ªÀÄzsÀågÁwæ ©ÃZïUÉ ºÉÆÃVzÀÄÝ EªÉ®èªÀ£ÀÄß 
£É£ÉzÀgÉ CAiÉÆåÃ J¯Áè ªÀÄÄVzÀÄºÉÆÃAiÀiÁÛ JA§ 
s̈ÁªÀ£É.

 ªÀÄ£É¬ÄAzÀ vÀAzÀ wAr w¤¸ÀÄUÀ¼À£ÀÄß ºÀAaPÉÆAqÀÄ 
w£ÀÄßwÛzÀÝ RÄ¶ E£ÉßAzÀÆ E¯Áè JA§ÄzÉÃ zÀÄRBzÀ 
«ZÁgÀ. £ÀªÄä£ÀÄß £ÉÆÃr PÉ® ̧ ÉßÃ»vÀgÀÄ 3D Fans Club 
JAzÀÄ ±ÀÄgÀÄªÀiÁrzÀÄÝ EzÉ. £ÀªÀÄä°è ¥ÀæwAiÉÆ§âgÀÆ 
MAzÉÆAzÀÄ «zÉåAiÀÄ°è ¥Àæ«ÃtgÀÄ, vÀªÀÄäzÉÃ DzÀ 
¸ÁªÀÄxÀåð ºÉÆA¢zÁÝgÉ. £Á£ÀÄ ªÀÄgÉAiÀÄ¯ÁUÀzÀ 
£ÁªÀÅ DZÀj¹zÀ ¢Ã¥ÁªÀ½AiÀÄÄ PÀÆqÀ MAzÀÄ. CzÀgÀ 
CzsÀåPÀëvÉ £À£ÀßzÉÃ. ErÃ wing vÀ½gÀÄ vÉÆÃgÀtUÀ½AzÀ 
¹AUÀj¹, JzÀÄjUÉ gÀAUÉÆÃ° ºÁQzÀÄÝ, zÉÃªÀgÀ 
¥ÀÆeÉ, ¥Àæ̧ ÁzÀªÀ£ÀÄß EvÀgÀjUÉ ºÀAazÀÄÝ, ¸ÁAiÀÄAPÁ® 
¥ÀmÁQUÀ¼À£ÀÄß ¸ÀÄnÖzÀÄÝ FUÀ £É£É¥ÀÄ ªÀiÁvÀæ.

E£ÀÆß JµÉÆÖÃ WÀl£ÉUÀ½ªÉ DzÀgÉ J®èªÀ£ÀÄß MAzÉ 
¥ÀÄlUÀ¼À°è §gÉAiÀÄ®Ä ¸ÁzÀå«¯Áè. ¥Àæw ªÀiÁvÀ®Æè 
ºÁ¸Àå, ªÀÄ£ÉÆÃgÀAd£Á PÀ¯É, £ÀUÀÄ EªÉ®èªÀÇ £ÁªÀÅ 
E£ÀßµÀÄÖ ºÀwÛgÀªÁUÀ®Ä PÁgÀtªÁzÀ CA±ÀUÀ¼ÀÄ. 

AiÀiÁªÀÅzÉÃ ¸ÀªÀÄAiÀÄzÀ®Æè ¹zÀÝ«gÀÄwÛzÀÝ vÀªÀÄmÉ, 
CzÀgÉÆA¢UÉ £ÀªÉÄä®ègÀ PÀÄtÂvÀ ErÃ Mega tower 
£ÀªÀÄä PÀqÉ £ÉÆÃqÀÄªÀAvÉ ªÀiÁrzÀ GzÁºÀgÀuÉUÀ¼ÀÆ 
EªÉ.
ºÉÆ¸À ªÀµÀðzÀ DZÀgÀuÉ £ÀªÀÄäAvÉ AiÀiÁgÀÆ ªÀiÁrgÀ®è. 
D qÁå£ïì, D ªÉÆÃdÄ, D ªÀÄ¹Û E£ÀÆß PÀtÂÚUÉ 
PÀnÖzÀAwzÉ.ಯ s̈ÁgÀvÀ zÀ±Àð£ÀzÀ°è £ÀªÀÄä gÁdåªÀ£ÀÄß 
GvÀÄÛAUÀPÉÌ Kj¹zÀÄÝ £ÀªÀÄä G¸ÀÄÛªÁjAiÀÄ¯Éè. 
CzÀgÀ®Æè 3D ºÀÄqÀÄUÀgÀ qÉÆ¼ÀÄî PÀÄtÂvÀ ErÃ 
NITKAiÉÄÃ PÀÄtÂAiÀÄÄªÀAvÉ ªÀiÁrzÀÄÝ FUÀ §j £É£À¥ÀÄ. 
vÀzÀ£ÀAvÀgÀ CUÀvÀð¯ÁUÉ ºÉÆVzÀÝ£ÀÄß ªÀÄgÉAiÀÄÄªÀAw®è. 
£ÀªÀÄä PÁ¯ÉÃf£À ºÁåAqï ¨Á¯ï nÃA£À 8 d£ÀgÀÄ 
£ÀªÀÄäªÀgÉA§ÄzÉÃ ¤dPÀÆÌ ºÉªÉÄä. First flight, 
C°è£À Hl, ºÁåAqï¨Á¯ï Dl, PÉÆ®ÌvÁÛzÀ 
£ÉÆÃl £ÀªÀÄUÉ®èjUÀÆ MAzÀÄ fÃªÀ£À ¥ÁoÀ.
ºÉÆÃ½, Incident£À°è, high on colour £ÀAvÉ high 
in 3D. EªÉ®èªÀ£ÀÄß £É£À¦¹PÉÆ¼ÀÄîªÀÅzÀµÉÖ EgÉÆzÀÄ. 
ºÉÆ¸À §mÉÖ ºÁQ vÀAiÀiÁgÁV SJAUÉ ªÀÄzÀÄªÉ HlPÉÌ 
ºÉÆÃUÀÄªÀÅzÀÄ MAzÀÄ ºÀªÁå̧ ÀªÁVzÀÄÝ «±ÉÃµÀ. 
PÉ®ªÉÇAzÀÄ Ej¸ÀÄ ªÀÄÄj¸ÀÄUÀ¼ÀÄ, MA¢µÀÄÖ dUÀ¼À, 
£ÀAvÀgÀzÀ ªÀiÁvÀÄ EªÉ¯Áè £ÀªÀÄä£ÀÄß E£ÀßµÀÄÖ ºÀwÛgÀ 
ªÀiÁrzÀÝAvÀÆ ¸ÀÄ¼Àî®è. PÉÆ£ÉAiÀÄ°è £À£Àß 3D «ÄvÀæjUÉ 
All The Best, ªÀÄÄAzÉ AiÀiÁªÁUÀ®Æ J®ègÀÄ MAzÀÄ 
PÀqÉ ¸ÉÃgÉÆÃt JAzÀÄ ºÉÃ¼ÀÄvÁÛ £À£Àß ¯ÉÃR£ÀPÉÌ full 
stop EqÀÄwÛzÉÝÃ£É.

 

  zÀ±Àð£ï J£ï JZï
  CAwªÀÄ ªÀµÀð
  gÁ¸ÁAiÀÄ¤PÀ C©üAiÀiÁAwæPÉ

3D JA§ MqÀ£Ár
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PÀ£ÀßqÀ avÀægÀAUÀzÀ°è qÀ©âAUï «gÉÆÃ¢ü C¯É 

ªÉÆzÀ°¤AzÀ®Æ PÉÃ½ §gÀÄwÛzÉ. DzÀgÉ KPÉ ¨ÉÃqÀ 

JA§ ªÀiÁwUÉ ¸ÀªÀÄeÁ¬Ä¹ ¤ÃrzÀ ªÀiÁvÀÄUÀ®Ä 

ºÁ¸ÀåPÉÌ JqÉ ªÀiÁr PÉÆqÀÄvÀÛzÉ. ¥ÉæÃPÀëPÀ£À C©üªÀÄvÀ 

PÉÃ¼ÀzÀ avÀægÀAUÀzÀ JgÀqÀÄ UÀÄA¥ÀÄUÀ¼À M¼ÀdUÀ¼À 

EwÛÃaUÉ ©Ã¢UÀÄ §A¢vÀÄÛ. ¸ÀÄ¦æÃA PÉÆÃmïð 

wÃ¦ð£ÀAvÉ qÀ©âAUï ªÀiÁqÀ®Ä ºÀ®ªÀÅ ¤ªÀiÁð¥ÀPÀgÀÄ 

§AiÀÄ¹zÀgÁzÀgÀÄ CzÀ£ÀÄß ©qÀÄUÀqÉUÉÆ½¸ÀÄªÀ zsÉÊAiÀÄð 

AiÀiÁgÀÆ ªÀiÁqÀ°è®. F «µÀAiÀÄ ªÀiÁzÀåªÀÄzÀªÀ-

jUÉ C£ÀßªÁV ªÀiÁ¥ÁðqÁUÀÄvÀÛzÉ. E§âgÀ dUÀ¼À 

ªÀÄÆgÀ£ÉAiÀÄªÀ¤UÉ ¯Á s̈À JA§AvÉ C£Àå s̈ÁµÁ 

avÀæUÀ¼ÀÄ ©qÀÄUÀqÉAiÀiÁV ¸ÀÄ¢ÝªÀiÁqÀÄwÛªÉ.

FV£À avÀægÀAUÀzÀ ¹ÜwUÀwUÀ¼À£ÀÄß ªÀÄ£ÀªÀjPÉ 

ªÀiÁrPÉÆ¼ÀîzÀ ªÀåQÛUÀ¼À ªÀåxÀð ªÀiÁvÀÄUÀ¼ÀÄ avÀægÀAUÀªÀÅ 

ªÀÄvÀÛµÀÄÖ PÀÄUÀÎ®Ä ¸ÀºÁAiÀÄ ªÀiÁrzÀAvÁUÀÄvÀÛzÉ. 

qÀ©âAUï KPÉ ¨ÉÃqÀ JA§ÄzÀPÉÌ ¸ÁPÀµÀÄÖ ¥Àæ±ÉßUÀ½ªÉ. 

ªÀÄPÀÌ½UÁV §gÀÄªÀ ªÀÄ£ÉÆÃgÀAd£É PÁAiÀÄðPÀæªÀÄUÀ¼À£ÀÄß 

PÀ£ÀßqÀ ©lÄÖ ¨ÉÃgÉ J¯Áè s̈ÁµÉUÀ¼À°è ¥Àæ̧ ÁgÀ 

ªÀiÁqÀÄvÁÛgÉ. CxÀðªÁUÀzÀ s̈ÁµÉAiÀÄ£ÀÄß ªÀÄPÀÌ¼ÀÄ 

£ÉÆÃqÀ¨ÉÃPÁ... CxÀªÁ EAxÀºÀ PÁAiÀÄðPÀæªÀÄUÀ¼À£ÀÄß 

¤ªÀiÁð¦¸ÀÄªÀªÀgÀÄ £ÀªÀÄä°è EzÁÝgÁ?? EwÛÃaUÉ 

vÉgÉPÀAqÀ ¸ÀÄ¢Ã¥ï C©ü£À¬Ä¹zÀ FUÀ avÀæªÀÅ Er 

s̈ÁgÀvÀzÁzÀåAvÀ C£Àå s̈ÁµÉUÀ¼À°è vÉgÉPÀArvÀÄ DzÀgÉ 

£ÀªÀÄUÉ CzÀ£ÀÄß £ÀªÀÄä s̈ÁµÉAiÀÄ°è £ÉÆÃqÀÄªÀ s̈ÁUÀå 

E®èªÉÃ E®è ©r. 

E£ÀÆß ºÀ®ªÀÅ ¥Àæ±ÉßUÀ½ªÉ DzÀgÉ qÀ©âAUï ¨ÉÃqÀ 

JA§ÄzÀPÉÌ ºÀ®ªÁgÀÄ GvÀÛgÀUÀ½ªÉ. ̧ÀzÀåzÀ ¥Àj¹ÜwAiÀÄ°è 

PÀ£ÀßqÀ avÀæUÀ½UÉ «ÃPÀëPÀgÀÄ PÀrªÉÄAiÀiÁUÀÄwÛzÁÝgÉ JA§ 

¸ÀÄ¢Ý ºÀ¼ÉAiÀÄzÉ£À®è. ºÁUÉ ºÀ®ªÁgÀÄ »jAiÀÄ £Àl-

gÀÄ C½«£À CAa£ÉqÉUÉ ºÉÆÃVzÁÝgÉ. »ÃVgÀÄªÁUÀ 

qÀ©âAUï K£ÁzÀgÀÄ §AzÀgÉ £ÀªÀÄä PÀ¯Á«zÀgÀÄ K£ÀÄ 

ªÀiÁqÀÄªÀgÀÄ JAzÀÄ H»¸À®Ä C¸ÁzsÀå. PÀ£ÀßqÉÃvÀgÀ 

s̈ÁµÉ UÉÆwÛgÀÄªÀ ¥ÉæÃPÀëPÀ ¥Àæ̈ sÀÄUÀ¼ÀÄ qÀ¨ï ªÀiÁrzÀ 

avÀæUÀ¼À£ÀÄß £ÉÆÃqÀ®Ä EµÀÖ¥ÀqÀÄªÀÅ¢®è. »ÃVgÀÄªÁUÀ 

qÀ©âAUï ªÀiÁqÀÄªÀ CªÀ±ÀåPÀvÉ K£ÁzÀgÀÆ EzÉAiÉÄÃ. 

qÀ©âAUï ªÀiÁqÀ¯ÉÃ ¨ÉÃPÉAzÀªÀgÀÄ PÁlÆð£ï ºÁUÀÆ 

C£ÉÃPÀ ZÁ£À¯ï UÀ¼À°è §gÀÄªÀ G¥ÀAiÀÄÄPÀÛPÁj 

«µÀAiÀÄUÀ¼À£ÀÄß ªÀiÁr, «£ÁPÁgÀt £ÀªÀÄäªÀgÀ ºÉÆmÉÖ 

ºÉÆqÉAiÀÄÄªÀÅzÀÄ JµÀÄÖ ¸Àj.

  

       

   zÀ±Àð£ï J£ï JZï

   CAwªÀÄ ªÀµÀð

   gÁ¸ÁAiÀÄ¤PÀ C©üAiÀiÁAwæPÉ

qÀ©âAUï ¨ÉÃqÀ
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NITKUÉ §AzÀ ªÉÆzÀ® C£ÀÄ s̈ÀªÀ?
£Á£ÀÄ ªÉÆzÀ®Ä E°è §A¢zÀÄÝ 1990 AiÀÄ°è, £Á£ÀÄ 

CAwªÀÄ ªÀµÀðzÀ ©.E EzÁÝUÀ. DUÀ EzÀÄ KREC. 
E°è£À «zsÁåyðUÀ½UÉ ¹UÀÄªÀ ¸Ë® s̈Àå ¤dPÀÆÌ £À£Àß 

UÀªÀÄ£À ¸É¼É¢vÀÄÛ ºÁUÀÆ EzÀ£ÀÄß ¸ÀªÀÄ¥ÀðPÀªÁV 

§¼À¹PÉÆ¼ÀÄîªÀ D±ÀAiÀÄ«vÀÄÛ. £ÀAvÀgÀzÀ ¢£ÀUÀ¼À°è 

JPÁìA §gÉzÀÄ E¯Éè JA mÉPï ¸ÉÃjzÉ.

¤ªÀÄä M. Tech £À ¢£ÀUÀ¼ÀÄ ºÉÃVzÀÝªÀÅ?
ªÉÆzÀªÉÆzÀ®Ä E°è£À ¥Àj¸ÀgÀPÉÌ ºÉÆA¢PÉÆ¼Àî®Ä 

vÀÄA¨Á PÀµÀÖªÁVvÀÄÛ. E°è£À Hl, ¸ÉPÉ ¨ÉÃ¸ÀgÀ vÀ-

j¹zÀÄÝ ¤d. DzÀgÉ GvÀÛªÀÄ UÉ¼ÉAiÀÄgÀÄ ¹QÌzÀÄÝ RÄ¶ 

«ZÁgÀ. PG UËæAqï£À°è DqÀÄwÛzÀÝ QæPÉmï E£ÀÆß 

£É£À¦zÉ. ¢£Á ̧ ÁAiÀÄAPÁ® ©ÃZï UÉ ºÉÆÃUÀÄwÛzÀÝzÀÄÝ 

«±ÉÃµÀ. £ÀAvÀgÀ E¯ÉèÃ ¦ JZï r ªÀiÁqÀ®Ä ¤zsÀð-

j¹zÉ. CzÀgÀ°è £À£ÀUÉ best paper CªÁqïð ¹QÌzÀÄÝ 

ºÉªÉÄäAiÀÄ ¸ÀAUÀw.

¦.JZï.r. £ÀAvÀgÀzÀ ¢£ÀUÀ¼ÀÄ?
¦ JZï r ªÀÄÄVAiÀÄÄwÛzÀÝAvÉAiÉÄ £À£ÀUÉ E¯Éè 

¸ÀºÁAiÀÄPÀ ¥ÁæzÁå¥ÀPÀ£ÁV PÉ®¸À ªÀiÁqÀ®Ä CªÀPÁ±À 

¹QÌvÀÄ. £ÀAvÀgÀ ºÉÆ¸ÉȪ ï ªÁqÀð£ï DzÀªÉÄÃ®AvÀÆ 

dªÁ¨ÁÝj E£ÀÆß ºÉZÁÑAiÀÄÄÛ. SÁ¸ÀV ªÉÄ¸ï£ÀÄß 

E°è ±ÀÄgÀÄªÀiÁr¸À®Ä ¸ÉÆÃa¹zÉÝ. E¤ì PÉæ̧ ÉAqÉÆÃ 

¸ÀªÀÄAiÀÄzÀ°è £ÀªÀÄä «zsÁåyðUÀ¼À ¥Àæw s̈É PÀAqÀÄ 

¤dPÀÆÌ ¨ÉgÀUÁzÉ. 

KREC EAzÀ NITK DzÁUÀ DzÀ §zÀ¯ÁªÀuÉUÀ¼ÀÄ?
ºÉaÑ£À ªÀåvÁå̧ ÀUÀ¼ÉÃ£ÀÄ PÁtÄwÛ®è. FUÀ EgÀÄªÀµÀÄÖ 

©°ØAUï UÀ¼ÀÄ DUÀ EgÀ°®è. AiÉÄCgï ªÉÊ¸ï 

¸ÀàzsÉðUÀ®Ä £ÀqÉAiÀÄÄwÛzÀÝªÀÅ FUÀ PÁt§gÀÄwÛ®è. 

E£ÀÄß½zÀAvÉ J¯Áè AiÀÄxÁ¥ÀæPÁgÀ FV£ÀAvÉAiÉÄÃ EzÉ. 

«zsÁåyðUÀ½UÉ ¤ªÀÄä ªÀiÁvÀÄ.
¤ÃªÉ¯Áè ¥Àæw s̈ÁªÀAvÀgÀÄ, DzÀgÉ ¸ÀÄªÀÄä£É CzÀ£ÀÄß 

ªÀå¬Ä¸À¨ÁgÀzÀÄ. ¤ªÀÄä UÀÄjAiÀÄvÀÛ ¸ÁUÀ®Ä E°ègÀÄªÀ 

¸Ë® s̈ÀåUÀ¼À£ÀÄß ¥ÀqÉ¬Äj. AiÀiÁgÀ §UÉÎAiÀÄÆ QÃ¼ÀjªÉÄ 

¨ÉÃqÀ. CªÀgÀªÀjUÉ CªÀgÀzÉÃ DzÀ «±ÉÃµÀvÉUÀ½gÀÄvÀÛzÉ 

CzÀ£ÀÄß UÀÄgÀÄw¹ AiÀÄ±À¹ì£ÀvÀÛ ¸ÁUÀ¨ÉÃPÀÄ. ªÀÄvÀÄÛ D¯ï 

¢ ¨É¸ïÖ.   

ಸಂದಶ್ಯನ

1990jAzÀ E°èAiÀÄªÀgÉUÉ £ÀªÀÄä ¸ÀA¸ÉÜAiÀÄ°è ¸ÉÃªÉ ¸À°ȩ̀ ÀÄwÛgÀÄªÀ 
qÁ|| ©. JªÀiï. zÉÆqÀä¤AiÀÄªÀjUÉ ªÉÆzÀ®Ä £ÀªÀÄä £ÀªÀÄ£ÀUÀ¼ÀÄ. 
¸ÀA¸ÉÜAiÀÄ ºÁUÀÆ «zsÁåyðUÀ¼À PÀ¯ÁåtPÁÌV ±Àæ«Ä¸ÀÄwÛgÀÄªÀ EªÀgÀÄ 
¥Àæ̧ ÀÄÛvÀ ºÁ¸ÉȪ ï ªÁqÀð£ï, ªÀÄvÀÄÛ SC/ST cell ªÀÄÄSÁå¢üPÁjAiÀiÁV 
¸ÉÃªÉ ¸À°ȩ̀ ÀÄwÛzÁÝgÉ. £ÀªÀÄä PÀgÉUÉ NUÉÆlÄÖ vÀªÀÄä CªÀÄÆ®åªÁzÀ 
¸ÀªÀÄAiÀÄªÀ£ÀÄß÷ªÀå¬Ä¹zÀ EªÀjUÉ £ÀªÀÄä zsÀ£ÀåªÁzÀUÀ¼ÀÄ.

- ¸ÀA¥ÁzÀPÀgÀÄ

{}
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ಸಮುದರಿವು ನಿೀಲಿ ಆಗಸವನು್ನ ಪರಿತಿಬಿಂಬಿಸುತತು, 
ಆ ಮುಳುಗುವ ರವಿಯ ಕೆಂಪಾದ ಬಣಣುದ 
ಝರಿಯಿಂದ ಮಿನುಗುತಿತುತುತು. ಅದರ ಅನಂತವಾದ 
ನಿೀರಿನ ಭಂಡಾರ, ಬಾನಂಚಿನವರೆಗೊ ಹೆೊೀಗುವ 
ದೃಷಿ್ಟ ನಮ್ಮ ತಿಳುವಳಿಕೆಗೆ ಮಿೀಸಲಾಗುವುದಿಲಲಿ, 
ನಾವು ಕೆೀವಲ ಅದರ ಬಗೆಗು ವಿಮಶ್ಯಸಬಹುದು.

ನಮಗೆಲಲಿ ಜಾಞಾನದ ದಾಹವಿದೆದು ಇದೆ; ಆದರೆ 
ಚಿರವಾದ ಜಾಞಾನದ ಭಂಡಾರವೆೀ ಈ ಸಮುದರಿ!
ಈ ಸಮುದರಿ ತಿೀರದಲೆಲಿ ಇರುವ ನಾವು ಅದರಿಂದ 
ಸೊ್ಪತಿ್ಯ ಹೆೊಂದಬೆೀಕು, ಪೆರಿೀರೆೀಪತಗೆೊಳಳೆಬೆೀಕು. 
ಸಮುದರಿ ನಿೀರು ಅಪಾರ ಜಾಞಾನಹೆೊಂದಿದದುರು 
ನಾವು ಅದನು್ನ ಕುಡಿಯಲಾಗುವುದಿಲಲಿ. ಆ 
ಜಾಞಾನವನು್ನ ಹಿೀರಲು, ಒಬಬಿ ಗುರು ಅದನು್ನ 
ಶೆೊೀಧಿಸಿ, ಶುದ್ಧ ಮಾಡಿ ನಮಗೆ ನಿೀಡಬೆೀಕು. 
ವಿದೆ್ಯ ಗಳಿಸಲು ಗುರುವಿನ ಅವಶ್ಯಕತೆ ಅತ್ಯಗತ್ಯ. 
ಸಮುದರಿದ ಅಲೆಗಳು ಹೆೀಗೆ ಬಿದದುರು, ಮತೆತು ಮತೆತು 
ಏಳುತತುದೆಯೀ, ಹಾಗೆಯೆೀ, ನಮ್ಮ ವಿದಾ್ಯಥಿ್ಯ 

ಜಿೀವನದಲಿಲಿ ಏಳು-ಬಿೀಳುಗಳಿದದುರೊ, ಮತೆತು 
ಶರಿಮ ಪಟು್ಟ ಮೆೀಲೆಬರಬೆೀಕು. ಸಮುದರಿದ 
ಕಿರಿಯಾತ್ಮಕ ಗುಣದಂತೆ, ನಮ್ಮ ಅಭಿಯಂತರಿಣ 
ವಿದಾ್ಯಥಿ್ಯಗಳ ಸ್ವಭಾವ ಇರಬೆೀಕು.

ಆ ಮುಳುಗುವ ಸೊಯ್ಯ ನಮ್ಮ ಜಿೀವನದಲಿಲಿ 
ಅಂಧಕಾರ ಅನವರತ ಎಂದು ಹೆೀಳುತತುದೆ, 
ಆದರೆ ನಾಳೆ ಮತೆತು ಕಗಗುತತುಲನು್ನ ಹೆೊೀಗಲಾಡಿಸಿ 
ಆ ಪರಿಜ್ವಲಿಸುವ ಸೊಯ್ಯನಂತೆ ಮತೆತು ಹುಟಿ್ಟ 
ಬರಬೆೀಕು. ನಾವು ಎಷೆ್ಟೀ ದೆೊಡ್ಡವರಾಗಿದದುರೊ ಆ 
ಅಬುಧಿಯ ಗಾತರಿದ ಮುಂದೆ ಒಂದು ಕಣದಂತೆ. 
ನಮ್ಮ ಅಹಂಕಾರ ಆ ಸಮುದರಿದ ರಭಸದ 
ಅಲೆಗಳಲಿಲಿ ಕೆೊಚಿ್ಚಹೆೊೀಗುತತುದೆ. 

ನಮ್ಮ ""ಎನ್.ಐ.ಟಿ.ಕೆ'' ಸಮುದರಿ ತಿೀರಾ 
ನನ್ನನು್ನ ಕರೆಯುತತುದೆ , ಈ ಆಲೆೊೀಚನೆಗಳಲಿಲಿ 
ಮೆೈಮರೆಸುತತುದೆ.

ಸಮುದರಿತಿೀರ  
ಆಲೆೊೀಚನೆಗಳ ಸಂಗಮ

ಎಸ. ಸುಹಾಸ್, ಪ್ರಥಮ ವಷ್ಯ
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American Society of Civil Engineers

Amateur Astronomy Club

• Gaurav M Kumar, Keerthan S S, Shabarish Shetty, Vishal S, Rakesh Sharma, Shashin Pavaskar, Sharath M G, Alok Umarjeet, Aaryaman A Patel, Ashish Kedia, Abhishek 
Devasya, Vinith Kishore, Athul Anilkumar,  

• Sudeep S,B Suresh,Pragun Khera, Sujan Kumar, Pramod kumar, Rohit Chandramohan, Anmol Agarwal, Sharath Kamath Shevgur, Abhilash Krishnan, Ketan Gomsale, 
Meet Upadhyay, Abhishek Anand, Ajay Hegde, Debajyothi Debonath, Nithin Holla, Rishit Kuber , Vignesh R, Vedant Dhruv, Vivek Kumar, Aditya Kumar, Anand Raut ,

 • Ankita Singh, Tejaswi Ravu , Sheetal Shalini, Sheetal Jadhav, Sneha Sonkere, Kavya Sreekumar, Sanjana S, Sneha Malawadi, Vandana Comandur, Chandana G, Asavari 
Limaye, Prachi Shahi, Sheetal Pasam, Nischita Kaza, Pravalika Avvaru, Chirasvi H R, D Sreelatha, Manogna Sreenivas , Vaishnavi Nayak, Maithli Deshapande,Diva Kumari 

,Anumeha Ayushi, Gunjan Kothari, Yashasvi Choukikar, Nimisha Kunnathu, Haritha Naidu, Shailja Dalmia, 
• Kavya Vishwanath, Vishesh Shaurya, Sayan Paul, Sam Terence Roberts, U Prathwiraj Hegde, Karthik Hegde, Pratik Gujjar, Hem Prasad Nath, Dr. Udaykumar Yaragatti, Dr. 

Manoj Shetty, Pawan Kumar, Rushikesh Ghotkar, Vadiraj M Kulkarni, Sreecharan Shankarnarayanan, Tushar Makkar, Seema Shet

• Akshay Kumar, Hitesh Bugata, Avinash Gottimukkula, Siva Prasad Goud, Vanga Purna Chandu, Jaganti Vamsi, Anumeha Ayushi, Almas Parveen, 
Vaishnavi Sulaya, Nidhi Rao, Shahrukh Khan Patan, Vaibhav Vijan, Divyasanu Pandey, Murthy G K, Samar Kenkre, Yash J Nagpal, Bhargav Kumar, 

Abhilash Thippineni, Sanath Kumar Reddy, A Charan, Sanjay Sevella
• Manasa Bhat K I, Neha Madhulika, Abhishek Salkar, Girish Kumar, Anand Bhattad, Dr. Manoj Shetty, Dr. Hem Prasad Nath, Prof. Katta 

Venkataramana, Prof. Udaykumar R Y,  Prof. K N Lokesh, Dr. Suresha S N, Abhishek Master, Harshit, Arunabh Choudhury, Anurag Chowdhary, 
Manish Kumar, Suraj Jaiswal
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Artists' Forum

Computer Society of India

• Anirudh Raja, Abhishek Maheshwari, Nikhil Karve, Harshavardhan Reddy, A Sylendran, Vishwas Shashidhar, Harish Kumar, S Giritheja, Surya Vamshi, Sandeep Sharma, Jaithirth Anthony Jacob, 
Shashank S Kashyap, Mohammed Abdul Azeem, Abhimanyu S G, Mohak Gandhi, Devendra Kumar, Gaurav Verma, Naresh Choudhary, Sutej Kulgod, 

• Nishchal Shukla, Ankit Shah, Akshay Kamath, Akshay Kumar J, Vishal, Sarthak Agarwal, Mohammad Asif, Nehal Goudar, Keerthi Selvan, Kishan R, Arvind Satish, Vashist, Harikrishnan 
Radhakrishnan, Ajith P S, Vaishakh K, Akshay G, Akhil Reddy, Pulkit Pattnaik, Anant Maheshwari, Anamik Sarvaiya, Balaji Balasubramanian, Pradeep Venkatachalam, Anirudh B K, Sanchit Garg
• Medhini Narasimhan, Divya Venkat, Mukta Hardikar, Pooja M Kumar, Sakshi Agrawal, Poorva Rane, Deepthi M Hegde, Chandana Velaga, Nidhi Sridhar, Ananya R, Gunjan Kothari, Shailee Jain, 

Karishma Mulani, Mounica Sanapala, Namrata Nadagouda, Yaamika, Meghana Ashok, Harshitha S, Mahata Sudeshna, Sagarika Barman, Shreya Mary Kuruvilla, Madhavi Srinivasan
• Saurav Boos, Sidhant Shetty, M R Sampath, Tarun Thokala, Vikas Mohandoss, Abhinav Pathak, Dr. Manoj Shetty, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, Dr. Basavaraj Talawar, Sasank 

Channapragada, Saharsh Samir Oza, Pearl Philip, Kevin Anilson, Vitul Varshney, Aritro Banerjee, Susmitha Pulakhandam
• S Sakthivel, Ajay Sathya, Shalini Suresh Kumar, Ranjith M, Aravindhan Ramesh

• Sarthak Acharya, Vishakha, Rakesh Mosalpuri, Pankaj Kumar, Mohammed Muzammil, Anas Abdul, Yuvraj Singh, meet Upadhyay, Sahil Hegde, Gautam Vinod, Anuj Kumar, Vinay S., 
Satyesh, Manish kumar, Dayananda Kori, Sarvajeet Singh, Sumukha Harish, Manoj Gowda, Nathan Pereira, Yash Lara, Hardik Patel.

• Ashwin K V, Umakanth Patel, Meghana B. Raj, Ishani chaudhary, Meghana Potta, Prasanna Rathnavath, Maonica Rao, Gandhali P S, Kumari Aishwarya, Rama Shanbhag, Megha Mantur, 
Sneha T, Prashasthi M, Navita Singhal, Sahara Sedhain, Gunjan Kothari, Deepthi Hegde, Amita Kamath, Sangeeta, Vignesh, Darshan B.

• Vindhya K, Yamini Shakya, Samanvita , Krathika Bhat, Shrishti, Shrivalya Elluru, Nishchita K, Akanksha Kumari, Neha B, Sanmathi Kamath, Navya, Sonali M Naik, Sushmitha Din 
K,Sowmya S, Namrata Nadagouda, Nikita Vinay Hegde, Chandana Velaga, Smriti Murali, Manasa, Shiwali, Haripriya Nair, G BalBhavya, Kokila Rajaram, Pramati.

• Namrata S, Nisha, Prateek Bokade, Apoorva Bademi, Abhishek S Kashinath, Nikhil R Chavan, Dr. Hem Prasad Nath, Prof. Katta Venkataramana, Prof. Udaykumar R Y, Mr. K Ravindranath, 
Dr. Chandhni G,Dr. Manoj Shetty, Moushika Vishnumoorthy, Vishesh Shourya, Niketha, Jeevitha S.
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Dance Dramatics and Fashion Club

E - Cell

• Vivek Eluri, Sanchit Garg, Girish Kini, Saharsh Samir, Tarun Kumar, Nagarjuna Yelisetty, Nitin Mareechi, Vasu Kiran, Santosh Meddie, Sreedhar Akella, Prasanna Muthukumar, Prem Kumar, Sudhanshu 
Pandey, Mrinal Shivam, Shantanu Ghosal, Dhritiman Hazarika, Prateek Rathi, Mohak Gandhi, Beryl Thomas, Aditya Jain

• Saurav Bose, Antony George, Ankit Shah, Vikas Mohandoss, Adit Biswas, Mahalaxmi Naidu, Ashish Gupta, Shubham Badal, Ajeet Lakhani, Vinod Rathod, Ashish Ongari, Madhusudhana Agrawal, Narendra 
Shivaraman, Yashwanth Bhanu, Tanishq Diddee, Omendra Bharadwaj, Mintu Jotish, Alok Umarjeet, Vikas Meena, Khush Patel, Chintan Doshi, Rohan Anmol, Prakhar Gupta

•t Karthik Sreenivasan, Abhinav Pathak, Sidhant Shetty, Vidyasagar BL, Goutam Prabhu, Avinash Kamath, Namrata Shivanna, Radhika Malviya, Akansha Wasnik, Swaroopa M, Gandhali Juvekar, Roshni 
Ahirrao, Shreya Venkatesh, Pooja M. Kumar, Shailee Jain, Yashasvi Choukikar, Sneha Bandgar, Shalini Suresh Kumar, Meghana Potta, Nymisha Bandi, Nitish Srivastava, Arv Ramachandani, Nischal Shukla, 

Tushar Bharadwaj, Chirag Sharma
• Nikhil Thakkar, Gaurav Jain, Rahul Bhojwani, Alok Shah, Gaurav Oswal, Balagopal K.V, Dr. Hem Prasad Nath, Dr. Uday Kumar Yarragati, Dr. Sheena, Nikhil Vijay, Rachit Khaitan, Nishant Gupta, Rateesh 

Raghavan, Sreecharan Sankaranarayanan, Manoj Chettiar, Arjun Venugopal
• Abhijit Balakrishnan, Dakshesh Thacker, Aditya Hendre, Sebin Benoy, Nimisha Sharath, MR Sampath, Sandeep Kashyap, Ritvik Dhoke, Sandeep Dayananda, Shubham Agarwal

• Sahil , Anjan , Yuvraj , Hari , Varun,Mayank,Vishal , Sai , Ashiq , Avish , Ameen , Samir , Kevin , Bhanu , Deepak , Kamesh, Ijaaz , Tarun , Abhishek , 
Mukul , Arjun, Abhinay , Vinay , Sangam

• Neeraj, Nauman, Ananya, Sneha, ,  Tara, Sukhjindar, Kratika, Arpita, Shivangi, Shramona, Ansu, Pallavi, Priya, Soni, Himanshi, Snehal, Shreya, 
Akansha,  Yashasvi, Manisha, Swaroopa,  Bhagyashree, Pooja, Shrishti, Vinita, Rahul

• Kruthi, Aarti, Adlyn, Nisha, Vishal, Abhilash, Jammu, Narendranath Sir, Yeragatti Sir, Registrar, Katta Sir, Rajmohan Sir, Ms. Merlyn D'Souza, 
Pavan, Sandeep, Jatin.
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Films Club

Flying and Robotics Club

• Kaushik U, Allan M, Safwan CH, Ritesh Waykole, Vinith Kishore, Sanjay R, Sharath Kamath Shevgur, Dayananda Kori, Eric Clive, Pranav Udupa, Prajwal K Poojary, Suhas Gowda,Sandeep 
Nayak, Koushik B, Shreyas Udupa, Sourav Sudhir, Hussain Mohammed, Arjun Radhakrishnan, Giritheja S, Raksheet Bhat, Jaidev Anoop 

• Gourav Shet, Sunjyoth Shetty, Shashin Pavaskar, Anand Thamban, B Suresh, Chandrachud Murali, Akarsh Prabhakar, Aditya Kulkarni, Harsh Lara, Mithilesh Bhat, Varun Rao, Ajay Rao, 
Harivarsh Kotian, Sheethal raj, Mukund Y R, Sandeep Moudgalya, Aquib Nadaf, Chirag Kalose, Shree Harsha Bhat, Vishwas A S, Nishal Shettigar, Srinivas B S, Anirudha C S, Lakshmikant B, 
• Sharan Rai, Debajyothi Debnath, Nithish K Gnani,Raju Meena,Sayan Paul, Aditya Kadam, Rahul Bhojwani, Omey Manyar, Harshesh Gokani, Supriya N, Prajna Iyer, Anjana K N, Dhanush B 

K, Sunil Sreedhar, Ajay Krishnan N, Supreeth Prajwal S, Varun D N, Sharath N S, Tarun Thokala, Shreyas Rangasai, Ullas Indi, Tanmay Gadgil 
• Amit Raj, Sandeep Singh Deora, Nishchal Shukla, Dhruv Chand, Varun Moka, Vivek Nair, Gautam Prabhu, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, Dr. Manoj Shetty, Dr. Pruthviraj U, 

Sandeep B V, Girish Kini, Shrinivas Chimmalgi, Mitesh Mutha, Ankit Shah

• Dilip Mallya, Akhil Kishan, Veekshith KH, Preetham, Sanjay Ishwar Naik, Swasthik Prabhu, Vivek Shettar, Suhas Gowda, Varun Rao, Hariwarsh Kotian, Ajay Rao
• Varun Moka, Apoorvachandra, Roshan John David, Aman Agarwal, Deepak Puthraya, Sourabh S, Mithilesh M Bhat, Anul Kanti, Aquib Rifath Nadaf, Vishwas A S, Sheethal 

Raj, Prajwal K Poojary, Ajey S Hegde, Sharath Kamath Shevguru, Deepak, Nithin Holla, Dayanand H Kori, Akshay CD, Vaishakh Nambiar, Bobbito Pavithran, Kaushik R, 
Abhishekh D V, Vishal S

• Nikhil Telagavi, Samanvith, Vinith Vardhan, Jubin Krishna, Thilak Raj, Shreedhar Bhat, Lakshmi Prasad, Shreya Shetty, Sneha Sonkere, Anjali Nelliat, Aishwarya 
Devadiga, Shreya Kamath, Kokila Rajaram, Spoorthy Panchavati, Vaishnavi Sulaya, Kishan Kumar, Abhishek V Nayak, Mithun Em, Shabharish Shetty, Prasad Kamath
• Manu Pai, Karthik T R, Avinash Kamath, Prasad Naik, Sushobh R V, Safwan CH, Karthik C Padmashali, M. Aruna , Udayakumar Yaragatti, Sunjyoth Shetty, Ms. Merlyn 

D'Souza, Allan Menezes, Nikhil Gaonkar, Aditya H K
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Hindi Section

Hostel Council

•  Apoorv R Oulkar, Ritesh Waykole, Huzaifa Abbasi, Joydeep Mitra, BugataHitesh , Rakesh jajala, Arun, Sandeep, Niraj Aditya
• Alok Umarjeet, Pramod Bankapura, Ansu George, Sirisha Reddy, Yaamika Dedhia, Shivani Parikh, Asavari limaye, Kavya Atmakuri, Prachi shahi, 

Syra Habeeb, Almas parveen, Sanjana Sankar, Omendra Bhardwaj, Dattraj Varnekar
• Kirthik CP, Anitha Mohandas, Shubham Agarawal, Shri. Vasudev Madhav, Prof. Udaykumar Yaragatti, Prof. Narendranath S, Mr. Pavan Kumar, 

Sushma Anthuraj, Arnab Biswas

• Manish Kumar, Rahul Raj, Divyashanu Pandey, Dr. Ashwini Chaturvedi, Manisha Baby, Vinay Pratap Rao, Chandraketan Sahu
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IEEE

Institution of Engineers

• Prem Kumar, Gaurav M K, Jaidev Anoop, K Prathik, Pratheek Rajan, Alex Biswas, Shadab Manzer, Rishi Rajat Roy, Ajay Krishnan, Nithin Rao Kolugiri, Chetan Vashisht, Sourav Sudhir, Gooty Praneeth, K A 
Althaf, Arjun Radhakrishnan, Rohit Varkey Thankachan, Amal John, Anoop Mohan, Harikrishnan Suresh.

• Jerry George, Anurag Singh, Sharang Kulkarni, Murthy G K, Abhijith Sabu, Shubham Agrawal, Arun Aryasomayajula, Somesh Bhatia, Kamesh Gupta, Samar Kenkre, Karthik Bhat, Abhinav Roy Burman, 
Ratheesh Raghavan, Peruri Sukesh, Ankit Deepak, Manish Kumar, Akshay Sharma, Vidit Bhargav, Santanu Panicker, Abhijith Anilkumar, Akshay Jacob Thomas.

• Nihar Patel, Ashish Kumar Singh, Shashank Sridhar, Ameya Koushik, Ansu George, Shramona Dey, Aishwarya Meghana, Manaswini Muppalla, V Krishnapriya, Almas Parveen, Tejaswi Ravu, Satya 
Sathwika, E Hinduja, Purama Snehasri, Sowbhagya Suresh, Meenakshy Balachandran, Varsha Raj, Anjana K N, Pavani Sravya, Mohammed Muzammil, George Mundackal.

• Kartik Sreenivasan, Jacob Ovelil, Abhijith Balakrishnan, Manoj Kumar, Prasidh Naik, Abhishek Arora, Dr. Manoj Shetty, Dr. Hem Prasad Nath, Dr. Udayakumar Yaragatti, Balaruban Periyasamy, Bharadwaj 
Lingam, Aditya Srinivasan, Hiba Ahsan, Pramati Kalwad, Adit Biswas, Abhishek R, Blessen George.

• Sushant Dinesh, Sriram Rao, Sahan Alva, Srinivas B S, Grama Pramod Anirudh, Ashish Kedia, Yuvraj Singh Bawa, Satyesh Shanker Awasthi, Shreyas S Hegde, Siddrameshwar M Kadagad, Vinith Kishore, 
G Durga Pawan Mahidar, Mintu Jothish, Navaneet K L, Abhilash Dhondalkar, Siddharth Santurkar, Siddharth Dhananjay, Ankit Tripathi, Shrukul Habib, Rohit Kumar, Ravi Hasyagar, Gururaj K, Nishal N 

Shettigar, Krishna Kinnal
• Karthik S, Vadiraja K, Shreyas J, Chethan N, Karthik C, Nithin Kamath, Chirag R Kalose, Pavan C M, Rohit C, Sanjay V N, Sri Krishna, Ayush Malewar, Srinath Chamarthi, Chinmay Deshpande, Vijayakrishna 

Naganoor, Akshay Kumar V, Kishor Bhat, Sandeep R Moudgalya, Yashas Annadani, Abhishek D, Suchith J N, Sanjeev K V, Srinidhi S
• Sushmitha Din K, Sneha V, Shravya K S, Krathika Bhat, Amita Ajith Kamath, Namrata Kogalur, Vaishnavi B M, Dhanvini Gudi, Chaitali Kulkarni, Bhagyashree S, Deepa M, Gaurangi Saxena, Nisha K K, Navya 

S Prem, Radhika N, Pravalika Avvaru, Roshni Uday Sambrani, Saba A Hussain, Akanksha Kumari, Smriti Murali, Shivani Snehal Parikh, Devadrita Nair, Supriya N, Sunil S Nayak
• Dhruv Chand, Arjun Raghunath, B S Anudeep, Tushar Makkar, Mitesh Sanjay Mutha, Arjun V P, Dr. Manoj Shetty, Dr. Hem Prasad Nath, Udaykumar R Yaragatti, Sumam David S, Raghavendra S H, Nymisha 

B, Isha Singh Jassi, Amit R, Sreecharan Sankaranarayanan, Akshaya Muralidharan, Vikas S Yaligar
• Pawan Kumar, Ashwin Kalyan V, Rakshith R K, Sunil Sreedhar, Suraj B Y, Vivek N, Gaurav S Hegde, Akash S, Meet Upadhyay, Sucheth S Kuncham, Sachin S Upadhya, Bhuvan M S, Anshej Habin, Nimisha 

Sharath, Sandeep Nayak, Narayan S Chavan, Abin Alex Pothen
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Institute of Engineering and Technology

Indian Society for Technical Education

• Abhishek Shanthkumar, Dishan Rao, Muhammed Danish Khan, Nikhil Jayanth, Arun Sharma, Rishyashring Raman Iyer, Hrushikesh Joshi, Aswanth Sreekumar, Suprith SB, Anirudha C S, IK Vibhav, Sachin 
S Bhat, Prabhu Dayal Sahoo, Ohileshwar Itagi, Vaibhav Vijan, Syed Muthahar, Akshay Sangat, Vivek Eluri, Vikram Singh Tomar, Fuzail Mujahid Khan, Avinash Rao, Ashutosh Kshirsagar, Saurabh Sachan, 

Sanjay Sevella
• Arunav Choudhury, Gaurav Shet, Syed Nadeem, Safwan CH, Vishakha S R, Nithin Holla K, Shreyans Jain, Sanket Gawande, Siddharth Jain, Snehal Jauhri, Deepak Kushwaha, Mahendra Reddy B, Arun 

Kumar R, Mukund YR, Saurabh Jayant, Priyesh Ghiya, Jayasooryan KV, Sparsh Yadav, Prateek Bokade, Aditya Jain, Divyasahnu Pandey, Gaurav Choudhary, Rajsekhar KR Nath  
• Rachana Danavadi, Apurva Misra, Divya Vempati, Anjali Nelliat, Naveena Chinta, Deepti Rajagopal, Subhasmita Sahoo, Ridhima Solankie, C Raja Rajeshwari, Gowri Balakrishnan, Shriddha Chaitanya, 

Manasa Gadiyar, Vaishnavi Chauhan, Chirasvi HR, Shreya Shetty N, Vandhana Comandur, Abygale Sasha Pereira, Anusha Koduru, Akankshya Kar, Aeshwrya Panda, Neha Madhulika, Samruddhi Ganvir, 
Priyal Vijayvargiya, Sowmya S

• Swetha S Rao, Alok Shah, Vineet Sethi, Kruthi Nayak, Vinit Vardhan, Anmol Varma, Dr. Manoj Shetty, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, Dr. Subray Hegde, Mehul Kothari, Oshim Jain, P Shilpa, 
Soumita Mondal, Gaurav Oswal, Gaurav Jain, Nitish Srivastava  

• S Suhas, Vishwanath Akash, Bharath Kumar N, Ashaya B, Midhun Shaji, Naveen Jayan, Suchand D, Akshay K P, S Sravan, P Hari Charan, 
           J Mahalakshmi Naidu, N Sandeep, Abhinav Roy Burman, Aswanth Sreekumar, Bijin Benny, Prajwal K, Mithun M, Jayadev K , Sonal Vishwakarma ,

           Anuhya , Apoorva Goel , Akhila Divakar , Apurva Misra 
•  Gaurav Newalkar, Ajay Simon, Akhil Varghese, Fazil M A, Naveen John, Vivek Venkatraman, Dr. Manoj Shetty, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, 

           Dr.Muralidhar Kulkarni, Dr. Pathipati Srihari, Deeraj A, Richie Alex John, Govind R Gopal, Sanjay R, Abinav Ramesh, Pranav C.
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Kannada Vedike

Literary Stage and Debating Society

• Jaitirth Jacob, Shashank Sridhar, Fuzail Khan, Akarsh Satish, Pushkar Kulkarni, Fuad Naser, Sooraj Kapur, Mathew Thomas, Shreyas Udupa, Dishan Rao
• Prabhanjan Mannari, Nischita, Prachi Shahi, Sahana Roy, Vaishnavi Chauhan, Shailee Jain, Meghana Potta, Kishan Sagathiya, Hem Maradia, Krishna Kinnal, Supreet 

Deshpande, Ameya Koushik, Sameera Lanka, Mintu Jothish, Rahul Verma, Aditi Chalisgaonkar, Abhinav Roy Burman, Dhakshesh Thacker, Prasidh Naik, Leonard 
Akkarakaran, Chavi Singal, Narendra Shivaraman, Sridhar Sashank

• Shyam Gopal, Balagopal KV, Abhishek R, Jaipal Pai, Vivek Eluri, Sampath MR, Saurav Bose, Hemanth G, Girish B Sastry, Gaurav Mokhasi, Arun A, Abhishek Arora, Vipin 
Sagar, Jay Priyadarshi, Sam Terrence Roberts, Kartik Sreenivasan

• Deepak P S, Kishore, Sachin M, Anikethan, Hanamesh, Tejas, Vikas,Ranjith, Vishwas, Harshith, Madhusudan, Bhaskar, Manoj Gowda, Pavan W, Abhishek S K, R Abhi, 
Karthik C P, Pramod, Pramod Shekar, Rayees Ahmed, Sunil Meti, Srinivas.

• Ashwin, Rishab, Chetan, Manasa, Varshini, Sneha, Aishwarya M D, Varsha B, Radhika N, Namratha S, Sahana, Sunaina, Shruthi G, Poornima, Swaroop, Meghamandara, 
Swetha K, Shobha, Sneha, Sunil, Vishwas, Ashwin Kalyan.

• Basavaraj K, Jaipal P, Kiran M, Sandeep A D,Suhas, Nagaraj, Umesh, Mr.Vasudev, Dr.M R Ramesh, Dr.Narendranath S, Shyamsundar, Darshan, Sridhar, Abhishek A, Uday, 
Manujanath.
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Media Arts and Creative Design

Music Club

• Mathew Joel Mathew, Abel Paul Joseph, Nikhil Jayanth, A Leonard, Anant Maheshwari, Vinay S, Anirudh Sriram, Ian Galvin Fernandes
• T R Rahul, Matthew George Kallarackal, Pranav A K, Sharang Kulkarni, Ajay Rao, Varun Sivasubramanian, Girish B Sastry,  Sriram A, , Benu Changmai, Prasad Kamath H, 

Sreeram Nanda Kumar, , Sushob R V, Goutam Prabhu, Rahul Das, Sreecharan Sankaranarayanan, Sunil Nayak, , K Shashank Hegde, Vaibhav Mahadev
• Ajin Tom, Aditya Kolari, Aeshwrya Sweta Panda, Shivani, Smrithi Jacob, Meenakshy B, Aishwarya Parammal Upot, Shramona Dey, Anitha Mohandas, Soumita Mondal, 
Hiba Ahsan, Shreya Mary Kuruvilla, Parvathy Sanil, Syra Habeeb, Likitha C, J Sri Lakshmi, Neha B, Anushri C, Pramod Bankapura S S, Jim Harris, Ashik Rajan Palakkal

•Prince Regmi, Kruthi Nayak, Atul Pahariya, Shyam Gopal, Aby Leslie, Venkatesh Shenoy K, Dr. Hem Prasad Nath, Dr. Katta Venkatrama, Prof. Udaykuma R Y, Mr.K 
Ravindranath, Dr. Paresh Chandra Deka, Arun A, Abhishek R, P S Sumashini, Abhishek Arora, Mathew Thomas

• Arun S Kumar, Nikhil Jayanth, Aravind R Varma, George C Mundackal, Sachin Menon, Swasthik Prabhu, Yuvraj Singh Bawa, Sebin Binoy, Prajwal Kutarekar, Ashutosh 
Kshirsagar, Bazil Ishak Ali, Akram Rameez, Anuj Baranwal, Raju Meena, Siddaroodha, Gaurav Choudhary, Unnikrishnan Cj, Sai krishna Dammalapati, Sarthak Acharya

• Hari Krishnan, Bharath C Renjith, Vishnuraj Mavilodan, Sandeep B V, Jayendra Shyam Dewani, Jacob J Ovelil, Dr. Hem Prasad Nath, Dr. Katta Venkatrama, Prof. 
Udayakimar R Y, Mr. K Ravindranath, Pavan Kumar, Dr. Manoj Shetty, Prasanta Barman, Saurabh Jayant, Shivam Singh, Arjun Vp
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NSS

Placement Coordinators

• Rahul Sathyanath, Abhishek S.kashinath Dontknow,Dontknow, Arvind Balooragi Nagappa, Jeevitha S, M R Sampath, Ashrith Ss Reddy, Manoj A, Ratheesh Raghavan, 
Chethan N, Purushottam Deshpande, Hemanth Reddy A, Rahul V Gangaputra, Akhil Ahmed, Sushob R V, Balaruban P, Vishal Kumar Dash 

• Harshita K Acharya, Aunsree K Anju, Praveen V, Rahul R Nair, Paul Tom Panikulam, Deepak Anand, Ankur Vijayvargiya, Saksham Malhotra, Dipanjan Das, Sohini Saha, 
Shruti Lele, Anirban Das,Prasenjit Baishya, Vivek Eluri,Arunabh Choudhury,

• G Yaswanthkumar, Dilip Kumar P, Sunil K J, Sunu A, Mobin Mathew ,B.s.anudeep, Asheed, Pankaj Sk, Atul, Syed Ehtesham, Pratik Pandey, Aayush, Oshim Jain, 
Sathyavikneshbalan,Prasad, Gaurav Gupta, Dontknow, Dontknow,Samrangi Ghosh, Sreesundeep,

• Yashwanth Reddy, Gautam Prabhu,Rachit Khaitan, Rohan Bansode, Shakti Vyjayanthi, Haridas Bhatt, Laxminaraya Handratta,Prof. Lakshman Nandagiri, Kumbar, Gaurav 
Jain, Nymisha B, Nishant Gupta,Deepak Kumar Mallick, Arv Ramchandani ,Brijesh Kumar Singh.

• Surya Karthik, Acha Vishnu, Krushi, Vinay, Niraj Aditya, Ayush Mehta, Ayush, Atte Charan, Vinay,Yuva Simha, Venatesh Yadav, Sai Santosh, Aditya Shashidhar, Akarsh 
Prabhakar, Sridhar Sashank, Ranjeet Kumar, Siddarth Gupta, Rishith, Raju Meena,

• Omendra Bhardwaj, Vaibhav Vijayvargiya, Akarsh P,Sujith Nayak, Vishwajeet Kishore Verma, Eshwar G, Jadi Prashanth, Vamsi Jaganti, Aastha Kapoor, Syra Habeeb, 
Manasa Manohar, Parvathy Sanil, Nitya C Kamala, Aishwarya, Kaushal Puthran, Vignesh R, Rahul Agarwal, B S S Pramod, Vedant Dhruv, Loganathan Navaneethan, 

Hanamesh Karadoni, Nithin Madvachar, Sakthivel, 
• Priya Tiwari,Monika Chandel, Urvashi, Rajwanshi, Binu, Himanshi, Snehal, Madhu, Tejaswi, Priya Kumari, G Tejasree Priyanka, Rachana Kaza, Priti Singh, Sravya, 

Kiranmai, Sree Latha, Neeharika Kode, Sai Harini, Haritha Naidu, Sony, Deepa, Vidya, Seetha, Nikita Chouhan, Sheetal Pasam, Prity, Lalita, Deepa Patle, Sushma, 
• Kavita Chatar, Almas Parveen, Sid Ingaldhal, Pawan, Anirudh, Vivek Nair, Dr. Hem Prasad Nath, Dr. Katta Venkatrama, Prof. Udaykumar R Y, Mr. K Ravindranath, 

Sumanth Depuri, Puneetha K, Gaurav Jain, Apurba Deka, Yaswanth Kumar Gothireddy, Nagaraj Angadi
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Photography Club

Reading Room Committee

• Amjuri Naveen, Anudeep Kumar Reddy, Sai Ram, Sunny, Prasanna, Sai Mohan Ramavath, Durgam Avinash, Akhil Puram, Sai Teja Aravapelli, Guttikonda Vasu,
• Jayasurya, Vijay, Hitesh Bugata, Bokka Sandeep, Reddymani, Pranaya, Mounika, Chandu Sneha, Charitha, Swaroopa, Kalyanam Rajashree, Geetha Sri , Nikitha, Vaishnavi 

CH, Vaishnavi Raman, Lasya, Srinivas, Datta, Sathwik, Selvamani, Neeraj,
• Guri Karthik, Sai Karthik, Sharukhan Patan, Venkat Narayana, Vivek Rao, Manikanta, Dileep, Niranjan, Narendranath S, Rohith Reddy S, Vasudeva M, Raju Nayak, 

Hemanth, Subham, Hota Sri Harsha, Akhil Reddy

• A. Aravind, B. Chaitanya, Vijay Chandra, Bhavani Shankar, K. Prudhvi, Roshan Vali, Gnana Shiva Prakash, M Vinith Kumar, Manoj Gowda, Subhash Bhat, Tanishq Didde, 
Patel Jigar, Sai Mohan, Manjith Kumar, Sree Harsha, Nitesh, Hema Sai Teja, Venugopal, Ratan Chand

• Mathew, B. Hitesh, Lakshmi Naidu, Guri Karthik, Sai Karthik, K. Anusha, Chandu Sneha, P. Anush, Sathwika, Preethi Singh, Sahitya Kotagiri, Varsha Raj, S. Sneha, Kusuma 
Kumari, Tejaswini, V. Divya, Sai Kamal, Rishit K, Swastik Prabhu, Chintan Dhandha, Bala Bharath

• Neeraj, J. Vamsi, B. Surya Teja, H. Sree Harsha, Jayendra, Chaitanya, Dr. Hem Prasad Nath, Prof. Katta Venkataramana, Prof. Udaykumar R Y, Mr. K Ravindranath, Dr. S 
Pavan Kumar, Dr. Manoj Shetty, B.Niranjan Kumar, Muttappa Gowda,Rohith Reddy, Sushil Yadav
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Recreation Committee

Rotaract Club

• Karan Sabhani, Akkarakaran Francis Leonard, Aniketh Kulkarni, Aditya Sathish, Satyam Chandra, Rahul Rajeev, Anas Abdul Rahiman, Vishal Vincent, Akshay Ramani, N.Subhash Bhat, Sai Krishna 
Dammalapatti, Nithin Kallayil, Rohan Prabhu, Sourabh Shetty, Shon Shaji

• Sam Terence Roberts, Johnson Jose, Manoj S Gowda, Amit Shenoy, Sharath Kamath Shevgur, Mohammed Ashfaq Anwar, Sebin Binoy, Mayank Kedia, Erlu Varaha Rajeev, Mukund Ayala, Aswin K V, Omey 
Manyar, Aditya Hendre, Kevin T Mathew, Parichit Kumar, Dakshesh Thacker, Naveen John, Abhinand Pusuluri, Dibyamshu Shrestha, Sapthagiri B T, Sandeep Kakula, Savio Norbert

• Amal Mansoor, Samyuktha N Poojary, Shruti Suresh Hegde, Parvathi Nair, Priyanka Das, Saheli Roy, Eva Pradhan, Sahara Sedhain, Nimisha Shaji, Sirisha Reddy, Manasa Bhat K I, Aarti Arora, Anumeha 
Ayushi, Udayasree Talikota, Srishti Chowdhary, Sneha Bandgar, Meghana Potta, Rajetha, Asmita, Rashi Jagannatha, Seethal Menon, Anjana Elizabeth Jose

• Nisha, Ishani Chaudhary, Adlyn Rodrigues, Akshar Jain, Hari Krishnan, Aman Agrawal, Mayureshwara Saralaya, (Mr.Hem Prasad Nath , Dr. Udaykumar R Yaragatti , Mr. ) Aarathi Makkada, George Justin, 
Sivathatchayani Thamilvanan, Pavan Talreja, Vishwanath Prudhvi, Sai Prasad Shetty, Sandeep Kashyap

• Abhijeet, Avinash, Venkatesh, Mahalakshmi naidu, Sai mohan, Prashanth, Siva prasad, Hitesh, Raju, Jagadeesh, Sandeep, Ajay, Tanuj, Kushal, Ronit, Sai Ramesh, Sai 
charan, Jayendra.

• Vineel Akash, Gowtham, Vivek rao, Vivek Aravind, Kranthi, Srujana,Sravani, Tejaswi, Kiranmai, Reshma, Meghana, Pravallica, Priyanka, Ashwin, Chethan, Rishabh.
• Anitha, Hemanth, Manikanta, Saidev, Vishnu, Shubham, Praveen, Vasudeva M, Dr.Udaykumar, Dr Narendranath.S, Dr P.E.Jagadeesh Babu, Nagaraj Angadi, Chaitanya, 

Sushma
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Society of Automotive Engineers

SPICMACAY

• Shrinivas Chimmalgi , Rakshith Rathnakar, Rohit, Sri Ram, Shashank, Vishwas, Akshay, Pramod, Gagan, Veekshit, Bobitto, Adithya, Sundar raj.
• Akshaya, Dhanvini, Vaishnavi, Neharika, Almas, Shreya Shetty, Rebecca, Udayaveni, Namratha, Sanmathi, Vaibhavi, Manogna, Shree Lakshmi, Nitya, Punya, Likhitha, 

Bhavya.
• Girish Kini, Srinivas Sheshadri, Jaipal, Shyam Sundar, Karthik T R, Ashwin Kalyan, Abhishek S Kashinath, Karthik C P, Abhi R, Gautham V Prabhu, Abhishek Abkari, 

Surabhi, Radhika, Aishwarya, Megha, Varsha.

• Abhimanyu, Sutej Kulgod, Omendra, Atindra Saha, Kishan R, Akshay Kumar V, Jigar Patel, Alraz, Pawan Kumar, Amey Joshi, Srinidhi, Sumukha, 
Gagan.

• Nitish, Sai Anudeep, Purushotham Deshpande, Vivek Sharma, Ranjith M, Periyasami Balaruban, Abhijith Balakrishnan, Madhusudhana G, Dr. 
Ajay Kumar Yadav (Asst. Professor), Abhinav Kumar Borah, Mervyn Rohit Soans, Sourabh Patil, Vishal Dash, Siddharth Gupta, Harsh Singh
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Study Buddy

Team Baja

• Bhargav Arya, Ranjith M, Isaac Jacob, Siddharth Gupta, Abhilash Krishnan, Rohan Prabhu, Srishti Chowdhury, Abhinand Pusuluri, Chirag Kalose, 
Arpit Bijole, Supreet Deshpande, Ramkrishna Parshuramkar, Mahesh Narayanan

• Avinash Kumar, Udhav Gawandalkar, Abhijith Balakrishnan, Dr. Manoj Shetty , Dr. Hem Prasad Nath, Dr. Udayakumar Yaragatti, Professor K V 
Gangadharan, Shri Suresh Kumar Y, Dr Kumar G N, Akshay Motade, Gagandeep K V, Md Shahid

Manal Bhingardeve, Chaitanya BS, Aditya Kadam, Prof. Lakshman Nandagiri, Chandraketan Sahu, Pruthvi P, Pranav Bhat
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Team FSAE

Team Engineer

• Sandeep Singh Deora, Mayank Sharma, Shivam Singh, Gaurav Jain, Aman Goyal, Jammu Yadav, Ajitesh, Rutwik Om Dixit, Brijesh, Farhan, Oshim Jain, Amit Raj, Karthik Hegde, Gautam V Prabhu, Sunil 
Sreedhar, Aayush Gupta, Beryl Thomas, Manoj Kumar D, Abhay Singh

• Manna Ritesh, Arv Ramchandani, Shanti Kumar, Shivam Agarwal, Anudeep Sai, Mervin Soans, Gagandeep, Sandeep Kumar, Mohammad Asif, Akul Singh, Rohit Nagar, Syed Nadeem, Aditya Srinivasan, 
Hemanth Reddy, Jayendra Dewani, Pratik Pandey, Priyesh Ghiya, Vinit

• Nikhil Sinha, Rakshith R Kamath, Supreeth Prajwal, Animesh Thakur, Ravi, Shubham Modi, Abhishek Master, Aarush Aman, Anurag Chaudhry, Anand Bhattad, Anirudh Bhand, Anitha Mohandas, A 
Sushma, Nishant Gupta, Nitin Solanki, Ayush Verma, Chirag Sharma, Anirudh V Raja, Deepak K Mallick, Vinod Rathod, Raju Meena, Madhusudhan Anand

• Piyush, Saket, Harsh, Saurabh Kumar Jayant, Gaurav Oswal, Aman Agarwal, Dr Hem Prasad Nath, Dr Uday Kumar Yaragatti, Dr Pruthviraj Umesh, Sparsh Yadav, Ms. Merlyn D'souza, Shubham Agarwal, 
Rachit Khaitan, Swapnil Sawant, Pradeep Dubey

• Pratik Gujjar, Pranav Karanth, Ashutosh Bansod, Manish, Rahul Kumar Bhojwani, Ishani Chaudhry, Aarathi Makkada, Sunny Yadav, Nitin Samanta, Pawan Kumar, Nikhil Vijay, Prasanta Barman, Vikas 
Mohandoss

• Arun Rao, Sourabh Joshi, Savio D'Souza, Joe Syriac, Ajay Rao, Murugan, Prashanth Ramesh, Arvind Satish, Aibin Isac, Kevin D'Souza, Ajay 
Krishnan, Nehal Goudar, Naveen Kumar, Avinash Rao,

• Gourav Shet, Pankaj SK, M Dhruv Chand, Shrinivas Chimmalgi, Sidhant Shetty, Safwan CH, Dr. Manoj Shetty , Dr. Hem Prasad Nath, Dr. 
Udayakumar R Y, Dr. KV Gangadharan, Dr. Suresh Kumar Y, Dr. Kumar GN, Vivek Muralidharan, Abhijith Sabu, Girish Kini, Alston D'Souza, Syed 

Yousuff
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Team Incident

Voice Club

• Gaurav Verma , Aditya Yadav , Rajshekhar Kumar Nath, Pramod Kumar Das , Kowshik tallam, Anshul Tak,  Sujith Nayak, Rishuanand , Abhijeet Kumar, Sanjay Kumar, 
Dinesh Kumar Yadav , Dileep Kumar , Supai Tudu , Arjun Shamsundar , Suraj Kumar.

• Nekar Ravichandra , Bishwanath soren, Praneeth Mutnuru , MV Gururaj, Kamlesh, Sachin mamadapur, Anmol Agrawal, Krunal Sonawane, Dr. G K Shivakumar, Deepak 
D, Gaurav Raj,  Suyog Wani, Rahul Raj, Naveen Kumar.

• Manoj Raghav, Pruthvi Prakash, Ashrith Reddy, Seema, Surabhi, Shilpa, Kamna, Mervyn Soans, Praveen Raj, Venkatesh T, Avinash Shankar, Sandeep Kumar, Nishant, 
Ayush, Vikas, Ashwin, Vishnu Raj, Anirudh Raja, Bharath Renjith, Jayendra, Deepak, Chirag, Mohammed Asif

• Karthik Cp, Manjunath Hande, Manna, Manoj Ammoga, Aswin Prakash, Gagandeep, Sushob Rv, Sasank, Swapnil, Piyush, Farhan, Ajithesh, Ritvik Dhoke, Varun Dn, 
Sandeep Bv, Gautham Prabhu, Prasanta Barman, Nithin Solanki

• Nikhil Sinha, Anurag, Shubham Modi, Aman, Animesh, Kaushik Bo, Vinit Vardhan, Abhishek Kashinath, Abhishek Salkar, Sunjyoth Shetty, Adithya Alape, Safwan Ch, 
Namratha, Anita Mohandas, Sushma, Brijesh, Pawan Kumar, Vivk Eluri, Pratik Gujjar, Jammu Yadav, Rahul

• Saketh Bajpai, Shreyas Raju, Yashwanth Reddy, Sandeep Kashyap, Jacob Ovelil,Profs, Roshan John David, Merlyn Maam, Shubham Agarwal, Mrinal Malhotra, Nachiketh, 
Jeff Francis, Saurabh Joshi

• Rajneesh, Harsh Kumar, Ravi Kumar    
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Web Club

Athletics Team

• Thomas George, Kishore P M, H Koushik, Sandeep
• Santhosh Pujar, Akash R K, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, Dr. Manoj Shetty, Amal John, Gautham Kumar

• Rammohan , Bobby Dixit, Nagarjuna, Akshay Sharma, Suraj Rajan, Ashish Kedia, Sarvjeet Singh, Shreyas Udupa, Prabhu Dayal Sahoo, RM Sumukha ,Ankit Tripathi, Yogesh, Rakesh Sharma, S Vinay Kumar, 
Ohileshwar, Ajinkya Parab , Anirudh GP, Shiva Prakash, Vadiraja , Surya, Ankit Deepak, Mohit, Kartik, Anuj

• Vaibhav Salve, Pritam Barde ,  Amit Agrawal, Ajith P S, Adarsh Mohata, Mayank Bhura, Yuvraj Singh Bawa, Md. Asif, Aditya, Vishal Karve, Avijit Shah, Jayasooryan, Chinmay Deshpande, Abraham 
Sebastian, Sagar Ramprasad , Kishor Bhat, Vaishakh, Aadheshwar Vijaykumar, Rohit Varkey, Mintu Jothish , Atul , Aman , Saksham, Deepak Kushwaha

• Dhruv Chand, Sayan Paul, Jamuna Chand, Lakshman Motabhai, Kantiram, Dhakkan Lal, Chethan N Nataraj , Balachander, Sasank C, Mehul Kothari, Mamta ,Manasa Sreekesh,Yashashvi, Maonica Hegde, 
Gaurangi, Mayavati , Sonia , Medhini, Varsha Prabhu, Shravya KS, Pramati Kalwad, Atif Ahmed, Anmol, Vikas Yaligar, Karthik ,Abhilash Jahagirdar, Anagh Singh

• Kavya, Ketan, Pankaj , Goutam , Rahul Bhojwani , Karthik C, Vidyashankar B.L, Dr. Manoj Shetty, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, Dr. Shashidhar Koolagudi, Tushar Makkar, Akshaya, Anirudh 
Raja, Chaithanya B.S, Sreeram, Avinash Kamath
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Badminton Team

Basketball Boys Team

• Arun, Puneet, Hari Shankar, Harshith, Srinidhi Bhat, Ankit Raj, David Nazareth, Bishen Hedge
• Timson Tomy, Tawfeeq Ahmed Hussein, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, Dr. Manoj Shetty, Sheik Shams, Manu Parmesh

• Jitender Sherawat, Stuti Kumar, Maitryee Marathe, Sathyadeep, Gaurav Nayak
• Aarti Prabhu, Arnav Kundu, Rutwik Dixit, Mukta Hardikar
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Basketball Girls Team

Chess Team

• Ashrith H C, Sanjeev K V, Nikhil Karve, Pranav H Deshpande, Sonali K, Sandeep N Menon, Sandeep kumar, Dushyant Patil, Lakshmikant B.
• Balchander V R, Aditya Kumar, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, Dr. Manoj Shetty, Kiran A, Jestin Abraham.

• Keerthana A, Namrata Kogalur, Jade Pereira, Aparna Velampudi, Sanmathi Kamath, Vaibhavi Pai, Varsha D, Harshita  Patidar, Chandana V
• Tejaswi V, Nisha Sharma, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, Sushma A, Janaki Perumalla 
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Cricket Team

Football Team

• Prabhat, Shanil, Shashank, Deeraj, Irfan, David, Rohit, Saravjee, Nehal, Prashant, Shreyas, Rahul, Nikhil, Akhilesh, Akshay
• Jashan, Sooraj, Manjunath, Shamanth, Rohan, Bharath, Mr. Prakash, Dr. Manoj Shetty, Jaipal, Archith, Bennet, Sachin, Arun, Aayush

• Arun Gugulotha, Arun S Kumar, Anuj Bharanwal, Anshuman Dc, Rahul Kumar, Yogesh Ghaturle, Anil Jangid, Abhishek Master
• Prakhar Agarwal, Nitin Rao, Rahul D Kumar, Pankaj Nain, Dr. Manoj Shetty, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, Mr. Shiram, Sahil 

Ratusaria, Rohit Nagar, Rajnish Ranjan, Akul Manoj Kumar, Himanshu Kumar, Aynesh Sundarajan
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Handball Team

Hockey Team

• Akshay Chowdlu, Ashwin Sadalapur, Chetan Gudisagar, Harivarsh Kotian, Bhargav D R,Omkar V G, Abhijith P A, Deepak D S, Raju Meena, Vishal 
Kumar Sah, Abhishek Yadav

• Santhosh Manigere,Gaurav Oswal, Dr. Hem Prasad Nath, Dr. Manoj Shetty, Nagaraj Angadi, Kiran Kumar D C

• Devi Prasad,  S H Rakesh, G Madhusudhan, V Lakshminarayana, Darshan N H, Vinay Kumar K M, Rangaswamy A V, Deepak D S, Uday Kumar N D
• Rahul R Karuhatti, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, Dr. Manoj Shetty, Suhas M Chavan, Shridhar M Naik
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Kabaddi Team

Swimming Team

• Ananya Vasudevan, Tanishq Diddee, Kalyanam Rajashree, Chirag Kalose, Shivani Gupta 
• Aditi Chalisgaonkar, Rahul Das, Dr. Hem Prasad Nath, Dr. Manoj Shetty, Sai Prasad Shetty, Abhinav Roy Burman

• Avinash Reddy, Sandeep Kumar, Sangam Raju,
• Shahid Hussein, Piyush Chopda, Dr. Hem Prasad Nath, Dr. Manoj Shetty, Swapnil Sawant, Anil Rathod.
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Table Tennis Team

Tennis Team

• Nikhil Vagga, Rohit John Joseph, Dr. Hem Prasad Nath, Prof. Udaykumar R Y, Dr. Manoj Shetty, Murari Ramkumar

• Roshni Ahirrao, Subhashree
• Neeraj Kulkarni, Ashish Jethani, Dr. Hem Prasad Nath, Dr. Manoj Shetty, Aaryaman Patel, Sharat V
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• Aditi Chalisgaonkar – निःशब्द मधक्ार

156



te
am

 s
ho

re
lin

e
Um

es
h|

Sh
ub
ha
m|
An
ja
n|
Ch
in
ta

n|
Gi

ri
sh

|G
au

ra
v|

Ch
an

dr
ak

et
an

|S
ho

n|
Da

ks
he

sh
|M

an
is

h

20
15


	uploadcover
	printready

